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HOWDY FOLKS! COME ON DOWN FOR KNOTT’S BIGGEST 
HOEDOWN OF THE YEAR. A FULL WEEKEND OF SQUARE 
DANCING, ROUND DANCING AND CLOG DANCING WITH SOME 
OF THE BEST KNOWN CALLERS AND CUERS IN THE COUNTRY. 


SATURDAY, APRIL 28 
10:00 a.m. to 10:00 p.m. 


and SUNDAY, APRIL 29, 1984 


10:00 a.m. to 8:00 p.m. 


MELTON LUTRELL - Texas ¢ ALLEN TIPTON - Tennessee 
BOB VAN ANTWERP - Nevada « NATE BLISS - California 
KENNY McNABB - California « BILL DONAHUE. California 
DON STEWART - California « LEE SCHMIDT - California 
JESS & MAY SASEEN - California « BOB & EDNA FAUDREE - California 
MARILYN HANSEN - California e SHAUNA ROBERTS - California 
OSA MATHEWS - California « AL DIETRICH - California 


JOIN THE FUN 

MAIL ORDER COUPON 

MUST BE RECEIVED NO LATER 
THAN APRIL 20, 1984 FOR YOU TO 
RECEIVE THIS SPECIAL PRICE. 
TICKETS MAY BE PURCHASED AT 
KNOTT’S EXCHANGE WINDOW 


APRIL 23 THRU APRIL 27, 1984 BY 
PRESENTING THIS FLYER. EVENT 
DAY PRICE WILL BE $11.95. PRICE 
INCLUDES GATE ADMISSION AND 
UNLIMITED USE OF ALL KNOTT’S 
165 RIDES, SHOWS AND ADVEN- 
TURES. PLUS ALL THE DANCING 
YOU CAN STAND! 


SPECIAL MAIL ORDER PRICE 


$8.00 per person 


JOIN YOUR FELLOW SQUARE DANCERS FOR A NO-HOST PARTY, 
FRIDAY, APRIL 27, 6-10 p.m. in KNOTT’S GOLD RUSH CAMP. 


FOR SPECIAL TICKET MAIL ORDER COUPON, CONTACT: 
BECKY CASTILLO (714) 827-1776, EXTENSION 427 


FREE R.V. PARKING: ON A FIRST COME, FIRST SERVED BASIS 
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Letters of interest to readers 
appear in this section, Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 


Dear Editor: 

Congratulations on your 35th Anniversary. 
We wouldnt miss a single issue. Read the 
magazine from front cover to back. Was 
delighted to see a new item, “Refreshment 
Time. Looking forward to more. 

Roberta and Dan Eck 
Washington, Indiana 
Dear Editor: 

Even though you've heard it many times, 
your magazine continues to be an important 
part of our square/round dance life, particu- 
larly over here in these remote locations. It 
really helps keep us in touch. As leaders, as 
well as dancers, your articles are just what we 
need to keep our brains “ticking.” Many 
thanks. 

Phil and Royna Thomas 
Dhahran, Saudi Arabia 
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THE SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY 


(ISSN 0037-2889) 
Published monthly for and by Square Dancers 
Copyright 1984, Sets in Order, Incorporated 


Dear Editor: 

We are disgusted with computer squares. 
Hardly ever do you get to dance with your 
friends. Usually you find yourself with some- 
one who is rough, doesn’t know what it is all 
about or someone who looks at the floor if the 
square breaks down. We are in the A-1 and 
A-2 level and prefer square dancing with our 
friends like we did years ago. 

Mrs. Walter Viers 
Cape Coral, Florida 
Dear Editor: 

Following your publication in July, 1983, of 
an article about square dancing in East Ger- 
many, a special thanks to two individuals who 
responded with literature and sheet music - 
George Pascone of Massachusetts and 
“Jonesy” Jones of California. All the material 
has been routed through proper channels into 
the GDR. 

Hanns-Dieter Keh 
Munich, Germany 
Dear Editor: 

The Capitol Region Association of Senior 
Square Dancers of Connecticut helps all 
causes for the good of square dancing. We 
backed HR-1706 and S-1448. We donate to 
the Rose Bowl Parade Float every year and 
spent three hours decorating it this past De- 
cember. We are lifetime members of The 


New England Square Dance Foundation. 
Please see LETTERS, page 71 
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dit: “Reprinted from SQUARE DANCING Magazine, of- 
ficial magazine of The Sets in Order American Square 
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$10.00 per year (12 issues) 
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PLEASE NOTE: Allow at least eight weeks’ notice on changes of 
address. To speed up the change please send the old address 
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THE DANCER'S FRIEND! 


annem ween wetter PMD-200 
Variable-Speed Cassette Tape Recorder 


Use it to record — to practice! 
Slow down those squares or rounds! 


e variable-speed + 15% e built-in Electret 
® one touch record condenser microphone 
* cue and review e aux. input allows you to record 
¢ auto or manual record level direct from caller’s sound system 
. paneled horde ¢ impact resistant Lexan case 
PMD-200........... $184.95 Use your VISA, 
Vinyl Carrying Case.... $19.95 MasterCard, or 
PMD-220..........- $249.95 American Express for 
also has: same day shipment 
e memory rewind/replay a—— i = 
4 MosterCord | on Tae 
¢ EQ and bias controls for use s&s niin _ “4 


| 


with metal oxide tapes 
e ambient noise control 


In U.S. — No Shipping Charge! 
Foreign — Add $10 Surface 
add $35 for Airmail 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard 
Denver, Colorado 80214 
303 238-4810 


—————eooooo 


Is there a Trip at 
The End of Your 
Rainbow? 


HERE ARE FOUR Fantastic Square Dance tours we offer you for 
1984. Select one or more that suit your fancy and write to us for the details. 
Chances are you won't find lower prices anywhere. Our tours are all super 
values, both in price and fun! 


veteran tour leaders are Cliff and Osa Mathews. Hotels and extra trimmings make 


1 HAWAII — 10 Days — Kona, Kauai and Oahu — Departing June 11 — Your 
= up a great vacation. Price $735, including air fare from the West Coast. 


Departing from Vancouver, B.C., September 11, with Buddy and 

m Debra Weaver as your square dance leaders. Inside passage 
includes Ketchikan, Juneau, (cruising) Glacier Bay and Sitka. 
Amazing price from $1032. 


Pr. ALASKA CRUISE — 7 nights on the luxurious New Amsterdam 


HAWAIl — 10 Days — Hilo, Kona, Maui and Oahu — Departs October 20 — Tour 
= leaders for this dream vacation are Harold Parker and Rick Ewing. Sightseeing and 
loads of specials. Price for the land only $397, plus the air fare from your home city. 


PLUS — On the two tours to Hawaii, square dancing 
will be available with local dancers and callers. 


Plus a BIG ONE — Christmas on the Mississippi River — Here is a seven-night 
dream vacation of the Old South, leaving New Orleans on December 21st. You ll be 

@ amazed at the bargain price — at least 10 to 15% less than | 
the advertised brochure price. SPECIAL: Get five other cou- 
ples to join you and we'll give you one free passage. 


A 


LET US TAILOR-MAKE A TOUR FOR YOU.\ We're old hands 
at planning tours for square dancers. Learn how you can travel free simply by 
encouraging others to travel with you. 


RamBow Cours ana CRAVEL 


2500 WILSHIRE BOULEVARD « SUITE 1120 LOS ANGELES, CALIFORNIA 90057 
(213) 382-1181 CABLE ADDRESS: RAINBOTURS 
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Now Under Our Ownership 


SUPREME AUDIO 


The Best Sound Column You Can Buy! 


Supreme Sound Columns give you ex- 
treme Clarity, full range sound with wide 
angle dispersion. Construction is sturdy 
wood, with formica veneer. 

S-40 Sound Column. 8” x 62" x 21” Tall. 
13 Ibs. Two 6/9 speakers, 100 watts peak 


i —— 
peepee en — ae 


(a (4 ohm), Only $195.00 plus $10 shipping. 

2 S-80 Sound Column. 8" x 6%" x 42" Tall. 

~< | 28 Ibs. Four 6/9 speakers, 200 watts peak 
(8 ohm). Handles approx. 100 squares. 


S-80 Il Foiding Sound Column, 8” x 13” x 
21" Tall. Unfolds to 8" x 62" x 42". Each 
half can be used separately. 30 Ibs. Four 
6/9 speakers, over 200 watts peak (8 
| ohms.) Only $395.00 plus $17.00 shipping. 
Supreme Stands. Fit al! Supreme Speaker 
columns. Lightweight Aluminum. Now 

Only $79.00 plus $9.00 shipping. 


| Now Only $320.00 plus $16.00 shipping. 


Supreme Cords. 15 ft. 18 gauge stranded 
wire. Now Only $8.00 plus $3.00 shipping. 
Supreme Vinyl Covers for extra protec- 
tion. Ask for our Low Prices. 

(Note: All Supreme Prices guaranteed for 
1983. Prices subject to increase in 1984.) 


Marantz Variable Speed Tape Recorder. 
Now Only $179.95 plus $6.00 shipping. 
Clinton P-400 “Boss” Turntable. Now 
Only $725.00 plus $8.00 shipping. 
Replacement Needles for Hilton and Clin- 
| ton. Now Only $8.00 plus $2.00 shipping. 


, Bill and Peggy Heyman 
271 Greenway Road 
Ridgewood, N.J. 07450 
\) 201-445-7398 
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Bill and Peggy Heyman 
WE GUARANTEE YOUR SATISFACTION 


THE PROFESSIONAL SOURCE FOR 
SQUARE AND ROUND DANCE EQUIPMENT 
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Callers’ Choice™ Record Cases 
Lightweight Yet Super Strong 

e Weigh less than 4¥2 Ibs. « Stee! Rein- 

forced Handles—can't pull out. ¢ Triple 

Hinged Lids form a sturdy easel. 

Model 3. Three compartments hold 150 

records plus Mike and accessories. Now 

Only $75.00 plus $5.00 shipping. 

Model 2. Two compartments hold 200 

records. Only $75.00 plus $5.00 shipping. 

Model 25. Holds 25 LPs. Now Only $75.00 

plus $5.00 shipping. 

Model 50. Holds 50 LPs. Now Only $82.00 

plus $6.00 shipping. 

Plastic Record Sleeves. Heavy Duty Pro- 

tection. Package of 125. Now Only $14.00 

Plus $3.00 shipping. 


Microphones. Ask Us About Our Com- 
plete Line of Professionai Quality Micro- 
phones. ..All Competitively Priced. 
Wireless Microphones. Ask Us About Our 
EDCOR INSTRUCTORS PACKAGE. 
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SQUARE DANCE RESORT 


FUN VALLEY oor inne cscs 


SOUTH FORK, COLORADO South Fork, Colorado 
25th Anniversary 


Reach for A Star! 


Figs: 


Charles Watson Ronnie Woods 


Dale Hudson 


SUMMER PROGRAM 


June 24-30 Pat Barbour July 22-28 Bronc Wise 
July 1-7 Wade Driver July 29-Aug. 4 Pat Barbour 
July 8-14 Dale Hudson Aug. 5-11 — Pat Barbour 
July 15-21 Charles Watson Aug. 12-18 Ronnie Woods 


THE FAMILY VACATION SPOT THAT HAS SOMETHING FOR EVERYONE!! 


Grandad can trout fish in 1 1/2 miles of the South fork of the Rio Grande while Grandmother watches the 
Paddleboats going up and down the lake. The kids have a hard time knowing where to start. The horseback 
mountain ride is a spectacular experience and the 18 hole putt-putt golf offers a challenge to any player « Between 
June 23 and August 18, Mom & Dad can enjoy open Square Dancing nightly with some of the best known callers. 
Take advantage of the workshops offered « During the day, rent a bike and ride along the river or stroll thru our new 
gift shops on the “Lake Walk.” After a fun day treat Mother to one of our “specialty” nights in the dining room. 
Go-0-o-d Food! « You have a choice of accommodations. The 2 bedroom cabins are located on the river. The 
kitchenette motels are in front of the lakes. We have twenty 30’ R.V. trailers to rent on the banks of the river. Or if you 
prefer, bring your own tent or trailer. We have complete hook-ups and bath-house facilities « Bring the entire family 


= chee hi something for everyone in a relaxed, friendly atmosphere. You don't have to be a square dancer to enjoy 
un Valley. 


For reservations or more information on our Summer Dance Schedule (June 23 through August 18) call or write: 
FUN VALLEY RESERVATIONS 
Oct. 1 23 Fairway Oaks Bivd., May 1 Box 208 
to May 1 Abilene, Tx. 79606 to Oct. 1 So. Fork, Co. 81154 
phone (915) 695-2498 phone (303) 873-5566 


An in-depth tour of France, visit- 
ing the World War 1 battlefields, 
the wine and chateau country, 
the ancient walled town of Car- 
casonne, the miracle city of 
Lourdes, Mont St. Michel (avail- 
able only when the tides are 
right), Nice, Marseilles, Rouen 
and — of course — Paris! Plus: 3 
days in and around London, 2 
days in Belgium and a visit to 
Monte Carlo. Couple all this with 
your outstanding tour hosts 
Charlie and Bettye Procter, and 
great square dance traveling 
companions, and you have one 
whale of a trip! To be a part, send 


for a brochure and application. 


fdas tae 


Charlie 
Bettye 


Procter 


October 13 to 
November 4 
$2775.00 per person 

from New York 
limited to 15 couples 


SIRAR AML. 


77% + Oe ah tatey 
Sea Raonaetian Steen For FREE Brochure 
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The American Square 
Dance Workshop 

462 No. Robertson Blvd. 
Los Angeles, CA 90048 
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March, 1984 


T'S JUST ABOUT that time of year when the 
| square dance population peaks. With still 

a month or two to go for classes that started 
last September, most new dancers are still an 
integral part of the activity. Now is the time 
when callers and club members start the “big 
sell” encouraging newcomers to start thinking 
toward the time when they will be invited into 
the clubs. 

It is at this point we applaud those groups 
who find a “home” for every dancer who has 
stayed throughout the entire course of les- 
sons. This may mean the organization of a 
holding club or group that makes the transfer 
from class to club a smooth one, introducing 
those movements, quarterlies and others, 
which the class members may have missed or 
not quite mastered. 

This is also the time when many civic 
groups, television stations and others start 
planning “specials,” pageants or shows in 
which they would like to include square 
dancers. Always flattered with an opportunity 
to display their activity, callers and dancers 
alike, are sometimes so eager to jump at the 
invitation that they overlook the importance 
of finding out beforehand, what exactly to do. 

Occasionally square dancers are brought 
into a T.V. production because they lend 
color, action and music and they come with a 
low price tag. Ifallowed to do their thing, they 
can be an invaluable asset to the show while at 
the same time presenting a positive, upbeat 
sample of square dancing that will impress the 
audiences. 

From a number of individuals who have 
accepted the challenge and appeared on a 
football field before a live audience or in a 
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television special, or on the stage of a local 
theater, only to be crammed into a 30-second 
time slot with no opportunity for rehearsal and 
no chance to check out the sound, here are 
some helpful suggestions: 

(1) Don’t jump at an invitation to appear 
anywhere until you have all the details. 

(2) If the show is to have asponsor, find out 
if the sponsor's product is one that square 
dancers would want to be associated with. 

(3) Check the surface you will be dancing 
on. Will you have time to rehearse? Will the 
caller be able to monitor the sound and will 
the dancers be able to hear and understand 
the calls and the music? 

Make up your own list of things that are 
important. How much time will you have in 
front of the cameras or in front of an audience? 
It never hurts to say no if you feel that square 
dancing may be misrepresented or the 
dancers embarrassed. Check with the MC or 
whoever will be making the introductions to 
make certain the individual has the facts 
straight. Consent to participate only if you feel 
that square dancing and square dancers will 
benefit. But, if things change as time for the 
performance draws nearer and your assurance 
of a smooth performance for square dancing is 
not as you originally understood it, don't hes- 
titate to pull up stakes and pull out. If money is 
involved, remember, for a few dollars you 
could be jeopardizing much of the activity s 
future. It pays to think about it. 


OLYMPICS FLASH — Square dancing 
is to have a feature spot in the opening 


ceremonies of the XXIllrd OLYMPIAD 
on July 28, 1984. More news next month. 


It's In The Book 


RECENT LETTER from Dick Bayer in Fenton, 
A Michigan. contained a quote from a soft 
cover handbook, written by an A. C. Wirth in 
1902. Wirth, a member of the National Asso- 
ciation of Teachers of Dancing in the United 
States and Canada, called his book, The Mod- 
ern Quadrille Call Book and Dancing Master. 
Dick Bayer thought others might be inter- 
ested in the following. 


“Dancing quadrilles without a prompter or 
caller is the only correct style of dancing and 
will, in the near future, be the only way that 
society will entertain them. There are only 
four standard quadrilles, the figures of which 
will be found in this book as easy to under- 
stand as words and diagrams can explain 
them. The bane of dancing is calling. The 
figures of quadrilles have been preyed upon to 
such an extent by the so-called callers, that 
persons dancing the quadrille know not what 
absurd, improper, impolite figures they may 
be called upon to perform.” 

Evidently, author Wirth had some sad 
run-ins with callers of that day. It would be 
interesting ifhe could pop up in our midst and 
see square dancing as it is in 1984. 

The old books on the various styles and 
types of American dancing contain colorful 
and sometimes humorous bits of history. 
Many of them are discerning in their com- 
ments and some of what was written 150 years 
ago or more still provides good advice today. 


In The Mail 


A: YOU WILL NOTE in articles on the following 
pages, we ve had a busy few months with 
new books, records and magazine articles, all 
of which seem to indicate a steadying trend in 
the world of square dancing. 

We re always particularly interested when 
the nonsquare dance press singles out the ac- 
tivity for one ofits features. The latest on these 
is a recent issue of 50 plus — the magazine for 
your best years. The cover copy says Get up 
and dance! Where else can you find: Ro- 
mance, Music, Excitement and Exercise?’ 


Happy 
dancers 


The inside pages contain some interesting 
facts and figures on the activity, plus a two- 
page color spread of happy dancers. 

Ww w x 


Bob Ruff, this past year, has come up with 
the first of a new series of square dance party 
LP's. They are geared to an important, but 
almost overlooked, segment of the activity — 


the new dancer. The eight bands contain spe- 
cial singing calls with limited basics to such 
tunes as Hey Lei Lee Lei Lee, Gentle on My 
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WAGON WHEEL 


SQUARE DANCE PARTY | 


For The New D Square Dance 

al 2 News ancer Party #1 
, , ? My Caling by Bob rut §| Caller: Bob Ruff 
Ave. cee Music: the Wagon 


Masters 


Mind, and Bad, Bad Leroy Brown. We men- 
tion this not only to pat Bob Ruff and his 
Wagon Wheel Records on the back for a job 
well done, but to point out to callers and re- 
cording companies alike the importance of 
providing encouragement for those occasional 
dancers and others who need good practice 
material during their learning period. 


This months 
LINEUP 


14 Vox Saltatoris 

18 M.B.E. for Dr. lvor Burge 

19 Callers Schools '84 

22 S/D Goes To the Opera by Cookie Luck 

24 Ladies On The Square 

26 From the Local Press 

28 Clogging Terminology 

30 Many Faces of Square Dancing 

31 The Wheeling Eights 

32 Let's Plan A TV Show 

34 Books 

36 On The Record 

37 Take A Good Look: Spin the Top/Fan 
the Top 

38 Walkthru: A Portable Display Board 

42 Spotlight A Label: El Dorado Gold 

43 R/D Module: by Eddie & Audrey Palmquist 

44 Paging Round Dancers: Bill & Helen 
Stairwalt 

45 Callers Notebook: Funshop by 
Mike Seastrom 

49 Mostly Modular by Cal Campbell 

50 Advanced by Bill Davis 

51 Contra Corner 

52 33rd National Convention 

53 Style Lab: Acey Deucey 

57 World 

61 Workshop 

70 Caller of The Month: Jack Bright 

86 Current Releases 

Square Dance Date Book 

126 Advertiser Index 


Debi Grace is in her senior year of Journal- 
ism at Carroll College in Wisconsin. She has 
danced with the Derby Dancers since she took 
lessons at the age of 12. She is still active and is 
a tremendous recruiter of “kids” of all ages. 


The 


Dousman 


DERBY DANCERS 


by Debi Grace, Carroll College, Wisconsin 


T" DOUSMAN DERBY DANCERS is a special 
club. Not only is this group one of the 
biggest and fastest growing clubs in Wiscon- 
sin, but the membership boasts a great num- 
ber of singles and young adults. DDD has had 
an active group of “kids” and teens since the 
mid-1970's. Most of these “kids” are now in 
their early 20's but the name remains. 

While many other clubs certainly have ac- 
tive young adults, Dousman seems to be an 
exception both in the number and in the ex- 
tent of their involvement. Many of the Dous- 
man’s members are under 25, and 27 of the 
127 members of the club are single — that’s 
21%! What makes Dousman doubly special is 
that the young adults and the teenagers are 
treated as equals by older members of the 
club. Their opinions and thoughts are sought 
after and valued, and for good reason. Dous- 
man's “kids” have worked hard to get where 
they are. 

Dousman has traditionally been active in 
the banner program. The club now has a spe- 
cial group known as the “100 club.” Members 
of this group have at least 100 banner steals to 
their credit. 

Don't get the idea, though, that the only 
time the “kids” go dancing is for banners. 
That's simply not true. They also participate in 
parades (dancing on the club float) and with 
other Derby Dancer members and local clubs 
at malls and shopping centers, promoting 
square dancing. 

High School Promotion 

Not ong ago, when many of this group 
were in high school, they organized their own 
exhibitions to get more people of their age 
involved. Let's face it, many people have a 
misconception of what square dancing is like. 
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The hoedown image of hay bales, barn dances 
and hicktown recreation is particularly un- 
popular with teenagers. It isn t cool to square 
dance. Unfortunately, at least locally, our 
school system is continuing to present this 
distorted view of square dancing in their 
dance classes. 

Teenage members of the Derby Dancers 
were upset by this when they had to partici- 
pate in the so-called “square dance’ unit at 
school, But instead of just grumbling, they set 
out to do something about it. They organized 
exhibitions. This meant getting an okay from 
the instructors teaching the classes, obtaining 
permission from the principal, reserving the 
gym, arranging for a method of taking attend- 
ance of students at the demonstrations, get- 
ting a caller, getting teachers’ permission to 
be absent from class — a lot of work for people 
who at that time were only 15 or 17 years old. 
They danced at five different high schools. 
The results? Even more young people taking 
lessons and organizing exhibitions the next 
year — and invitations from the schools to 
return. 

Like other square dancers, these young 
people attend State Conventions every year, 
and they try to make it to National Conven- 
tions as often as possible. All this, and hold 
down jobs and go to school, too! But wait; 
there's more. 

Being Involved 

While they love to dance (doesn't every- 
one?), they are also concerned with the time- 
consuming task of making a club run 
smoothly. This year for the first time, two 
singles were elected to serve as officers. The 
kids have also served on committees, both as 
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Dancers look on as more than 1,000 squares do their thing at the 32nd National Convention. 
Virtually empty stands lead to the question, “Where were the nondancing spectators?” 


EATED HIGH in the stands at a recent Na- 

tional Square Dance Convention, we were 
surrounded by a capacity crowd of enthusias- 
tic individuals who whooped and hollered as 
four squares of dancers went through a very 
eye-catching exhibition. Following them into 
the center of the floor were some 30 or 40 
youthful cloggers 10 minutes later, and then a 
circle of beautifully costumed round dancers 
went through their routine. After each group 
the thunderous applause of an appreciative 
audience was heard. 

Suddenly it was over. The exhibition por- 
tion of the program had ended, and we were 
aware that we were sitting virtually alone as 


the great majority of spectators filtered out of. 


the stands and onto the floor for their share of 
the dancing. 

This was not an unusual situation, for, con- 
trary to most nonsquare dancing conventions, 
almost 100%of those attending came as partic- 
ipants — not as spectators. Then, we watched 
as the regular programming continued. What 
a fabulous show this was, the floor so filled 
with dancers that all one could see were mov- 
ing bodies — no floor at all. How amazing this 
would appear to nondancers who still held fast 
to the old views of square dancing, who had 
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never been a part of aclass, belonged to a club 
or watched, as we were doing now, as some 
6,000 or more dancers moved in unison, all 
reacting to the calls of a single individual. How 
magnificent! How fabulous! 

Folks have told us that sitting up high in the 
stands and looking down over hundreds of 
squares made them feel as though they were 
looking out to sea from the deck of an ocean 
liner and, unfortunately, at times as they 
watched, it gave them the same queasy feeling 
in their stomachs. While we had no ill effects, 
nevertheléss, we could see where the enter- 
taining factor of watching a group of this size 
for a long period of time could lose its interest. 

Thinking back to another National Con- 
vention in another city, we remember when 
local television and area newspapers invited 
all the nondancers in the area on Friday eve- 
ning, “to attend a one-hour free show of this 
great American activity. ” 

Promptly at seven on that evening the show 
got started. First, there were 20 minutes of 
demonstrations by a few selected groups. 
Next, came an unrehearsed grand march that 
must have appeared to those looking down on 


the dancers as one huge, revolving rainbow of 


color. After parading for a few minutes, the 
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lines dissolved into squares and the MC 
explained briefly some of the very simple 
movements, using dancers on the floor to il- 
lustrate. Then he called a grand square. 

As a fitting climax, the next caller took the 
mike and explained briefly what was going to 
happen next. “This is called exploding 
squares, he said. “During the next few mi- 
nutes, the dancers will move from the squares 
they are in, across the floor and up or down the 


hall and finally, simply by following the calls, 


return to the squares where you see them 
now. 

From the reactions of the crowd through- 
out the entire program, it was easy to see that 
they were buoyed up by the performance, 
enthused over what they saw and because a 
large part of the program was not a rehearsed 
performance by just a few dancers, it was easy 
for them to understand that the people they 
were watching were no different than them- 
selves and that they, too, could become a part 
of this hobby. To underscore this, once the 
applause following the performance had died 
down, the MC, in a brief announcement, in- 
vited the spectators to pick up an information 
sheet telling about new classes that would be 
starting in the fall. 
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Unless a program is especially planned for 
the nondancers, simply watching general 
dancing can be boring. What we dance is not 
necessarily as impressive to one who is watch- 
ing as it is to one who is taking part. To an 
accomplished dancer, the ocean waves, col- 
umns and goal post movements provide chal- 
lenging, changing variety that adds up to 
enjoyment. However, to the uninitiated, 
ahiok of it is the same, regardless of the fact 
that the basics may have different names. 

Avoid the Sameness 

In a program such as that just described, 
the variety consisted of a series of short ex- 
hibitions of a limited number of dancers doing 
a variety of styles of dances to a number of 
different tempos and musical moods. 

Perhaps this is what we need to understand, 
that exhibitions of the simplest nature, allow- 
ing the performers to smile and project the 
feeling of friendly joy, are the ones that go 
over best. For the most part square dancing, 
as it is today, is not designed to be viewed as a 
spectator activity. It is planned carefully by 
the callers to please those who are taking part. 
For those occasions when square dancing is to 
be a showpiece, a completely different ap- 
proach is needed. dim & 
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On Being A Good Dancer 


HESE DAYS IT SEEMS THAT MANY Mainstream and Plus dancers are troubled by the 
ike that they are not dancing Advanced. I can well understand how they 
feel because — let’s face it — the more moves you know, the better dancer you 
are. Right? Wrong! That is the biggest fallacy in square dancing and it is causing 
serious harm to our activity. Once and for all let's take this ridiculous idea and 
put it where it belongs — in the nearest trash barrel. The number of moves a 
dancer knows has nothing to do with whether or not he is a “good” dancer. All 
other things being equal, a Plus dancer is no better than a Mainstream dancer, 
and an Advanced dancer is no better than a Plus dancer, and so on. The mark of 
a good dancer is one who performs the moves he knows smoothly and well, 
regardless of the program. (Callerlab has voted to substitute “program” for 
“level” because level implies that someone is higher or better than someone 
else. Perhaps this will help stem the headlong rush to Al and A2.) I am not 
saying that you should not go on to the next program. After you become 
proficient at your current program, by all means give the next program a try, if 
you are so inclined. But stay in the next program only if you are enjoying 
yourself and having fun. Don't go on to another program because you feel you 
should. The only thing you “should” do in square dancing is have fun. And 
remember this: Don't let anyone tell you that you are not a square dancer 
because you haven t gone on to other programs. No matter where or what you 
dance, you are certainly a square dancer. 

Fred Weiner, from Promenader Magazine, Long Island, New York 


On Square Dance Courtesy 


N EXPERIENCE I HAD at a recent dance could help explain why we lose many 
Aidtaoers and a few area callers each year. Our local callers’ association was 
asked to call at a dancers’ association because a scheduled caller had to cancel. 
Nine callers showed up to support the dance and gave their talents for free to 
the association. It was great to see the comradery of the callers. As is the custom 
at these dances, there was to be a Plus tip. The dancers were notified it would 
be Tip #6. I had decided to use part of the material from past Plus Plateau 
Premium Albums as they seemed to have been extremely well written and the 
body flow was as smooth as ice. I know because I dance them. I carefully 
sectioned off the parts that I felt the area dancers could handle without falling. 
At the outset of the Plus Tip my common sense and calling background told me 
I was in trouble. I allowed a few extra beats here and there for those who were 
unsure of themselves and IJ did back off some. I was excited to see most of the 
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floor able to dance about 80% of the tip. I felt I had done my homework and 
enthusiastically applauded the floor for their great work. 

Everyone seemed satisfied, or at least I thought they were. At the end of the 
dance, a lady from one of the local clubs walked up to me (interrupting a 
conversation) and said, “We can dance Plus level. Our problem is we dont 
have any callers to call it and you're the worst we ve ever heard. Furthermore, 
those of our club here tonight have decided you won't be welcome at our 
dances. Our caller calls the figures we can do from the Plus level but you use 
oddball figures we never dance. Why don’t you learn how to call before you try 
to make us look stupid!” 

I was so shocked I could not even reply. Everyone in a 20-foot radius could 
hear and they walked away also not knowing what to say. If this is the type of 
courtesy dancers are being taught as part of square dancing, I think it is time for 
me to start bowling or fishing. If dancers are so inconsiderate to a caller, can 
you imagine how they are toward each other? 

I'm not the best caller by any means and I'm the first to admit it, but I'm also 
not the worst. I work very hard at my calling talents and my wife and I give our 
whole lives to this great activity we love so much. If this is my payment for the 
eee and hours we spend, I think my time is wasted and the payment is too 
sharp. 

Please pass along to the callers and dancers the idea of teaching/learning the 
proper square dancer manners as they teach/learn square dance figures. A 
simple complaint can be handled by.anyone; an insult has no handle. It only 
cuts and the seams left never heal. Name Withheld, Texas 


On Experts 


Ww; REGULARLY READ ARTICLES concerning square dance dropouts. I know of at 
least one very good reason why we are losing dancers. We teach the 
newcomer how to recognize quarter, half, three-quarters and full turns (posi- 
tions) only to have some “expert” come along and say that one (their grammar is 
rarely that good) can do “so and so” if the girls do 5/6ths of a “so and so” and 
the boys do 7/9ths of a “thus and such.” To make matters worse, we teach walk 
and dodge by the Callerlab definition, only to have another “expert” tell us that 
we can do a walk and dodge from facing couples if we call it directionally (e.g., 
girls walk and boys dodge). Still worse is the fact that these “experts’ are telling 
other callers to try it, “it’s interesting.” I've got a few words to describe what it 
is, but interesting is not one of them! We already have enough trouble trying to 
teach by definition; many people rebel at this type (if I may use that term) of 
dancing. Charles Barnett, Port Townsend, Washington 


On Levels 


WOULD LIKE TO MENTION one course of action which would keep my wife and I 
square dancing. Tell us prior to announcing the squares what level wili be 
called, not in detail, but the main figure. We remember square dancing in the 
30's and 40's (when it was known as barn dancing). It was done similar to today s 
square and round dancing with one glaring exception. When the caller said 
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“Form your square, he stated at what level the calling would be, i.e., Dig for 
the Oyster, waves, lines, etc. I know that a club dance today is supposed to be 
at a certain club level, but life would be simpler if one had some inkling as to 
what was expected of you for a particular set. I'm afraid we have crossed square 
dancing off for it is not a pleasure and joy to get up on the floor and then find the 
commands being given for actions you have to take called in a foreign language. 

Andrew Jackson, New York, New York 


On Solos 


TISSAID, You meet the nicest people in square dancing,’ that is unless you 
Lhapper to be a solo. I use the term solo rather than single as it refers to the 
dancing (not the marital) status. Too many couples are hostile to solos. The 
admission price is the first clue a solo has to the atmosphere to be expected. 
Admission is quoted per couple. This “per couple’ basically says, “solos stay 
away. As for solo dancing, in my opinion, it averages just as good as the 
couples. We dance more as individuals, not dependent on the “bossing’ froma 
partner. I hope to keep on square dancing many more years and to see less 
discrimination of the solos and the “new dancers. We were all new once. 

Cletus Tibesar, Billings, Montana 


On “Dos-A-Dos” 


i ei TERM, Dos-A-Dos (with a grave accent on the A) isa proper French expres- 
sion, translating literally to “back-to-back.” Dos-A-Dos is the only correct 
spelling and means nothing else but back-to-back. We have been noting that 
when Dos-A-Dos is called, many dancers do a banjo-run-around type of action 
with the right hand around the other participants waist, This is not back-to- 
back and by no stretch of the imagination is it a Dos-A-Dos. Further, the 
untanglement or transition proves awkward when the next call is a swing with 
someone else. Square dancing has meant much to me through 34 years and has 
done me immense physical and mental good and I have experienced much joy 
in doing it. I have also had much fun, but I have noticed of late that many 
people seem to derive more fun out of the violation of square dance movements 
rather than out of the correct performance thereof. There is an alibi, “I want to 
have fun,’ that seems to cover many evils. 

Henri Molaison, New Orleans, Louisiana 


On Beginner Classes 


Y EXPERIENCE HAS SHOWN that some dancers need a 41l-week Basic/Main- 
Metream course. However, after 10 weeks of class, I felt I was being held 
back by the slow pace at which the class was progressing. I started visiting other 
clubs (not classes) about three times a week. After four months of class and 
reading both Handbooks, I had learned not only the Mainstream calls but also 
all of the Plus calls and some Quarterlies. The point is that some new dancers 
have both the desire and the ability to learn faster than others and there should 
be some way to allow them to move at a faster pace. Since it would be 
impractical to split any class into a fast and slow group, a couple of other ideas 
might help. The idea of having three classes a week is a very good way to cut 
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down the length of time needed. I also feel that the number of sessions needed 
could be cut in half by giving out Basic Handbooks at the very beginning of the 
course, because it is admittedly difficult to remember everything the caller 
teaches in an evening. The Plus Handbook could be given out after about three 
months or 13 sessions. There could be early sessions or remedial workshops for 
those needing extra help. I can’t see any benefit whatever of dancing at 
Mainstream for a year before learning Plus. I do think it would be good to dance 
Plus for a year before moving to Advanced to give a dancer the chance to enjoy 
what he has learned and to polish up the rough edges. 

Chuck Baldwin, Chattanooga, Tennessee 


On Directing Newer Dancers 


pe AND SHOVING NEWCOMERS doesn’t really teach them anything, but they 
need to understand a system of signals, which can be quite effective. We 
can point to the right or left or backwards or forwards. We can point out the 
direction in which the next course of action is likely to take place. If there is an 
unoccupied space in the execution of a figure, whatever person is unclaimed 
should occupy it at once to continue the action. Keeping in motion, rather than 
absolute perfection at all times, should be the name of the game. Should the 
square pattern fall apart, wait for the caller's direction to reform lines, waves or 
columns before resuming the dance. Cultivating a sense of humor is a great 
asset to the performance of any kind of dancing. In trying to carry out calls as 
correctly as possible, we should not forget our fundamental respect for each 
other. Shirley Baitinger, Kings Park, New York 


On Better and More Round Dances and Dancers 


{ (oe MUST BE BETTER and more specific delineation of round dance levels. Easy 
level, fun level, square dance level, introduction to intermediate, classics, 
advanced, etc., and etc., all are too confusing to the average recreational 
dancer. Most recreational dancers do not buy or even know there are round 
dance publications so it falls to the teacher to educate the class as to what level 
he is teaching and then stick to that level. 

Round dance teachers owe it to their students to tell them what level they 
are graduating to, preferably in writing. A small card presented to each student 
could head him in the right direction. Too many graduates from a beginners 
round dance class are overwhelmed by the number of choices for more classes 
or workshops. They have no idea where to go next. They often find themselves 
in levels way over their heads and end up discouraged and sure that other 
round dancers just don’t want them there. 

Round dances should publish their levels. Just as square dance callers stick 
to the level (program) published, so should the cuer stick to a published level. 
How many times have you sat out half of the dances cued at a local round 
dance? You pay the same amount to dance but get only half.as much for your 
money, only halfas much exercise and, of course, only halfas much fun. You sit 
and watch while two, four or six couples dance the advanced level. Let's have 
dances with levels and stick to them. A multi-level dance is “not a fun night 
out.” Albarose Denton, Mercedes, Texas 
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M.B.E. 


High honor bestowed 
upon 


Dr. Ivor Burge 


Caller and teacher 
since 1925 


T HIS WORTHY RECOGNITION was based on Dr. 
Burge's distinguished service to Physical 
Education. The citation included mention of 
29 years as a member of the National Fitness 
Council of Queensland, his association with 
basketball as captain and coach of the 1946 
Queensland Basketball Team, his founding of 
the Victorian and Queensland Amateur Bas- 
ketball Associations, his co-founding of the 
Australia Basketball Union and his continued 
involvement with square dancing as both a 
caller and teacher for 55 years. 

We cannot possibly recount the thrill that a 
person must feel upon learning that “Her 
Majesty the Queen has graciously appointed 
you a Member of the Most Excellent Order of 
the British Empire (M.B.E.). . . Your name 
will be included in the 1983 Queen's Birthday 
List of Honours and Awards to be announced 
from Buckingham Palace.” To share the real- 
ity and true essence of this once-in-a-lifetime 
happening, it is best done through Ivor’s own 
words: 

“A phone call came from our State Gov- 
ernment House. Governor, Sir James 
Ramsay, wished to see me. An appointment 
was made for April 28 at 10 am so that we could 
have morning tea together. After a short chat 
he told me my name had gone forward for an 
award from Her Majesty, Queen Elizabeth II. 
I was absolutely astounded and then, when 
His Excellency added, ‘An M.B.E., I hope 
you will accept it,’ I was really more amazed 
than ever and when I recovered from the sur- 
prise, I said, ‘T'll be honoured and delighted 
but when you asked me to come here I 
thought it was to go on some committee or 
other and I was wondering how in the world I 
would be able to refuse you.) His Excellency 
then asked me to keep it a secret until it was 
published in June and, of course, I agreed to 


do so. (Imagine keeping such news to oneself 
for two whole months!) 

“T was permitted to take two guests with me 
to the Investiture. I invited my three chil- 
dren, thinking if all three said yes, I'd put 
names in a hat and draw two. Only my daugh- 
ter, Marion, was able to attend, so I decided to 
invite Mrs. Billie Brown because she and her 
husband, George, are two of my best square 
dance helpers. 

“On the day of the Investiture, we went 
along to Government House. In preparation 
for the ceremony, I was taken to the room 
where it would be held and learned that I was 
to sit on chair number 9 in the company of 
other award recipients. An aide-de-camp in- 
serted a small ‘hook on my coat so His Excel- 
lency could slip the insignia over it quickly 


Ivor Burge has 
called square 
dances in the 

U.S.A., Canada, 
New Zealand, Lon- 
don, Japan, Bang- 
kok, Taiwan and in 
most cities in Aus- 
tralia. Currently, he 
is caller/teacher for 
the Suzie Q, Curly Q 
and basic group of 
Brisbane Square 
Dance Clubs. 


and not be bothered by having to pin it on. We 
were then addressed by the Official Secretary 
who said at two minutes to three, Lady Ramsay 
would be announced and would appear at the 
doorway indicated and then take her seat. 
Further, that at 3 pm, Sir James Ramsay 
would be announced and enter with his reti- 
nue. We were then briefed on protocol from 
the approach to The Governor to the final nod. 

“Right on two minutes to three Lady 
Ramsay appeared in the doorway looking 
beautiful in formal attire and then right on 
three o'clock His Excellency appeared, re- 
splendent in his regalia of office, complete 
with medals and gold braid. The Governor 
welcomed us all and said he hoped the cere- 
mony would be memorable. When it caine my 
turn to go forward to receive my insignia The 
Official Secretary announced, “Dr. Ivor 
Burge, an M.B.E. for his services to Physical 
Education. I can tell you that I was a very 
proud man.” m 9 ti 


Schools 


{i em IT IS ESTIMATED that perhaps the 
greatest number of callers in the activity 
are self-taught. This doesn’t mean they 
haven't studied various textbooks, attended 
clinics and even joined a callers’ school, but it 
does mean that each caller, as an individual, 
needs to mold his own image. In order to do 
this, he looks for help whenever possible. 
An On-going Process 

Learning to call and then continuing to 
learn after one has seemingly mastered all the 
techniques is a constant, never-ending pro- 
cess. There is always something a caller can 
improve upon. It may be in the delivery of a 
call or the way to handle a crowd or how to roll 
with the punches, such as changing a program 
on the spot if facing a group with different 
expectations of abilities than orginally 
planned for. 

Not all callers are able to attend a callers’ 
school but those who do gain greatly from the 
knowledge, background and expertise pro- 
vided. The opportunity of evaluation by the 
coach provides a valuable constructive insight 
of how a caller comes across to others. Those 
who have impediments in character, in deliv- 
ery or with choreographic construction can 
usually accept critique as a means of im- 
provement largely because they have asked 
for and appreciate advice. By learning from a 


the student caller may be able to eliminate 
years of trial and error in a single week of study 
and practice. 

The fallacy always persists that attending a 
callers school automatically makes one a 
caller. This, of course, is ridiculous. Many of 
our finest callers have never attended a 
callers school. However, one of the prime 
advantages available to todays budding 
callers is the chance to absorb the concentra- 
tion of knowledge afforded by a school. 

If the opportunity comes to you to attend a 
callers’ course this year, here are a few sug- 
gestions. Write to the individuals concerned 
and request information about the school. Let 
them send you a flyer stating costs, location, 
etc. Find out if your specific needs are cov- 
ered in the course. 

Take The Opportunity Seriously 

If you do attend a callers’ school this year, 
make it pay. Study what is presented, work on 
your own individual calling, make special 
notes of your caller/coach’s suggestions, but 
always remember that you are an individual, 
that you are developing your own best self, 
your own ability. In the long run, you will be 
your best critic, and while attending a callers’ 
school, you will find ways to analyze and im- 
prove yourself in the months that follow. 


‘Le FOLLOWING SCHOOLS FOR CALLERS and cuers are those known by our March deadline. The 
list is presented geographically by states, with the name of the school or the sponsoring 
caller shown in boldface. Participating staff members, dates and locations are included when 
possible. Please write directly to any school for additional information. 


ARKANSAS 
Callers College, July 9-13, August 13-17, 
Royale-Vista Inn, Hot Springs (Cal Golden, 
Carl Anderson). Open to all callers; Callerlab 
curriculum followed. Write Sharon Golden, 
300 Elmhurst, Hot Springs, AR 71913. 


CALIFORNIA | 
Caller’s School, June 3-7, McCloud (Dave 
Abbott, Bob Van Antwerp). A school for new 
callers. Write Dave Abbott, PO Drawer P, 
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McCloud, CA 96057. 


CANADA 

Square & Round Dance Leadership 
Course, July 9-14, Acadia University, Halifax, 
Nova Scotia. Write John Essex, RR 4, 
Amherst, NS B4H 3Y2. 

House of Roth Callers School, July 8-13, 
Clementsport, Nova Scotia. Write Gloria 
Roth, House of Roth, Clementsport, NS BOS 
LEO. 
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Round Dance Leader's School, September 
30-October 4, 401 Inn, Kingston, Ontario. 
(Charlie & Bettye Procter, Art & Garrie 
Jackson, Bill & Irene Morrison). Level I 
(Easy) and Level II (Intermediate) courses 
given. Write Art Jackson, 578 Pleasant Park 
Rd., Ottawa, Ontario K1H 5N1. 


COLORADO 

Callers College, June 24-28, Dance Ranch, 
Estes Park (Frank Lane, Vaughn Parrish). For 
callers with two years or less experience. July 
15-19, same address and staff; for callers with 
more than two yeats experience. Write Frank 
Lane, PO Box 1382, Estes Park, CO 80517. 

Round Dance Teachers Training Semi- 
nar, July 30-August 3, Dance Ranch, Estes 
Park (Jack & Darlene Chaffee). Write Frank 
Lane, PO Box 1382, Estes Park, CO 80517. 

Dual Callers Colleges, Parrish Ranch, 
Berthoud (Vaughn Parrish). 1984 colleges 
held in January; write for 1985 dates to 
Vaughn Parrish, Rt. 2, Parrish Rd., Berthoud, 
CO 80513. 


GEORGIA 

Callers’ School, July 15-19, Jekyll Island 
(Dick Barker, Don Williamson). Write Betty 
Barker, 2408 Eastover Dr., Waycross, GA 
31501. 

Caller’s College, March 4-9, Copecrest, 
Dillard (Stan Burdick, Jerry & Becky Cope, 
Gene Trimmer); November 4-9, same address 
(Stan Burdick, Jerry & Becky Cope, Cal 
Golden). Both dates for new and experienced 
callers. Write Jerry and Becky Cope, PO Box 
129, Dillard, GA 30537. 


ILLINOIS 
The Caller Coach School, April 19-21, 
Hyatt-Regency O'Hare, Chicago (Al Brun- 
dage, Cal Cokin, Frank Lane, Jack Lasry, 
Jim Mayo, Bill Peters). To help callers teach 
others how to call. Write Jim Mayo, 79 Wash 
Pond Rd., Hampstead, NH 03841. 


INDIANA 

Turkey Run Round Dance Leader School, 
July 15-20, Turkey Run Inn, Marshall (Clancy 
& Betty Mueller). Instruction of the basic 
principals of successful leadership. Write the 
Muellers, 112 Hollybrook Rd., New White- 
head, IN 46184. 

Turkey Run Callers School, July 15-20, 
Marshall (Dick Han, George Amos). Individ- 
ual attention. Write Dick Han, 513 So. Bluff, 


Monticello, IN 47960. 


KENTUCKY 
Tri-State College, August 27-31, Prome- 
nade Palace, Covington (Stan Burdick, Gene 
Trimmer, Gene Record, Walt Cole, Jerry 
Helt). For newer callers. Write ASD, PO Box 
488, Huron, OH 44839. 


MARYLAND 

Callers School, June 25-28, Holiday Inn, 
Hanover (Earl Johnston, Al Brundage, Lee 
Kopman). Just prior to the National Conven- 
tion. Write Earl Johnston, PO Box 2223, Ver- 
non, CT 06066. 

Callerlab Seminar, June 28-30, Conven- 
tion Center, Baltimore (Don Beck, Daryl 
Clendenin, Norm Cross, Ed Foote, Paul 
Hartman, John Kaltenthaler, John Marshall). 
A 12-hour series held during the National 
Convention. 


MASSACHUSETTS 
Summer Seminar, August 12-17, The 
Allen Homestead, Shrewsbury — Mar- 
shall, Red Bates). For callers and partners. 
Write Red Bates, 222 Glendale Rd., 
Hampden, MA 01036. 


MICHIGAN 

Square and Round Dance Leaders Col- 
lege, July 8-13, Michigan State University, 
East Lansing (Don Williams, John Kalten- 
thaler, Betty & Clancy Mueller). For new and 
experienced leaders. Write Don Williams, 
4180 Toles Rd., Mason, MI 48854. 

Callers Schools, July 22-25, Holiday of 
Hartland Hall, Hartland (Earl Johnston, Al 
Brundage, Dick Bayer). Follows Callerlab- 
approved curriculum. Write Earl Johnston, 
PO Box 2223, Vernon, CT 06066. 


MINNESOTA 
Minnesota Callers’ Clinic, August 2-5, 
Berquam’s Barn, Maple Plain. Write Warren 
Berquam, 3775 County Rd., North, Maple 
Plain, MN 55359. 


MISSOURI 

Ozark Callers Academy, May 26-28, Kan- 
sas City (Stan Burdick, Walt Cole, Don 
Malcolm). Write Maverick Enterprises, 824 
No. Adams, Nevada, MO 64772. 

Callers College, March 19-23, Central 
Missouri State University, Warrensburg (Jon 
Jones, Frank Lane). Offers college credits to- 


ward a degree. Write The Dance Ranch, PO 
Box 1382, Estes Park, CO 80517. 


NEBRASKA 

Caller Clinic, October 27-28, Camp 
Comeca, Cozad (Dick Han). 

Harold Bausch’s Callers College, August 
24-26, Camp Calvin Crest, Fremont. A com- 
plete program with individual attention. 
Write Harold Bausch, 2120 Jaynes, 
Fremont, NE 68025. 


NEW HAMPSHIRE | 
Callers School, August 13-17, East Hill 
Farm, Troy (Earl Johnston, Al Brundage, 
Clint McLean, Ken Ritucci). Write Earl 
Johnston, PO Box 2223, Vernon, CT 06066. 


NEW JERSEY 
_ Callers College, July 12-17, South New 
Jersey Area (Ralph Trout, John Kaltenthaler). 
For new and experienced callers. July 19-24, 
same address and st For experienced 
callers. Write Ralph Trout, 128 W. McNeal 
St., Millville, NJ 08332. 


NEW YORK 
Callers School, July 29-August 4, Boonville 
(Dick Leger, Louis Sequin, Roger Whynot). 
Limited to 16 callers. Write Louis Sequin, 
Star Route, Massena, NY 13662. 


NORTH CAROLINA 
Clog College and Mountain S/D School, 
April 13-22, Civic Center, Cherokee (Richard 
Jett, Ralph Case, Dr. Carl Clark, Jack & Mitzi 
Tessler). Write Dennis Abe, Box 283, College 
Park, MD 20740. 


OHIO 
Northern Ohio College, June 18-22, 
Huron (Stan Burdick, guests). For newer 
callers. Write Stan Burdick, PO Box 488, 
Huron, OH 44839. 
Caller Training Clinic, June 3 and 10, 
Cleveland Heights (Elsie Jaffe). Limited to 12 


persons. Write Elsie Jaffe, 3255 Berkeley Rd., 
Cleveland Heights, OH 44115. 


OKLAHOMA 
Callers College, July 11-15, October 
15-19, Oklahoma State University, Stillwater 
(Cal Golden, Car] Anderson). Callerlab cur- 
riculum with emphasis on music. Write Sha- 
ron Golden, 300 Elmhurst, Hot Springs, AR 
71913. 


PENNSYLVANIA 
Callers School, July 15-19, Pittsburgh (Ed 
Foote). Emphasis on choreography, sight call- 
ing, voice, stage presence. Write Ed Foote, 
140 McCandless Dr., Wexford, PA 15090. 


SOUTH CAROLINA 
Callers College, September 3-7, Ocean 
Drive S/R/D Resort, North Myrtle Beach 
(Cal Golden, John Kaltenthaler). For new and 
experienced callers. Write Tom Heyward, 
Box 198, North Myrtle Beach, SC 29582. 


UTAH 
Caller/Leadership Training Course, 
October-April for 26 weeks, Ogden (Walt 
Cole). Write Walt Cole, 944 Chatelain Rd., 
Ogden, UT 84403. 


VERMONT | 

Callers School, July 1-7, Rutland (Dick 
Leger, Bill Fage, Erwin West). Emphasis on 
timing. Write Erwin West, 171 St. John St., 
Rutland, VT 05701. 

Northern Vermont College, July 19-22, 
TNT Hall, St. Albans (Stan Burdick, Mike 
Trombly). For newer callers. Write Mike 
Trombly, RFD, Rt. 7, St. Albans, VT 05478. 


VIRGINIA 
Callers School, July 29-August 2, James 
Madison University, Harrisonburg (Earl 
Johnston, Al Brundage, Sheldon Layman). 
Something for every caller. Write Earl 
Johnston, PO Box 2223, Vernon, CT 06066. 


In addition, the following offer specialized training for schools and college workshops: 
Bob Ruff, 8459 Edmaru Ave., Whittier, CA 90605 | 
Lloyd Shaw Foundation, c/o Enid Cocke, 2217 Cedar Acres Dr., Manhattan, KS 66502 


Other fine sources for caller training are the local callers associations. Many conduct year-long 
programs; others offer several-week programs or bring in qualified individuals to conduct day 
sessions. Check your area or state caller associations. Finally, check your local area publications 
for caller classes being conducted by callers in your own locale. Many individuals are involved 
annually in caller training either on a one-to-one basis or with classes held for a limited time. 
Some callers also offer taped correspondence courses. 


OPERA 


By Cookie Luck, Covington, Kentucky 


N ITALIAN OPERA, © Elixir of Love,” with an 
A English translation, was performed in No- 
vember at the Music Hall by the Cincinnati 
Opera Company. While listening to the score 
at the start of the second act, James de Blasis, 
General Director of the Opera, envisioned a 
square dance. 

The 1835 setting was transferred from a 
farmer s home and village near Milan, Italy, to 
a cattle ranch and Wild West town on the 
Texas Panhandle. The cast of characters were 
changed from a quack doctor to a traveling 
medicine man, a farm owner to a rancher’s 
daughter, an army officer to a cavalry sergeant 
and a poor peasant to a love-sick cowboy. A 
square dance became a natural addition. 

Wanting to be sure the dance steps were 
authentic, Mr. de Blasis contacted Jerry Helkt.- 
Jerry said he started by “squaring up’ James, 
his daughter, Blythe, and other members of 
the staff. Then he worked with the dancers in 
the opera who were students from the School 
of Creative & Performing Arts in Cincinnati. 

With this type of presentation, Mr. de 
Blasis hopes to introduce children and first- 
time opera-goers to a format they can enjoy 
and perhaps grow to become “friends of the 
opera. Now, thanks to Jerry Helt, they will 
also be introduced to the authentic American 
square dance. 

The program read, “American Square 
Dance staged by: Jerry Helt.” Jerry has had a 
variety of experiences and called square 
dances in many unusual places, but this was 
his operatic debut. 


Hand-clapping spectators admire the 
cavalrymen and hoop-skirted ladies as they 
dance an authentic early American square as 
part of the opera. 


Photo by Sandy Underwood 
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LADIES 
and 
On THE SQUARE 


HIS COMBINED COLUMN HIGHLIGHTS the sew- 
Tine talents of Loraine Murdoch. Wife of 
caller, Brian, from North Vancouver, British 
Columbia, Loraine assists with classes and 
clubs and helps the ladies create and design 
square dance costumes. 

Loraine suggests a person start with an 
honest look at one’s figure, its good points and 
its problems. Analyze color as it relates to you; 
be alert to basic requirements for dressing. 

One of the first rules, she suggests, is to 
make sure your skirt is full enough. Secondly, 
a well-fitted bodice is a must. Third, check the 
length of your skirt. Remember petticoats lift 
skirts upward and a skirt to mid-knee gives a 
more graceful look to all figures. 

Here are a few miscellaneous suggestions 
from Loraine: A gored skirt is easy to decorate 
while it is still “flat,” before you assemble the 
parts... Try making your bodice first so it 
can be fitted before you add the skirt. . . To 
check your waistline, tie a string around your 
waist; it will roll into your natural waistline. If 
any of your bodice shows below, mark it with 
pins. . . Plan your dress before buying fabric, 
so you I] have enough for the outfit you have in 
mind. “Of course,’ Loraine admits, “I often 
buy fabric because it is attractive and then 
design a garment to fit what I have purchased.” 

Fashions from Loraine 

Dress #1 is crisp white eyelet polyester and 
cotton, trimmed with red and navy lace. The 
bodice has a curved princess line with bell 
sleeves. The eight-gored skirt is trimmed with 
a lower ruffle for softness. Narrow scalloped 
lace is used at the hemline and sewn in a 
curved line on the bodice to allow red ribbon 
to be laced at the midriff. Photo #2 shows a 
coverup for the dress, a quilted eyelet jacket. 

Dress #3 features a four-tiered skirt, long 
sleeves gathered at the wrist, and a bodice 
with a square neckline and quilted bib. The 
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' tee Sa hn ROOT OE ean 
denim blue polyester and cotton dress is 


trimmed with cream-colored lace. 

Loraine is ready for summer in a white 
eyelet sundress, #4. To extend its use she 
fashioned an over-jumper (#5) from a bright 
floral print. Wide eyelet is ruffled at the lower 
edge, while the bell sleeves and neckline are 


trimmed with 1” eyelet. The jumper has poc- 
kets and is laced with narrow ribbon. 

A very feminine yellow and white drip-dry 
gingham dress is #6. The skirt, midriff and 
cuffs are a quilted check fabric. The trim is 
brown and white dotted grosgrain ribbon. 2” 
eyelet is used at the hemline. Yellow doily 


“flowers” are stitche 
fabric cut away, allowing a brown background 
to show off the design. 

This has been just a peek into Loraine 's 
closet but look at the variety! More details on 
these dresses in April. 


from the pages 
of the LOCAL PRESS 


M R. WEBSTER DEFINES publish’ as “to make 


Mv Me Veeken? Magazine —_ generally known; to place before the 
public.” More and more frequently we re- 

es ceive press releases, presenting square danc- 

mie Stone “Y - ing to its nondancing readers. The activity 
pee ile ti, a, “ appears to be riding a crest of good publicity, 


creating an image which should appeal to a 
vast audience. 


Bangor Daily News, Bangor, Maine—A 
report of the “longest social exchange” was 
this story of the biannual International Square 
Dance Rendezvous when dancers from Nova 
Scotia and Eddington buddy-up for a 
weekend. Transportation is by The Bluenose 
+" -----— —- Ferry, both ways. 


Out and About, Clearwater Sun, Clearwa- 
ter, Fiorida—This weekend magazine insert 
included a full-color cover depicting an artist's 
rendition of square dancers. The article enti- 
tled, “There's nothing ‘square’ about this 
dancing,’ included several excellent quotable 
quotes about our activity. | 


There’s nothing like getting into the swing of things 
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The Hanford Sentinel, Hanford, 
California—Caller, Ernie Kinney, was fea- 
tured in this article which emphasized infor- 
mation about beginner classes. The writer 
noted, “People everywhere are taking a step 
back into history to learn one of the few Amer- 
ican folk dances.” So, join the fun, folks! 


The printed word has for aeons held a 
stamp of authenticity. The educated public 
knows this is not always the case and yet is still 
swayed by what it reads. Fortunately, the 
stories recently received on square dancing 
have been accurate and interesting. We can 
all read them with pride and offer them to our 
friends as an added inducement to join the 
fun. 
Here is a cross section of reprints from 
various areas. We salute those who supply the 
information to the newspapers or encourage 
the press to come out and cover an event. 


The Camarillo Daily News, Camarillo, 
California—The gist of this article in both 
words and photos, was square dance costum- 
ing. ....whenever a group of dancers gather, 
the style of dress, shirts and ties are as im- 
pressive as the intricately developed dance 
steps... wrote the author. —————— 


Beage and Reiles at the Granite City Coliseum mm 1957 


NATIONAL SQUARE DANCE WEEK 
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Escape to the Minnesota Good Times, St. 
Cloud, Minnesota—A monthly magazine 
touting the charms of Minnesota featured a 
well-written article by Ruth Larson, keyed to 
National Square Dance Week. The story gave 
an overall view of the activity along with a 
more personalized view of local dancing. 
——$—$—$— 
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CLOGGING 


TERMINOLOGY 


Interested in becoming a clogger? Then take a look 
at some of the terminology youll be running into. 


From Dewey and Bobbie Paul, Dayton, Ohio 


LOGGING, like square dancing and round 

dancing, has its own special terminology. 
The following is standard for cloggers in our 
area and is recognized by the National Clog- 
ging and Hoedown Council. 


Heel Movements: In clogging, the heel sound 
is the beat. Therefore, this is the most impor- 
tant movement and should be distinctive. 
Heel movements are on the down beat. 


Heel: The term implies that your weight is 
already resting on the ball of your foot. Snap 
the heel down, producing a sharp tap sound, 
and flex the knee downward, distributing the 
rid weight along the entire length of the 
oot. 


Step: A step takes place when you put your | 


weight onto the entire foot at once, producing 
a click with both the toe and heel taps at the 
same time, shifting your weight onto that foot, 
at the same time transferring the body weight 
along the length of the foot while flexing the 
knee downwara. 


Stomp: This is a strongly accented flatfoot 
“step. The term is used in describing a clog- 
ging step where a particularly distinctive click 
is needed. (See Step for execution.) 


Slide: This is a down-and-forward motion. 
With the foot flat on the floor and knee 
straight, roll your weight up onto the ball of 
the foot, letting your knee begin to go slack. As 
the weight of your body begins to drop for- 
ward and down, let the instinctive tightening 
of your thigh muscles save you from a fall by 
sliding your foot forward (about half the length 
of your foot) and then letting your heel snap 
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down, producing a sharp tap sound and redis- 
tributing your weight along the whole length 
of your foot. At the end of the slide, your knee 
will be in a flexed position. This step can be 
done on one foot at a time or on both feet 
together. It can be executed together with the 
“drag” motion and would then be called a 
“shuffle.” 


Toe Movements: These are done on the up- 
beat of the music. 


Toe: Touch the ball of the foot to the floor 
making a distinct click sound with the tap 
only. The heel should remain out of contact 
with the floor. Toe implies that the body 
weight is transferred to the ball of the foot. 


Touch: The above toe movement is referred to 
as “touch” when the toe tap is sounded but the 
foot is picked up again immediately without 
transferring any body weight to that foot. 


Double-Toe: Two sharp tap sounds are pro- 
duced in the space of one beat of music. The 
ball of the foot strikes the floor during the 
forward motion of a short kick and the knee 
straightens. Immediately, the same foot 
swings backward and the ball of the foot 
strikes the floor again in the same spot as the 
knee bends upward. The heel should not 
touch the floor. The forward and backward 
motions are considered to be one movement 
with no hesitation between them. This is 
normally done slightly in front of the body, 
but may be done in back or to the side. 


Rock: The sharp toe-tap, click sound is pro- 


duced by transferring the weight onto the ball 
of the foot slightly behind the body’s center of 
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gravity; the knee is in a relaxed position caus- 
ing the weight of the body to “rock” slightly to 
the rear as the center of gravity changes. Im- 
mediately straighten the knee of the foot 
doing the rock and this will give the body an 
upward motion. The opposite foot is always 
lifted off the floor during the rock and the heel 
the foot doing the rock does not touch the 
oor. 


Brush: The foot is allowed to swing from the 
knee with a pendulum action and the tap 
sound is produced by the ball of the foot strik- 
ing the floor a glancing blow and continuing in 
the direction of the swing (which may be to the 
front, to the rear, to the side, across in front of 
the opposite leg, etc.). Normally, the knee is 
lifted slightly after the tap is sounded. This 
will give a slightly circular motion to the leg 
doing the brush. 


Drag: The foot is flat on the floor and the knee 
is flexed when the drag begins. With a spring- 
ing motion, which moves the weight of the 


witn 


for 1985. 


body up and back, straighten the knee allow- 
ing momentum to lift your heel slightly off the 
floor and drag your foot rearward about half 
the length of your foot. The heel never en- 
tirely loses contact with the floor and weight is 
distributed along the length of the foot at the 
end of the movement. There is no distinctive 
tap sound to the drag movement. This step 
can be done on one foot at a time or on both 
feet together. It can be executed together 
with the slide movements and would then be 


called “shuffle.” 


Stamp: This is done with a flatfoot (as in step), 
however, no weight is changed. The move- 
ment is an emphasized touch in that the 
flatfoot is used to give the heavy sound but the 
foot is immediately picked up. (Note: Do not 
confuse stamp with stomp.) 


In a coming issue, more on terminology and 
clogging steps which are made up from combi- 
nations of the basic movements. 


Your 1984 Premium Records 


Available Now! 


This amazing collection of four, studio-recorded LP's, 
Spanning the Callerlab Basic programs of Basic, Main- 
stream, Plus and A-1, is ready. Bob Van Antwerp calls 
on the first album which uses only the movements in the 
Basic program. Marshall Flippo does an outstanding job 
the Mainstream Basics album, 
Seastrom handles the Plus program and Bronc Wise 
takes care of Advanced One. 

These albums are recorded for subscribers to 
SQUARE DANCING Magazine and are available for the 
cost of production and handling, which totals $2.25, plus 
shipping, if you purchase one record, or $2.00 each, 
pius shipping, if you purchase two or more. 

When and how to order: As soon as your subscription 
has been paid through December, 1984, you will be sent 
a special descriptive flyer and order form. If you are ina 
hurry to get your records and your present subscription 
still has several months to go, just send in your check for 
$10 and we will simply add on 12 months to your current 
subscription and send you the Premium order form. 

Remember, the albums are Documentaries in Sound 
and will only be available through the balance of this 
year. A new set of Premium Records will be produced 


while Mike 
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EDITORIAL | 


The Many Faces of 


SQUARE 


N THE YEARS immediately following WW II, I 
| be working in the home office of a large soft 
drink company, involved in advertising and 
public relations. In this capacity, I had an 
opportunity to visit many corners of North 
America. After work, with my evenings free, 
whenever possible I would attempt to track 
down the little pockets of square dancing that 
reportedly existed, but were all but hidden in 
many of our communities. 

Some of the groups were devoted to inter- 
national folk dancing and a spot or two of the 
traditional squares and couple dances during 
the evening kept the sparks of the activity 
alive. Other sources included the activities of 
lodges or social societies and there were many 
areas where I had searched in vain for square 
dances, only to later learn they were called by 
other names — “Play Parties,” “Kitchen Jun- 
kets,” and, of course, “Barn Dances.” 

The groups I was fortunate enough to ferret 
out had one thing in common — they were all 
different. There were different ways to prom- 
enade, swing and do a right and left thru. 
Seldom could you count on the same square 
dance patterns being danced in any two 
groups — each caller or group of callers 
seemed to have their own favorites that were 
associated with that particular area. | 

Clothing for these dances also varied and 
few, if any, dancers in those days made any 
attempt to dress in Western garb, with full 
skirts and fancy shirts. 

Programming differed greatly from one 
dance to the next. Some groups would go a 
whole evening without a stop, just one square 
after another. Some would intersperse an oc- 
casional Varsouvianna, Boston Two-Step or 
Schottiche among the squares. Others would 
include a Norwegian Hambo or some other 
dance of international origin. 
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DANCING 


Looking back at these early experiences, I 
realize even today not all things are the same 
in every area. As an example, in the northern 
part of California it is almost a tradition to save 
weekends for big club dances (called Hoe- 
downs). Workshops and classes have their 
place during the week. At one time, in anum- 
ber of states, it was difficult to find any square 
dancing except on Fridays and Saturdays. 
Contrast this with so many areas today where 
there are many dances going on every night. 

Varies From One Area to Next 

Today, the inclusion of round dancing dif- 
fers from one part of the world to the next. In 
some areas the program is made up of two 
squares followed immediately by a pair of 
rounds, In other areas the formula might be a 
single round, a pair of squares and then a brief. 
break. In still others, rounds are left out en- 
tirely while occasionally the caller uses a pair 
of contras. And, of course, there are the clubs 
that program only rounds and nothing else. 

In Sweden, where Bill Peters called re- 
cently, he reports that no one wanted to sit 
down during the evening of dancing. Startin 
their program at eight o clock, they Pak 
him to call straight through for three hours, 
giving the dancers just enough time following 
one tip to leave the square they were in and 
form new ones. It wasn't until the end of the 
evening that Bill realized there were no “live” 
callers in the area and everyone was accus- 
tomed to dancing to records. Somehow, plas- 
tic calls don’t seem to tire out. 

So, when youre talking to others coming 
from another state or country and you re com- 
paring notes on square dancing, remember 
its not always an apples-for-apples compari- 
son. Within the framework of the activity, 
there are many variations. It’s all a part of the 
whole. — Bob Osgood 
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The Wheeling Eights 


A 


Success 
Story 


iP SEPTEMBER, 1973, a wheelchair patient at the 
G.F. Stronge Rehabilitation Centre in Van- 
couver, British Columbia, approached the 
Recreation Coordinator with the ambition of 
forming a wheelchair square dance group, 
both for recreation and for rehabilitation. 
With the idea in the incubator, caller, Ken 
Oakley, accepted the challenge. He has been 
with the group ever since. 

At the start there were many questions to 
be answered. By a method of “trial and error,” 
and a great deal of determination on the part of 
both the dancers and the caller, by and large 
answers were found. Today, the Wheeling 
Eights do all of the Basics and most of the Plus 
moves. None of the descriptions for the moves 
have been changed; they simply have been 
adapted to moving in a wheelchair. 

In 1978, the group attempted its first round 
dance. A simple waltz routine was written to 
Mockingbird Hill and it is still used today as a 
basic teach for the newer dancers. The experi- 
enced Wheeling Eights have moved along to 
more complicated rounds such as “The Poet 
and I.” 

Although there is no sponsor for the club, 
the members manage to raise funds by various 
means and, along with generous te nay 
and benefit dances, have traveled to all three 
Canadian Conventions, plus the National in 
Seattle, Washington, in 1981. 

The club dances every Tuesday evening, 
has its own stationery, several costumes, is a 
Chartered Society registered in Victoria, 
British Columbia (which means they have a 
tax number for any donations received) and 
has helped other wheelchair groups get 
started. Membership stands at two squares 
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and the group is constantly being requested to 
give demonstrations. The club is currently 
making plans to attend Convention 84 in 
Winnipeg. 

Caller, Ken Oakley, has put together a 
booklet to attract new members and to answer 
questions which might be raised by individ- 
uals in wheelchairs. It includes this: “The 
Wheeling Eights Square Dance Club does 
dance in wheelchairs and we do have fun and 
take great pleasure from all our outings, 
whether they be at the G.F. Stronge Rehab 
Centre, or at other medical centres, shopping 
malls, churches, or when we demonstrate at 
regular square dance club dances and jambo- 
rees...Square dancing is a family and a group 
recreation. That is why there are able-bodied 
members dancing in wheelchairs along with 
us. So come, bring a friend, a wheelchair and 
join us in having fun.” 

And isn't that what square dancing is all 
about — having fun! 


The Whirling Eights Square Dance Club in action 
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Lets Plan our own 
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TV SHOW 


Elaine Ferguson laughingly chairs story conference flanked by Suzie Carver (left) and Sue Ancell. Others 


ry 


* 


include Marge Stevens, Dolores Barnes, Betty Bafford, Bill and Bernice Flynn. 


“I want to produce a TV show.” 

“Have you done anything like that before? 
“No. 

“Have you any idea of what is involved?” 
“Work?” 

“Good guess.” 


ND WHEN THE CONVERSATION WAS OVER, the 
Dudes ‘N’ Darlin’s Square Dance Club of 
Ojai, California, was on its way to producing a 
half-hour TV program to promote a series of 
beginner classes. A rather interesting out- 
come, in that originally the main objective was 
to get a story into the local papers. A story was, 
indeed, written up but that became only a part 
of the accomplishment and followed much far- 
ther down the line. It was hard to believe the 
remarkable offer forthcoming from the Com- 
munity Access Director of the local Storer 
Cable TV station. Bill Meyer was about to 
hold a workshop and if 10 couples would 
attend the class and be trained to operate the 
equipment, production could begin. Amazed 
at the fast moving results of their simple 
phone call, Club President, Elaine Ferguson 
and Delores Barnes went into action. 
As phones rang and the word spread, a TV 
crew of full scale novices emerged (far more 
than the requested 10 couples). Not one per- 
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son knew how to operate a TV camera, lights 
and sound equipment, or how to write and 
direct a show, nor did they know what ama- 
teurs can really accomplish with energy, per- 
severance and a sense of humor. They found 
out in a hurry as the Dudes “N’ Darlin’s Movie 
Company went into production. 

Elaine arrived at the first session ready to 
write the script. As club members shouted 
ideas, Elaine would write, ask questions and 
gather opinions as to what sounded or looked 
best. The story line took shape. They would 
start at a dance, zero in on a specific couple, 
then with a narrator to provide continuity, 
switch the scene to the couple's home with a 
portrayal of events leading to their involve- 
ment in square dancing. By the time the script 
was complete, the newly trained production 
crew was familiar enough with filming tech- 
niques to start testing talents. Step aside, John 
Houston, we re on our way! Well, almost. . . 

It rained. Storer Cable does not allow 
equipment out on rainy days. The shoot was 
postponed for two days but dry skies do not 
always guarantee smooth sailing. Missing 
mikes, lost “stars” were all a part of the first 
shooting. However, at the end of the day all 
agreed the playback was most promising. Epi- 
sode two would be a breeze. Well, almost. . . 
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Bill Meyer of Storer 
Cable TV instructs Ray 
Fink (center) and Lloyd 
Ferguson (right) on the 

techniques of video. 


The crew turned up, props were in place 
and the cast was rehearsing when word circu- 
lated that a cable was missing and without it 
the camera wouldn't work. Be not dismayed, 
the cable was found and, as in all great epics, 
the show went on. A male lead became tem- 
peramental. “I don’t want to be on TV! I can't 
memorize those lines! I’m not going to do it!” 
His wife calmly reminded him, “That's what 
you said about square dance lessons too.” It 
was perfect. His attitude fit the part. A little 
more practice and a few cue cards delivered a 
pro, but when the sequence was over he still 
complained, “Ill never be the same,’ to 
which coordinator Meyer smilingly re- 
sponded, “Yeah, that’s what happens. Once 
you become a TV star, you get big-headed.” 

Included in the film was a brief history of 


the Dudes ‘N’ Darlin’s by octogenarian, Suzie 
Carver. President Elaine Ferguson said the 
most marvellous thing about the whole proj- 
ect was how everyone volunteered time and 
talent to make it happen. And happen it did, a 
30 minute show, aired twice on local cable to 
publicize square dance beginner classes! The 
total cost of the production to the club was 
about $70.00. Elaine called it a monument to 
determination and ambition —if not insanity. 
She also proudly stated that anyone seeing it 
would be convinced to join a class, which in 
itself might be enough to set square dancers, 
everywhere, to thinking. . . 


“Maybe we could produce a TV show. 
“Just got an idea - let's phone our local TV 
Cable station.” 


Dudes 'N’ Darlins on the set. Twirling in the foreground are Darl & Jackie Bragg, Larry Masales & Angie Garibaldo. 


BOOKS 


Telling it like it was 


HE SQUARE DANCING of 32 years ago bears 
Tiitue resemblance to its 1984 counterpart. 
The costumes, the calls, very little seems the 
same but thanks to a number of books written 
just as this country was entering its contempo- 
rary period, we have an insight of what square 
dancing was at that time and actually what it 
had been many years before. 

Most of the volumes written in those days 
are no longer available except in the hands of 
collectors or in libraries or archive centers. 
Because of the influence they had in increas- 
ing the interest in square dancing three dec- 
ades ago and because they captured so much 
of the color and background of the activity, we 
start a new series, this month, putting the 
spotlight on square dance books of the past. 

ww YK 
SQUARE DANCE by Ralph MeNair, illus- 
trated by Arthur Shilstone, published by 
Garden City Books, Garden City, New York, 
1951. 

As part of his introduction, Ralph McNair 
wrote “. . .the rapid increase in the popular- 
ity of square dancing has occurred primarily 


during the past decade. It is significant that. 


during the period when our nation has been 
faced with problems unparalleled in its history 
(WW II) so many people have turned to the 
sociability and the vigor of the old-time square 
dance which carries with it so much of the 
character and spirit of our pioneers. 

“The revival of the old-time dances had 
been building steadily since the publication in 
1926 of Henry Ford's Good Morning, a col- 
lection of the old dances. About that time 
there were many others, callers and teachers, 
who worked along in compiling and preserv- 
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ing the figures and calls with their picturesque 
phrases. To these people, a large measure of 
the credit is due for the fun and recreation 
today's dancers enjoy. 

“The revival of the square dance was be- 
ginning to take hold by the late 1930's and was 
best characterized in the work of Dr. Lloyd 
Shaw and his Cheyenne dancers in Colorado 
Springs. They set many a toe to tapping and 
many a couple to swinging to the calls of the 
old-time cowboy dances. Dr. Shaw literally 
carried the gospel to thousands of people and 
made converts of them all. The square dance 
was back. 

“The next important development was the 
onset of World War II and the related prob- 
lem of entertainment for the service men. It 
was a big problem and square dancing helped 
solve it; with its amiable sociability, introduc- 
tions were made painless and the men were 
made to feel at home, no matter where they 
were, The existing square dance groups were 
open to the servicemen, and the USO and 
other organizations sponsored square dances 
for the men in many places where groups did 
not already exist. The GI cap hung side by side 
with the sombrero and bonnet and square 
dancing won countless new devotees. 

“There was another interesting aspect to 
this picture. Prior to the war, there was evi- 
dence on all sides that the American high- 
velocity systems of communication and trans- 
portation, arch enemies of sectionalism, were 
fast breaking down the various sectional types 
of old-time dancing and were leading to a 
common or consolidated dance form through- 
out the country. The dancing servicemen put 
the cap on this process and gave magnificent 
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emphasis to Dr. Shaw’s prediction that we are 
perhaps heading toward a single ‘one great 
American folk-dance form.’ 

“To be sure, there are still different styles of 
calling, speeds of dancing, etc., but by and 
large the peppery Western calls, the New 
England singing calls and quadrilles, the 
elaborate and beautiful Texas star dances and 
the vigorous double-couple dances of the 
Southern Appalachians must all be included 
in the modern caller's repertoire ifhe is to be a 
success. Today it is Square Dance USA.” 

In his book, McNair utilizes 39 calls, all in 
the traditional manner, most of the single- 
visiting variety, the type where the first cou- 
ple visits couple number two, does a pattern 
with them and moves on to repeat the pattern 
with couple three, then with four and then 
after returning home all do an allemande left, 
right and left grand and promenade home. 


The book review this month takes the place 
of our usual Traditional Section. Ed 


Butenhof will be back next month in his 
| regular capacity. | 


Unique is his use of dancer-illustrations; his 
form of describing each pattern is also unor- 
thodox, to say the least. Early in the book, 
after identifying the dancers as partners, 
corners, right hand ladies, etc., he gives each 
person a name and utilizes these names (Andy 
and Amy, Bill and Bess, Cal and Cora and Dan 
and Dot as couples, 1, 2, 3 and 4) or (A, B, C 
and D) in describing each dance. This unusual 
form of identification (which we don’t recall 
seeing in any other books) is used throughout 
as a clarification of just who is doing what with 
whom. 

As an example, in describing call #22, Box 
the Gnat, McNair’s description goes like this: 


First couple balance, next you swing, 
Then lead out to the center of the ring 


For a description of the action, the author 
explains: 

Andy and Amy balance and swing, then they 
go to the center of the square where they are 
facing each other with Amy's back to Cal and 
Cora and Andy's back to his home position. 

It's interesting to note in some of these 
older collections the origins of some of today’s 
contemporary calls. As an example, one of the 
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traditional dances has a complete call: 


Box the gnat, box the flea 
Box that pretty girl back to me 


We remember other collections of the pe- 
riod, where these traditional calls were added: 


Box the apple, box the pear 
Box that pretty girl over there 


Of course, the surviving call from this as- 
sortment is Box the Gnat which, though done 
a bit differently than described in this book, 
still retains its spot with dancers of the 80's. 

Significant in this collection of dances is the 
limited number of basics that are utilized and 
the unlimited variety of patterns they pro- 
duced. To be sure, what was being danced at 
the time the book was written must have been 
considered difficult for some dancers but the 
collection does get across the type of dancing 
everyone was doing at that time. 

In his book, McNair has addressed a num- 
ber of his comments to the caller. Remember, 
this was three decades ago. 

“The caller must be relaxed and at ease in 
whatever situation comes up. Above all, he 
must enjoy his part as a caller. If he is really 
enjoying his calling, his enthusiasm will 
spread to the dancers and there will be a 
marked difference in the way they dance. 
Nothing will slow down a group of dancers so 
much as a logy caller . . . The caller should 
enunciate clearly and crisply . . . he should 
make the rhythm of the call fit the rhythm of 
the music so that the strong beat is heard at 
the same time. He should stay just ahead of 
the dancers in his call. He should not rush 
them — itis unpleasant trying to keep up with 
a caller who confuses the square dance with a 
track meet — nor should he go too slowly 
because then the dancers must either jump 
his call or else stand and wait for him to catch 
up with them. 

“Another important thing is to know the 
call thoroughly. Nothing can make a caller 
look more ridiculous than stage fright ... 
Last, but not least, the caller must have a 
sense of humor — he will get to laugh at and 
with the dancers at their antics and mistakes 
but he must be just as ready to laugh at his own 


‘boners. ” oOog 
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SINGING CALLS 


I'M SATISFIED — ESP 604 

Key: C & D Tempo: 128 Range: HF Sharp 

Caller: Larry Letson LC 

Synopsis: Complete call printed in Workshop 

Comment: Larry seemed to enjoy recording this 
tune and the bass voice that assists provides 
a good backup. The figure has enough differ- 
ent movements to keep the dancers happy. 
An overall good release. Rating: ve vw 


OLD TIME LOVING — Rhythm 179 

Key: F, F Sharp & G Tempo: 128 Range: HE 

Caller: Jerry Story LC 

Synopsis: (Break) Circle left — allemande 
corner — do sa do — ladies promenade — 
swing at home — allemande corner — prom- 
enade (Figure) Head couples square thru four 
hands — do sa do comer — swing thru two by 
two — boys run right — half tag trade and roll 
— right and left thru — touch one quarter — 
scoot back — swing corner — promenade. 

Comment: A foot stomping release that has just 
enough figure movement to make it a good 
record. It was thoroughly enjoyed by the 


dancers. This one could have been a Work- 


HOW TO USE THE RECORD REPORT 


All singing calls are checked and rated by our reviewer 
and by dancers who dance to each recording. Record- 
ing quality, instrumentation, clarity of commands, pre- 
sentation, body mechanics, flow of dance and choreog- 
raphy are all considered. The rating is given on an 
overall consensus although an outstanding or a detract- 
ing feature in one or more points may contribute to the 
final rating. The tempo, key and range — high and low — 
are included for each singing call, while the key and 
tempo are included for hoedowns. Whether you individ- 
ually agree with the review is not as important as it is for 
you to be able to count on the consistency of the re- 
viewer's comments. Comparing these with your own 
viewpoint will allow you to determine which records are 
most suitable for your own use. Star ratings range from 
w to “xx, or below average to outstanding. A 
synopsis of each singing call is included while selected 
records are reproduced in their entirety in the Workshop 
section of the same issue. 
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shop record. Jerry does a nice job with good 
vocal and music backup. Rating: *#%*eke 


DON’T BELIEVE MY HEART — Rhythm 179 
Key: A & B Flat Tempo: 130 Range: HC Sharp 
Caller: Pat Barbour LA 
Synopsis: Complete call printed in Workshop. 
Comment: A good rhythmic release that offers 
dancers an easy dance movement with fine 
musical background. Pat comes across well. 
Includes some hand-clapping, voice and 
background accompaniment. 
Rating: wir 


NICKELODEON RAG — Prairie 1066 

Key: C Tempo: 132 Range: HE 

Caller: Renny Mann LC 

Synopsis: Complete call printed in Workshop. 

Comment: A catchy tune with a good feel. Well 
recorded with some musical breaks. The fig- 
ure offers a not too difficult turn and left thru. 
Dancers seemed to enjoy the release. 


Rating: wwwx 
SUMMER VACATION — Blue Star 2217 
Key: G Tempo: 130 Range: HB 
Caller: Marshall Flippo LA 


Synopsis: Complete call printed in Workshop. 
Comment: A tune that has not been around very 
long with a figure that the dancers considered 
very enjoyable. The music is not outstanding 
but it is acceptable. The melody line is very 
easy for callers to handle. Overall a nice re- 
cording. Rating: www 


RAINBOW RIDES — Rhythm 174 


Key: A Minor Tempo: 132 Range: HC 
Caller: Bob Baier LG 
Synopsis: (Break) Circle left — walk around 


comer — see saw own — allemande ieft — 
weave ring — do sado — promenade (Figure) 
Head couples lead right — right and left thru 
— veer to left — couples circulate — bend the 
line — touch a quarter — eight circulate — 
boys run right — right and left thru — dive thru 
— Square thru three quarters — swing corner 
— promenade. 

Comment: A rather novel tune that some callers 
may not be able to hancle comfortably. The 
music has good rhythm and is well played. 
The figure moves quite well and should offer 
no major problems. Rating: xxx 


HAWAIIAN MELODY — FTC 32046 
Key: C Tempo: 132 Range: HC 
Caller: Buddy Weaver LB 
Synopsis: (Break) Walk around corner — come 

Please see RECORDS, page 81 
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BARBARA: Do you ever find yourself sud- 
denly mentally confused when it comes to one 
particular movement — a movement perhaps 
that you confuse with another? This is espe- 
cially true with basics that start out with vir- 
tually the same words such as spin the top 
(MS), spin chain thru (MS), spin chain the 
gears (Plus) and the Plus Quarterly Selection, 
spin chain and exchange the gears. 

Unless the caller gives his commands 
early enough, there’s always the possibility 
that the dancer may blithely start off into the 
wrong pattern. 

JOE: Similarity of names is one contributor 
to possible confusion. The other is a similarity 
of action, two movements that are alike in 
certain respects but generate different end 
results. Let's take the two Mainstream basics, 
spin the top and fan the top. 

BARBARA: Remember, in spin the top we 
have a little more to do than in the movement, 
fan the top. Starting from an ocean wave (A), 
the outsides and adjacent dancers turn by the 
right hand half(B) as they would when starting 
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SPIN THE TOP AND 
FAN THE TOP 
SOMETIMES CONFUSING 


a swing thru. Then, those in the center take 
left hands and start to move forward, coun- 
terclockwise, as those on the ends move for- 
ward clockwise (C). With the outsides moving 
a quarter and the centers moving three quar- 
ters (D), the dancers end in an ocean wave (E) 
at right angles to the original wave. This is spin 
the top. 

JOE: Fan the top is a shorter movement 
but for one reason or another it tends to cause 
a bit of a problem. Starting from the same 
ocean wave (A), there is no preliminary turn of 
the outsides with the adjacent dancers. 
Instead, the outsides immediately move for- 
ward (F), a quarter clockwise, as the centers 
turn in a counterclockwise direction three 
quarters until they also end in an ocean wave 
(G) — this time in the identical positioning as 
they were when they started but at right an- 
gles to their starting formation. 
~ BARBARA: It all seems very simple but 
both of us tend to find fan the top one of those 
“pitfall” movements that occasionally tend to 
haunt our dancing. 
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The Dancers 


A PORTABLE DISPLAY BOARD 


by Dave Senko, Daingerfield, Texas 


S$ EDUCATION DIRECTORS of the East Texas 
A square and Round Dance Association, it 
was our responsibility to ensure that the pres- 
ident of each member club received a “Club 
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Presidents Notebook.” This Notebook con- 
tained a sample of the 76 items that the Associ- 
ation has available, free of charge, for its 
members. 

We also felt that many of the Association's 
dancers, and beginners, might not be aware of 
the educational and promotional materials 
and publications available to them. 

With this in mind, I designed and con- 
structed a display which my wife, Pat, and I 
could take with us when we visited club 
dances and beginners classes. The display is 
totally portable in that bolts and nuts are used 
to assemble it. Disassembled, it will probably 
fit in the trunk of most cars. 

Other associations, clubs, callers and/or 
dancers may be interested in seeing how this 
display was made. They are most welcome to 
duplicate it. 

Material’s List 
] 4 x 8 xX 4" plywood paneling 
5 1 x 2 x 6’ pine boards 


10” % x %” aluminum corner bar 

15 % x 1%" stove/machine bolts (full 
thread) 

15 %" wing nuts 

10 hinges 

10 16d common nails (if 3” strap hinges are 
used 


Super/Wonder glue 


Construction Procedures 

1. Lay out and cut panels as shown in the 
accompanying detail. 

2. Cut legs to 62” long each. (Note: Before 
going on to the next step, be sure the location 
of the two holes for the bolts that hold each leg 
to its respective panel will be clear of the 
materials to be displayed. ) 
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Panel & Leg Detail 


3. Temporarily secure one leg on the lat- 7 
eral center of each panel 8” from the top of the 
panel. Drill two 5/16” holes through each 6" 


lie 


(Back Side) 


Assembled Display 


iy) 


1/2 of hinges 


Panel 
e 
6 ? do 
au —_— 5/16" Hole 
Bolts 
(| 
e 
nal 
LA 
# panel and its leg (see previous “Note’). Drilla 
Bolt 5/16” hole in each leg 6” below the bottom of 
| the panel. To avoid any mismatched holes, 
Leg Brace number the back of each panel and its leg with 


corresponding numerals. 

4. Inthe order of assembly, lay two panels, 
edge to edge, and glue one half of the top and 
bottom hinges to one panel (see illustrated 
Detail). (If knuckle or slip joint hinges are 
used, the 16d nails shown in the list of mat- 
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BE IN THE KNOW 


erials are unnecessary. Otherwise the nails 
are easier to handle than the pin in strap 
hinges.) When the glue is thoroughly dry, join 
the other half of each hinge to its mate and 
glue to the adjoining panel. Ensure the two 
panels are against one another, edge to edge. 
Retest until all hinges are glued in place. 

5. Cut five leg braces (each 22” long) from 
the aluminum stock. Using a hacksaw, score a 
1/16” deep line across the brace 14%” from 
each end. Bend the ends of each brace on the 
scored line to about a 30° angle. 

6. With the legs attached to their respec- 
tive panels with bolts and wing nuts, join the 
panels with the tops down on a flat surface. 
The panels should be positioned so the angle 
between adjoining panels measures 72°. 

7. Working on the outside of the legs, use a 
C clamp (2” works well) to temporarily hold 
the bent end of a leg brace over the predrilled 
hole in the leg. Using the predrilled hole as a 
guide, drilla5/16” hole through the leg brace. 
Insert bolt and secure with wing nut. Repeat 
for hole in other end of brace and the second 
leg if the fit between the leg and brace is close. 
Otherwise, bend the end of the brace as nec- 
essary. Since the ends of successive braces 
overlap, care should be exercised in fitting 
and bending the braces to fit as each one is 
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added and drilled. To avoid any mismatched 
holes and to ensure the correct shape of the 
display, number the back of each brace with 
two numerals to correspond to the numbers of 
the two joined panels (i.e., leg brace 1-2 fits 
between panels 1 and 2; 2-3 fits between 
panels 2 and 3, and so on). 

8. Finish legs and outsides of panels to suit. 

Transporting the Display 

Unbolted, the display is easy to stack and 
carry in a good-sized automobile trunk. To 
avoid wrinkling the publications used on Side 
One of the display, elastic straps were stapled 
to the left side of the panel, with a small, 
plastic ring sewn onto the right end of the 
elastic. The ring fits over a screw-in hook on the 
right side of the panel. The straps were un- 
hooked when the display was assembled. 

What Was Displayed? 

The pentagon shaped display allowed us 
to set up a complete and interesting display of 
Association materials, as well as national in- 
formation. Materials could certainly be se- 
lected to serve any area (or club), but here is 
what we used. 

Side 1: Entitled BE INTHE KNOW, this 
panel featured the East Texas Association 
Newsletter, The Texas Star Newsletter (our 
state publication), the Joint Resolution of 
Congress designating square dancing as the 


(2) EDUCATE BEG/NNERS 
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PROMOTE AND RECRUIT 


National Folk Dance of the United States and 
copies of six national publications (including 
SQUARE DANCING Magazine). Subscrip- 
tion rates were listed for each publication and 
a general note was included: “Ask the 
ETSRDA Education Director for subscription 
forms. 

Side 2: Entitled EDUCATE BEGIN- 
NERS, this panel included information help- 
ful to the newcomer. 11 pages, each enclosed 
in a clear, plastic document protector, in- 
cluded such information as the 10 Com- 
mandments of Square Dancing, Code of Eth- 
ics, sewing hints, ideas on manners, etc. Each 
plastic cover was stapled on its left side to the 
panel. 

Side 3: PROMOTE AND RECRUIT dis- 
played materials available, free of charge, 
from the East Texas Association, such as 
decals, round/square dance lesson cards, a 
pamphlet for prospective dancers, posters, 
etc. 

Side 4; This side was headed TRY THESE 
CLUB AIDS and held a display of free pro- 
motional materials furnished by the Texas 
State Federation, such as square/round/clog- 
ging diplomas, member and guest register, 
general treasurer s record, various breakdowns 
of club officer responsibilities, and so on. 

Side 5: The final side was titled, LEARN 
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TRY THESE CLUS AMOS 


WHO HELPS, and listed information about 
some of the organizations (local, national and 
international) which serve the activity. These 
included, in part, Legacy; Callerlab; Round- 
alab; The American Square Dance Society; 
The Lloyd Shaw Foundation; Single Square 
Dancers, U.S.A.; National Association of 
Square & Round Dance Suppliers; etc. 


LEARN WHO HELPS 
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SPOTLIGHT A LABEL | 


The RECORD INDUSTRY 
Comes of Age 


Oo" THE YEARS, the square dance activity 
has seen many labels come and go. Some 
oldtimers, such as Blue Star, Grenn and one 
or two others, have weathered the changes 
from the old 10”, 78’s through the current 7”, 
45's, with all their refinements. Relegated to 
the archives are the MacGregors, Windsors, 
and scads of others who helped to lay the 
groundwork for this unique industry but have 
Since disappeared from the scene. In the past 
two or three years, it seems that for each 
recording company ‘that dropped from sight, 
two others stepped in to take its place. 

Some of the labels have evolved to almost 
Strictly producing round dance music. Quite a 
number have added to their operation by tak- 
ing on additional labels to serve different pur- 
poses. A good example is the company owned 
by Al Horn of Penrose, Colorado, which 
started out with a single name, but now has 
labels bearing the titles, Prairie, Mountain, 
Desert, Ocean, with a different lineup of 
callers for each one. 

Unique in the industry is the splitting of 
one company into two distinctly different 
companies, both using the same name. Hi Hat 
Square Dance Recordings form one company 
under the leadershp of Ernie Kinney, while 
Hi Hat Rounds are under the helm of Brian 
and Sharon Bassett of Bassett Marketing. 


WWW 

How do the label owners establish the titles 
for their companies? Undoubtedly, each one 
has its own story, some taking names that 
correspond to their business or are favorites of 
the owners. A name such as Shamrock obvi- 
ously belongs to someone whose background 
is anchored in the “old sod,’ JoPat (a contrac- 
tion of the names of the owners), Thunderbird 
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(a familiar Indian sign), ete. 

Jerry Bradley, Medford, Oregon, decided 
a few years ago, while recording on other la- 
bels, that it made sense for him to come out 
with a label of his own. (He was influenced 
partially by an accountant who informed him 
that he needed to do something for tax cre- 
dits.) Because the square dance activity in 
Southern Oregon had become quite large, a 
new record label seemed to make sense. 
Faced with naming the new “baby, he was 
looking for something that would tie in with 
his desire to concentrate on producing a qual- 
ity (rather than quantity) product. Driving 
through town one day, he stopped for a signal 
light behind an impressive-looking Cadillac 
Eldorado. Voila. The name stuck, and El 
Dorado Records was born. 


EL DORADO 


— 


Obviously a good omen, El Dorado's first 
releases, “Tell Me What it’s Like” and “A 
Good Gal is Hard to Find,” were both best 
sellers. Bradley indicates two reasons for the 
company s success: First, an outstanding staff 
of callers, including John Poling of Medford, 
Oregon, and Buddy Allison, of Atlanta, 
Georgia; second, some great advice offered by 
such veterans in the recording industry as 
Ernie Kinney, Wade Driver, Gary Shoemake 
and Daryl Clendenin. 

This bright note is just one indication of the 
willingness on the part of competitors to lend a 
helping hand to a newcomer in this ever- 
growing industry. 
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The PROFESSIONAL 


ROUNDANCER 


MODULE 


Round Dance Teacher 


What is Involved? 


by Eddie and Audrey Palmquist, El Toro, California 


tep by Step, Palmquist Style is an instruc- 

tive manual geared to assist round dance 
leaders in the planning and teaching of a basic 
round dance course. Authors, Eddie and 
Audrey Palmquist, have prepared a presenta- 
tion with instruction and reviews defined in a 
manner that has proven successful in their 
own classes. Round Dance Module is featur- 
ing excerpts in two parts. This month out- 
lines portions of the introduction with the 
remainder following in the April issue. 


s I 
Well known through their choreography 
and featured at many festivals throughout the 
years, the Palmquists now restrict most activi- 
ties away from home to the presentation of 
clinics across North America. Recently, they 
became Official Examiners for the Round 
Dance Branch of the American International 
Dance Teachers Association. (Round Dance 
teachers may now take examinations for ac- 
creditation purposes at the Easy, Intermedi- 
ate, and Advanced levels). Weekly private les- 
sons continue to be a part of their personal 
agenda. Eddie and Audrey believe in their 
own slogan, “It is what you learn after you 
know it all that counts.” 
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Special Training: By studying this course 
you have taken the first step toward profes- 
sionalism. However, anyone can take a 
course, but one must learn and then practice 
to graduate. We anticipate that each of you 
will prove to be a professional round dance 
teacher by the knowledge you will gain and 
your ability to teach round dancing in a pro- 
fessional manner. Book knowledge is impor- 
tant but you must be able to perform the steps 
skillfully and accurately. Head knowledge and 
execution must go hand in hand. 

Promote and Enhance the Art of Round 
Dancing and the Teaching Thereof: We must 
recognize that round dancing is an art and that 
teaching is a science! Round dancing adds to 
each of our lives and to the lives of the people 
we are privileged to work with. We must keep 
in mind that while we are teaching rounds we 
are teaching dancing, and that the student will 
learn the dancing by our example as we teach 
the routines. Some will learn by hearing what 
you say, others will learn by watching what 
you do—most students will learn by a combi- 
nation of both. A student will lose confidence 
in the teacher if you say one thing but your 
performance doesn t demonstrate accurately 
what you are saying. 

Use Standardized Terminology: It is vi- 
tally important to understand and use stand- 
ardized terminology. When round dancing 
began it grew somewhat like Topsy, and so did 
the terminology used. As the activity became 
more national and as the dancers traveled 
from coast to coast, it became evident that 
some form of standardization with regard to 
basics and figures used was necessary. And so 
at each National Square Dance Convention 
since 1964, a panel has been standardizing 


43 


terminology by name and definition. Many 
figures and terminology have become stand- 
ardized through common usage. Both Roun- 
dalab and U.R.D.C. are compiling a manual, 
setting forth a compilation of standardized fig- 
ures and terminology from basic through ad- 
vanced. It is hoped eventually there will be 
ae ane ve manual resulting from the work 
of all. 

Generate Harmony, Integrity and 
Goodwill Among Fellow Teachers: It takes 
each of us to consciously foster harmony, in- 
tegrity and goodwill between our fellow 
teachers. Each of us must take it as a personal 
responsibility not to be a party to bickering 
and pettiness. Never belittle another's efforts 
but rather be gracious and kindly. This applies 
to round dance teachers and square dance 
callers in our own area as well as across the 
country. Neither should we allow dancers to 


influence us in our attitude toward other 
teachers or callers. Dancers, by petty tales, 
can set one teacher against another, thereby 
hurting the activity and gaining nothing but 
hard feelings between teachers. We should 
strive toward a closer cooperation between 
round dance teachers and square dance 
callers. 

Elevate the Standards, Ethics and Ideals 
of Those Engaged in Round Dancing and 
Instruction: How can we elevate standards, 
our own standards? Those who study this 
Manual have shown a desire for learning. 
However, once you have graduated you 
should not sit back and say, “I have arrived.” 


One must continually be seeking ways of im- 


proving both in dancing as well as in teaching. 
Whenever an opportunity arises to attend a 
workshop or clinic on dancing, we should at- 


Please see PROFESSIONAL, page 78 


Bill and Helen Stairwalt, Libertyville, Illinois 


fie nesta AND LIVELY, the Stairwalts are 
kept incredibly busy with interests ex- 
tending from family, church and vocations to 
Square and round dancing. Bill has taught 
woodworking at Libertyville High School for 
over 30 years. In their home, there are some 
very special pieces made from lumber re- 
ceived on their “wooden” anniversary from 
Helen’s dad. It was cut from walnut trees he 
had played under as a child. By the way, Bill 
claims he always liked to fool around with 
wood and ...would you believe, Helen’s 
maiden name is Wood! (This is a true story.) 
Onward: 

The Stairwalts have been square dancing 
for 17 years and teaching rounds for over 12 
years. Locally, they still cue rounds for their 
original club, the Saints and Swingers, along 
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with two other square dance clubs. They teach 
classes regularly with programs geared to 
basic, intermediate and advanced and Helen, 
as the cuer, is noted for articulate cues and an 
easily understood teaching style. 

Very much in evidence at festivals and 
special events, the Stairwalts have taught at a 
number of Nationals including the 1983 Con- 
vention in Louisville. Increasingly in demand 
as round dance leaders, they have been on 
staff at the Royal Interlaken Weekends at 
Lake Geneva, Wisconsin, since their incep- 
tion eight years ago and for three years were 
on staff at the Lighted Lantern in Denver, 
Colorado. 

Always seeking to increase their knowl- 
edge, Helen and Walt regularly attend the 
Round-A-Rama Institute each summer. They 
are pleased to have had a part in assisting 
several couples in the Chicago area to become 
round dance leaders and try to encourage 
those that seem seriously inclined. With re- 
tirement just around the corner, new chal- 
lenges will undoubtedly be forthcoming. Bill 
and Helen look forward to traveling and doing 
more weekends around the country. 

What is round dancing to the Stairwalts? 
Ask and they'll tell you, “A wholesome, rec- 
reational activity which provides an opportu- 
nity to meet many great people...a splendid 
couple activity which we enjoy sharing.” 
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The CALLERS | 


Preparing for 


Your Funshop 
by Mike Seastrom, Northridge, California 
O ONE OF THE GREATEST CHALLENGES a Caller must face is the preparation for the 


different types of teaching assignments that he or she may be asked to 

do. Calling or mike time is actually the icing on the cake, whereas, 
preparation of that cake is the true labor. Workshop is the coined name for 
dancer learning after beginner class, and because this assignment can be as 
simple as one tip or as involved as teaching an entire dance program, the caller 
needs to develop an understanding of the preparation that will make this 
dancing experience as positive and enjoyable as possible. “Funshop’ is a better 
name for this part of square dancing and perhaps someday it will become the 
coined phrase. 

In any funshop presentation there are four major goals that need to be 
addressed. They are: (1) Have fun; (2) Improve dancing skills; (3) Teach styling; 
and (4) Include background information. 

Keep it Fun 

Keeping the learning experience enjoyable is the key to funshop success. 
Caller enthusiasm in the presentation of new or different material sets the pace 
from the start. Avoid commenting on how easy the figure is or telling dancers 
that the movement may seem difficult at first, but “hey, you can do it!” If any 
number of the dancers fail to meet the implied expectations they will become 
frustrated. Fun and learning comes to a screeching halt when frustration 
begins. 

Plan your teaching so that you know your dancers can succeed before you 
put the needle on the record. The joy of success always adds to the fun. A little 
bit of challenge can also add to the funshop by providing an element of 
discovery. There is a fine line as to how complicated you can be with your new 
materials, so use good judgement and keep a watchful eye for the indicators — 
smiles, frowns or furrowed brows. The primary goal of fun can more closely be 
attained when the caller is enthusiastic and the dancers are succeeding. 

Improve Dancing Skills and Teach Styling 

The second goal is to improve dancing skills. Clue your dancers as to their 
formation at the start and at the completion of the call. Formation awareness is 
just as important as teaching by definition. It may also be possible to draw a 
parallel between what your dancers are learning and what they already know or 
should know but may be weak on. Teaching by proper association always 
enhances the learning process and if you only improve their skill with a call that 
they have already learned, you have succeeded in this second goal. 

A thorough but brief explanation of styling is the third element to be 
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considered in your preparation. Proper hand and armholds should be dis- 
cussed as well as skirtwork, if applicable. A mention of how many beats or 
smooth steps it takes to dance a movement will also add to the thoroughness of 
your teaching. 
The Background of a Call 

Explaining the “history” or background of what you are teaching may be 
achieved by simply mentioning the author of the call and his or her hometown 
or state. If you have access to additional information, such as the parent call, 
family of calls or figures that have led to the evolution of what you are teaching, 
all the better. This information will add another dimension to your teaching 
_ further enhance dancer appreciation for the “fine art” of American square 

ancing. | 


ABOUT THE AUTHOR: Mike contributed to the Callers Notebook in April, 
1981, with an article on directional calling. Now you may enjoy his constructive 
approach to Funshops. The Seastroms are well-known and well-liked for their 
square dance leadership throughout California. He and Gail are on summer 
staff at the Sets In Order Asilomar Vacation Institute and Mike is currently 
Callerlab’s Committee Chairman for the Plus Movements of Square Dancing. 


If you prepare and learn your material with these goals in mind and if you 
make a strong effort to be concise in the teaching process, your dancers will be 
dancing more, walking through the movements less, and enjoying their fun- 
shop experience to the fullest. 3 

Funshop’s Main Categories 

Most funshop assignments will fall into one of these four main categories: (1) 
Single tip; (2) Single dance session; (3) Multi-sessions for dancing refinement; 
(4) Learning a new dance program. All of these assignments should be pre- 
pared with the four major goals in mind. The differences that separate these 
categories are the amounts of time involved and quantity of material to be 
covered. 

Once the decision has been made to include a single funshop tip in the 
dance, the caller needs to first have some knowledge of the dancing capability 
of the floor. This question can be further pursued by determining if the dancers 
are fairly equal in their ability or if there is a wide degree of difference in their 
experience. Positional refinement —taking a standard known basic and calling 
it from different and unusual setups—is an effective funshop choice when 
dancer ability is consistent. Teaching a new call from “scratch” is a very good 
idea when it appears that there is a wide range of dancing experience. If 
handled carefully, the more experienced dancers will not mind the review, 
knowing as you know that the effort is necessary if the less experienced dancers 
are to keep up. 

Sometimes your program may warrant that you do a funshop tip early in the 
evening so that you can use the material right from the start. If this is the case, 
use a short patter call warm-up to iron out the sound and so that your dancers 
can get tuned to your voice. This also gives you a little time to check on your 
dancers ability before making a final decision on your material. 

Each caller has his or her own method of presenting a call, but one proven 
approach is to let the dancers know what is coming and what you expect of 
them. Announce the name of the call and quickly get the floor into the proper 


formation to start. After an explanation of the starting and ending formations, 
briefly describe the call while the floor is tuned-in. If the movement is more 
than 12 beats long, find a convenient “stopping point” and let them take a 
“snapshot” of their formation. This will serve as a cueing point for both you and 
your dancers. This is a good teaching technique to use during the learning 
phase. Finish your walk through(s) quickly and get your dancers home. This is a 
great time to compliment or encourage them. 

As you re doing this, explain the styling and some of the background of the 
call and move the dancers through the call again either using the same routine 
or a different one, depending on the progress that is being made. Avoid 
overteaching but at the same time don't take too much for granted. The entire 
teach should not take more than 10 minutes and should be closer to five 
minutes, if possible. Now start the dancing, but remember how long the 
dancers have been on the floor and time your calling accordingly. 

You can also include what you ve taught in the singing call, but if the dancers 
are flustered or appear unsure, let them relax. You definitely want them to 
succeed and the singing call can provide that winning touch. Use the material 
in the very next tip so your dancers won't forget, but be careful not to 
overburden them. 

The Single Session Funshop 

Callers are sometimes asked to do a funshop session ranging from one to 
three hours. This session might be planned the afternoon before or the morn- 
ing after an evening dance at a festival or it may be part of the program during a 
square dance camp or vacation institute. It’s always better to be overprepared. 
However, don't feel obligated to present everything you ve got. The old cliché 
of “leaving them wanting more” almost always applies. 

The same basic steps apply in starting a funshop session that applied in a 
single funshop tip. Warm up the dancers to your calling, determine the 
composite of dancer experience and proceed with your teaching. Start with 
something the dancers can do successfully in a short period of time. Allow them 
to win early in the session without a great deal of walking time. This puts them 
on your side and leaves them ready for more. 

Make your second teach a little more complex than the first. This can be 
accomplished by teaching a completely different call or by progressing further. 
The increase in complexity can involve more advanced positioning or it can be 
an extension to what you first taught. It’s desirable to include, in this segment, 
the material you taught first even if you only call it briefly. A comprehensive 
approach of continuing to call previously taught material gives the dancer a 
sense of accomplishment and ties the session together. If, for some reason, 
dancers are still arriving after the first or second tip, you will discover that 
reteaching the late arrivals can definitely irritate your punctual dancers who 
already know the material. In a case such as this you may have to revise your 
planning, perhaps reviewing what you've taught to this point but with a 
different method and using different drill material. 

The decision of how much to teach in one of these sessions depends on the 
amount of time you have and how your floor is responding. Give them their 
money s worth without boggling their minds. 

Sometimes a single funshop session is shared by two or even three callers. 
The key to making it successful depends on good communication between the 
callers involved. With a short meeting prior to the session you can determine 
approximately what will be taught and by whom. With multiple callers it's 
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important to plan the continuity for maximum dancer enjoyment. Discussing 
changes in the program and providing feedback to each other during the 
session is also important, realizing from the start that caller competition is 
unprofessional, self-destructive and detracts from dancer enjoyment. Working 
together on a single funshop session, when properly handled, can provide a 
great deal of fun and satisfaction to callers and dancers alike. 

You may be asked to conduct a full-session funshop by a club. A coordination 
meeting with the club's officers well in advance of the session will help to 
ensure a harmonious relationship. What do they hope to accomplish by the 
funshop? Find out all you can ahead of time so that you can be fully prepared. 
Good communications are essential and, you, as the caller involved, must 
follow good leadership practices to keep everyone working together toward the 
same goals. 

The third main category to consider is a multi-session approach. At a festival 
or institute where workshops are included, there could be three or more 
separate one or two-hour sessions. In instances such as this, a movement may 
be presented in one session, then reviewed in the next and retaught or 
reviewed again in subsequent sessions as the need dictates. In this way the 
material can be refined gradually, each session building on the last. Whether 
this funshop is ongoing or has a definite length, goals should still be set in order 
to prepare properly. Be flexible in case you take too much for granted or 
misjudge dancer experience. Allowing time to teach positioning, formation 
awareness, styling and background are all important considerations in provid- 
ing the total perspective for your dancers. 

The Fourth and Final Category 

Moving on to a new dance program (i.e., from Mainstream into Plus) is the 
fourth major category of funshop dancing. The same basic principles apply here 
as in the other assignments. After drawing up a flexible master plan, prepare 
each session with the four goals of funshop presentation in mind. To back this 
up you may wish to distribute handbooks and information handouts to your 
dancers to take home for additional reference and study. 

In all four categories make yourself available between tips for individual 
help. Do this if your dancers request it to avoid embarassing anyone. Tactfully 
offer this assistance when you see a need. Actually getting out on the floor 
without your microphone to help with a square is an effective method of 
teaching, particularly when working with a class or with those you call for on a 
regular basis. Sometimes communications are more positively received on a 
face-to-face level and this personalized touch will be greatly appreciated. 

Refrain from calling a “wrong way dancer by name from the stage. Try 
looking in another direction and make a generalized statement or correction for 
all the squares rather than take a chance of embarrassing any individual dancer 
or square. 

Be sure, whenever possible, to vary your setups and getouts when teaching 
new material as a means of expanding dancer experience. Consider the success 
you are having with the dancers as an indication of how far you should go. If 
dancers can easily anticipate calls they ve acquired a built-in handicap. 

Each caller develops and redevelops his or her own ways of preparing for a 
calling assignment. Using the goals and principles we ve outlined, while 
adding a few of your own, you can enhance your chances of success. Be 
prepared. Keep an open mind for your own personal growth and keep the 
dancers smiling. a. Oe) 
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MODULAR 


by Cal Campbell, Ft. Collins, Colorado 


T HAS BEEN ABOUT 18 months since we high- 
Liichtea setup modules. By this time, I as- 
sume that there are people reading this col- 
umn who were not taking the magazine in 
November, 1982. As such, let's take a short 
review. A setup module moves the dancers 
from the usual starting square formation or 
zero square (ZS) to some formation where the 
caller recognizes the formation, sequence and 
rotation (FSR) of the dancers in the square. 
For the sake of simplicity I usually stick with 
setup modules that end with the dancers in 
another zero formation. These are usually a 
zero box (box 1-4 or have the heads or sides 
square through four) or a zero line (1P2P line 
or have the heads or sides lead right and circle 
to a line). As far as I know Bill Peters coined 
the terms zero square (ZS), zero line (ZL) and 
zero box (ZB). I asked him one time and he 
said the term zero meant zero moves to a left 
allemande. 

There was a definite reason for my picking 
this particular labeling system. First, it was 
simple. I didn't have to worry about whether 
the heads or the sides started the action. It 
also left me totally free to rotate the square any 
way I wanted and not have to worry about 
getting into a technical argument with one of 
my peers. Finally, it allowed me to organize 
my modules into a very straight forward note- 
book system and write a whole book about the 
topic. 

With the above in mind, let’s look at some 
more setup modules. As you study these 
modules, remember that even though the 
modules start using the head couples, they 
work just as well starting with the side cou- 
ples. Also do not be surprised if the finishing 
setup twists or turns the square from the stan- 
dard orientation. The following are just favor- 
ites that I’ve collected over the years. 


ZS-ZB 


ZS-ZL 


Four ladies chain 
three quarters 

Heads pass thru 

Separate around one 
to a line 

Centers only box the 
gnat 

Everybody right and 

left thru 


Heads square thru 

three quarters 

Separate around one 
to a line 

Centers only box the 

nat 

Everybody right and | 
left thru 

Slide thru 


Four ladies chain 

Heads flutterwheel 

Sweep one quarter 

Everbody double 
pass thru 

Lead couples partner 
trade 


Four ladies chain 
Sides star thru 

Double pass thru 
Lead couples partner 
trade 


Four ladies chain 

All rollaway half 
sashay 

Heads square thru 

Box the gnat 


Sides rollaway half 

sashay 

Head ladies chain 

Heads half square 
thru 

Swing thru 

|Men run 


Heads star thru Four ladies chain 


Zoom three quarters 

Double pass thru Four ladies chain 

Centers in across 

Cast off three | Heads square thru 
quarters Pass thru 


Centers turn thru 
Centers in 

Cast off three 
quarters 


Centers square thru 
Ends star thru 


Four ladies chain 
three quarters 
Heads spin the top 

Recycle 
Double pass thru 
Peel off 


Heads star thru 
Double pass thru 
Peel off 

All star thru 
California twirl 
Centers pass thru 


Notice that each pair of modules has a 
theme and that several of the modules are 
rather tricky. I also arranged them to work 
roughly with the normal teaching order for 
square dance basics. By this time of the year 
most of the classes should be just about 
through everything in this group except for, 
perhaps, the last two modules. Try using 
these setup modules in your class and club. If 
they can do the first eight comfortably on the 
first try, you are probably teaching very well. 
If they can't, you may want to look at your 
teaching procedure and fill in a few gaps in 
their dance knowledge. 


ADVANCED 


by Bill Davis, Sunnyvale, California 


Sic WE FIRST started writing this column 

about three and a half years ago, we per- 
ceive there has been a change in the character 
of Advanced square dancing. At that time the 
Advanced square dance activity was growing 
at perhaps its greatest rate. Although the 
movement is still growing, we sense that at 
present, the rate of growth has decreased 
somewhat. We thought it might be interesting 
to review our thoughts from that time and 
compare them to the picture today. 

I see both dancers and callers contributing 
to the major differences. First, four years ago 
we had a significant pool of Plus dancers who 
had been square dancing for anywhere from 
three to five years (and even longer) and who 
were looking for additional involvement in 
their chosen hobby. Today, the pool for Ad- 
vanced dancers consists mainly of Plus 
dancers who have been involved in square 
dancing for less than three years. These are 
the people who have a keen interest in square 
dancing, but who have not danced all that 
long. They are, typically, not as accomplished 
dancers as their counterparts of four years ago. 
They are getting into Advanced dancing be- 
cause it represents a step ahead in dancing 
rather than because they are looking for a 

ifference in dancing as a result of having done 
the same thing for several years at the same 
place. 

Peer pressure is probably more of a factor 
for the incoming Advanced dancer today. This 

ifference in motivation (if it exists as I see it) 
means that the nature of these dancers, and, 
hence, the nature of Advanced dancing is 
probably different. A major factor is that the 
dancers are, on the average, less well pre- 
pared. They have not been dancing as long. 
They don’t know their current repertoire as 
well as their counterparts did four years ago. 
They haven’t danced to as many different 
callers and, hence, don’t have the breadth of 
choreographic experience. The dancing that 
is, therefore, appropriate with these people is 
less complex, less conceptual. On the other 
hand, the dancers are, typically, very enthusi- 
astic and eager to learn and advance. They are 


less blasé and less demanding. This is not to 
say they have less potential. Their basic capa- 
bility is still about the same. So the learning 
curves are about the same; they just start from 
a lower Basic plateau. 

The second way in which Advanced danc- 
ing is different is due to the mix of the callers. 
Four years ago, most of the callers teaching 
and calling Advanced had called Challenge. 
(Recall that the Advanced program was split 
out of the Challenge program by Callerlab in 
1977.) Today, there are many callers teaching 
and calling Advanced who have never taught 
or danced Challenge. In fact, there are a sig- 
nificant number of Advanced callers who have 
not and do not dance a significant amount of 
time in the Advanced program. The result of 
this is that they usually do not teach and call 
with the same insight as the Advanced callers 
of several years ago. I am not saying that this in 
and of itself is bad or good, simply that it is 
different. (Most Mainstream and Plus callers 
do dance or have danced extensively.) Many 
of the Advanced-only callers have very suc 
cessful programs; their impact on the Ad- 
vanced program is two-fold. First, the dancers 
in the less challenging Advanced programs are 
weaker, especially in dancing from all posi- 
tions and formations. Second, they have a 
broadening effect on any event that draws 
from and, thus, consists of a mix of Advanced 
dancer capabilities. 

Another consequence of more callers at the 
Advanced level is that there are more open 
Advanced dances. At these dances singing 
calls are being done much more frequently 
than was the case a few years ago. Again, I do 
not consider either of these results bad or 
good per se but only point out that the conse- 
quence is that the program is changing. 

I note with interest from the Bill Heimann 
survey reviewed in this column last month, 
that dancers responded that they preferred 
continuous, flowing choreography rather than 
the choreo resulting from isolating two, four, 
or six dancers. I suspect that this response is 
due, in part, to the fact that no one likes to be 
not-dancing, and in part due to the fact that 
there is a greater dance-like feel to the con- 
tinuous choreo. One way that callers have of 
responding to sucha seb Monee is to use more 
singing calls. It will be interesting to see if this 
is a trend and does indeed spread to most 
Advanced dances and not just those with 
non-Challenge background callers. 


i Ssh BEEN CONSIDERABLE action in the 
contra sector these past few months. First, 
we received a copy of Volume I, No. 1, of 
Contra Conversations, a homey piece of 
literature edited and published by Mona 
Cannell, with Stew Shacklette and Lou Hyll 
helping out on the staff. It’s starting out to be a 
fun publication and the first edition included 
the write-up for “Aw Shucks” by Carol Kopp, 
done both in lines and as a Sicilian circle. If 
youre interested in becoming a subscriber, 
write to: Contra Conversations, 2201 
Hazelhurst Court, Kettering, Ohio 45440. 

Not long after, we received what must be 
one of the most ambitious contra projects to 
come along in years. It's an 8%” x 11”, 90- 
page book called Zesty Contras — a selection 
of 500 New England style dances with a 
provacative explanatory text by Larry Jen- 
nings. To say the book is jam-packed with 
contra material is putting it lightly. In the 
early sections an in-depth discussion covers 
the background of the activity with notes on 
music, teaching, programming, etc. Once the 
opening amenities are over, Larry jumps into 
the dances with both feet. More than 360 
improper duples (every other couple crossed 
over and active) make up the first section. This 
is followed by a collection of 33 triplets (three 
couples working together), and the balance of 
the collection covers an assortment of circle 
dances, mescolanzas, and other formations. 

It's an amazing collection which represents 
an intensive knowledge of the activity and a 
willingness to share scads of material. The 
book, published by the New England Folk 
Festival Association, is available by writing 
309 Washington Street, Wellesley Hills, Mas- 
sachusetts 02181. 

A second book came out near the close of 
last year. This one was written by Heiner 
Fischle in Hannover, West Germany. Heiner, 
an enthusiastic leader in American square 
dancing overseas, has taken a collection of 37 
contras and presented them in this collection 
with German and English explanations. Be- 
cause square dances are always called in Eng- 
lish overseas, we assume that they appear 
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here in German as well as in English as a help 
for the cuer-teacher in understanding the pat- 
terns before presenting them to dancers. This 
is an interesting collection with many stan- 
dard contras and then some vou may not have 
encountered before. It’s a definite boon to the 
activity in Germany. For information on A 
Guide to Contra Dancing, write to Heiner 
Fischle, Stromeyerstr. 3, 3000 Hannover, 
West Germany. 


wi Ww 


We received a copy of Dick Leger’s “A 
Modern Style Contra Dance Party,’ recently. 
Recorded for TNT Records, the collection of 
eight contras is accompanied by TNT tunes 
(Alpine Hoedown, Row Row Row, Express 
Hoedown, etc.). Dick, who you know through 
his contributions to this column over the 
years, is a master at timing and for those in- 
volved in learning to teach and call contras, 
the album is an excellent showpiece. The 
eight excellent contras are all original compo- 
sitions by Roger Whynot. Dancers will find 
this album, together with its instruction 
sheets, a delightful way to become acquainted 
with these longways dances. The album is 
available where TNT Records are sold. Here 
is a write-up from one of the contras on the 
album: 


THE HARROW 

by Roger Whynot, Pride's Crossing, MA 
Alternate duple - single progression 
— — — —, With the corner do sa do 
— — — —, — Same girl swing 
—_ — — —, Four in line away from me 

Put the girl you swing on the right hand side 
and form lines facing away from the caller. 
— — Dixie twirl, — — back in lines 

In a Dixie twirl the center couple arches, the 
lady on the right ducks thru the arch taking her 
man with her. The couple on the left walks forward 
to the other side. All done with hands still joined. 
— — Bend the line, — — ladies chain 
—_ — — —, — — Chain back 
—_— — —, — — Circle four 
— —, — — Star thru 
— — Pass thru, with new corners do sa do. 
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To BALTIMORE CONVENTION is 100% com- 
puterized, but that doesn't mean there 
wont be any errors. Computers, unfortu- 
nately, only put out what is put in, and when 
the wrong information is input, the wrong 
information is output, too. Dancers are urged 
to check their registration forms carefully 
before mailing them in. Baltimore is having 
great difficulty with the inaccuracies con- 
tained in registration blanks, such as wrong 
zip codes, misspelled cities, incomplete in- 
formation, ete... . 
ww W 

Did you know ... The American flag is 
flown 24 hours a day at only four places in the 
United States, as authorized by Presidential 
Proclamation. These four sites are all in and 
around Baltimore—Fort McHenry (Balti- 
more), Flaghouse Square (Baltimore), the 
Capitol Building (Washington D.C.), and the 
Marine Corps Memorial (Arlington, Virginia, 
across the Potomac River from Washington). 

Flag Day, June 14th, always involves a 
special ceremony honoring the National Em- 
blem at Fort McHenry. The 33rd National is 
planning to have the first registrants from each 
State participate in a special flag-raising at the 
Fort during Convention week. 

ww Ww 


Exhibitor booths are an important part of 


every National Square Dance Convention. 
Attending dancers eagerly look forward to 
shopping for new attire and square dance ac- 
cessories between dance sessions. 

_ To help solve some of the problems result- 
ing from the hectic pace surrounding any 
Convention or festival, exhibitors formed 
their own association, the National Associa- 
tion of Square and Round Dance Suppliers 
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(NASRDS). The NASRDS is recognized by 
the National Executive Committee of the Na- 
tional Square Dance Convention as the au- 
thorized representative of the suppliers. 

A “priority list” of long-time exhibitors was 
established by the NASRDS to be used in 
selecting who has priority on booth locations. 
The list, with the approval of the National 
Executive Committee, is passed on to each 
Convention's Booth Committee for use as a 
guide in such selection. 

The NASRDS also settles any peculiar 
problems that might arise at a Convention 
between the Convention Committee and 
booth operators. A case in point— Baltimore 
won't have a large enough area to accommo- 
date as many booths as Louisville had, so some 
booth operators did not find space for their 
booths in 1984. The NASRDS has taken this 
into consideration and frozen the priority list 
so any booth operator unable to exhibit in 
Baltimore for this reason will not lose his posi- 
tion on the list. So dancers, though you will 
see many familiar faces in Baltimore, don't be 
surprised if you don’t see them all. They Il be 
back again next year. 

ww Ww 

Baltimore has lots of housing and antici- 
pates no problem there, but it is not all in a 
50-story building adjoining the Convention 
Center, according to Jack Giblette, Registra- 
tion and Housing Chairman. Jack asks all 
dancers to send in their registraton form as 
soon as possible so the Committee can provide 
housing that will fit everyone's need. There is 
still dormitory and recreational vehicle space 
available. Hurry dancers! This is one Con- 
vention you don't want to miss. 

—from National Squares Magazine 
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ACEY DEUCEY @ ¥ 


AN A-1 MOVEMENT 


{ieee BACK a few years, we note that one 
of the transition movements in the activ- 
ity s changeover period has withstood the test 
of time. The call, Acey Deucey, was the fore- 
runner of a number of combination calls, 
which over the years appeared to outdistance 
this one in popularity. However, recently, 
with the creation of various programs by 
Callerlab, Acey Deucey has found a rather 
permanent “home” where it may reside in- 
definitely. 

Let's take a look at the definition of Acey 
Deucey: Starting formation — parallel ocean 
waves or parallel lines. Centers trade while 
the ends circulate one position. 

The routine, following this definition, can 
be achieved from a broad number of setups as 
we will illustrate on the following three pages. 

First, let’s take a look at the simple garden 
variety. The action starts from two parallel 
ocean waves (1) which were set up by having 
the sides square thru, then step to a wave. 
Acey Deucey begins as the outsides (in this 
case, the men) circulate as the centers (the 
ladies) trade (2). The action ends in about four 
steps as the dancers, once again, are in two 
parallel ocean waves (3). 


The series continues on the next page. 
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From 2-faced lines 


Here’s how Acey Deucey appears from two 
parallel, identical two-faced lines (4). The 
ends (boys) circulate as the centers of the two- 
faced lines (girls) trade (5). The action ends 
once again with the dancers in parallel two- 
faced lines (6). 


———— ee ae 


From lines of four facing out 


Now, let’s take it from lines of four facing 
out (7). To accomplish an ends circulate, in 
this setup we note that the ends are essentially 
doing a trade (8). At the same time, those in 
the center are doing a partner trade and the 
action ends with facing lines of four (9). 


EE al 


From three and one lines 


An Acey Deucey from three and one lines 

— three dancers in the line facing out and a 

lone end dancer facing in (10), once again has 

the ends doing a circulate as the centers part- 

ner trade (11). They complete the movement 
in new three and one lines (12). 

—— al 


For one more example see page 56 
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6 by 2 — ACEY DEUCEY 


ONE FINAL EXAMPLE: 


We have one more variation of Acey 
Deucey. In this exampie, we li siart out with 
end-to-end diamonds (13). Those on the out- 
side (six dancers marked with X) are going to 
circulate one position (14) while those in the 
center (the two ladies) trade (15). They end, 
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once again, in end-to-end diamonds (16). 
Note that it’s a habit in many areas for the 
“points” of the diamonds to actually “point as 
is shown in illustrations 13 and 16. 
The definition of Acey Deucey holds up 
well in all our examples proving the flexibility 
of this old-timer. 
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Those with items of special interest 

@ shovia send them to NEWS EDITOR 
© SQUARE DANCING, 462 No. Robertson 
| Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
# although time may not allow the per- 
| sonal acknowledgment of each one. 


idaho 

The Choo Choo Square and Round Dance 
Club, Pocatello, and its caller, Cloyd Mur- 
dock, were the surprised and pleased recipi- 
ents of “The Traveling Throne,” an elabo- 
rately decorated commode on wheels pre- 
sented by the River Reelers of Rupert. Con- 
structed by the Shirts and Skirts of Amherst, 
New York, the “throne” began its travels in 
1978 when one square dance club presented it 
to a club it visited. To date, its travels have 
been from New York to Oregon and it is pres- 
ently being returned to New York, square 
dance club by square dance club, city by city, 
across the United States. The purpose is to 
promote the “friendliness and fun of square 
dancing to all clubs, near and far.” The Choo 
Choo Squares plan to travel to Ogden, Utah, 


and present the “throne to caller, Scott 
Smith, and his club. — Cloyd Murdock 
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Restoration 
plans involve 
Square 
Dancers. 


Pennsylvania 

There are many fundraising projects in the 
works to help with the restoration of the 
Statue of Liberty. Since we would like square 
dancing to be the National Folk Dance, I be- 
lieve it is only fitting that we do our fair share 
in helping to restore “this lady.” I am waiting 
for a letter of endorsement from the National 
Fund Raising Society, New York City, and 
have spoken with the people at the I.R.S. 
They tell me all contributions will be tax- 
deductible as long as we file for tax-exempt 
status, which we are in the process of doing. 


Dancers at the Southeast October Spectacular in Lauderhill, Florida, display the victory sign in their 


support of Bill HR 1706 to make square dancing the National Folk Dance of America permanently. 


WNP WORLD 


Anyone wishing to contribute should make 
checks payable to: “Save Our Lady,” and send 
them to Nazareth National Bank, Moorestown 
Branch, 553 Nazareth Drive, Nazareth 18064. 
Our goal is $1,000,000 and we hope to make 
the presentation at the National Convention 
in Baltimore in June. — Ed Kozlowski, Jr. 
British Columbia 

March 9-11 the Spring Fling Square Dance 
Weekend will take place at the Mount 
Boucherie and Parkinson Recreation Com- 
plexes in Kelowna. This Mainstream event 
features callers, Wayne Easton and Mike 
DeSisto. At the same locale, the Cherry Blos- 
som Swing Square Dance Weekend will be 
held April 13-15. Admission to this Plus 
weekend is by preregistration only. Joe and 
Shirley Johannson are the featured caller- 
couple. For information on either event write 

2513 Harmon Rd., Kelowna VIZ 2Cl. 
— Brian Elmer 

England 

Here is what we feel is a “first.” As caller for 
the Shirts’n’Skirts Square Dance Club at 
Ipswich, Suffolk, I would like to introduce you 
to our club president and second caller, Keith 
Marlow. Following a near fatal illness five 
years ago, Keith was left a semi-invalid and, 
apart from just being able to walk around the 
house, is dependent on a wheelchair. A for- 
mer policeman, he is now unable to work. 
While recovering from his illness, his wife, 
Janet, decided to take up square dancing. 
Keith went along for the company. And, as 
Keith says, “In the four years since Janet made 
those first few tentative steps, square dancing 
has remade my life.” While Janet was learning 
to dance, someone suggested Keith ought to 
get involved by learning to call. And learn he 
did. Although he had been told that anyone 
wanting to call should have danced at least for 
three years, Keith is now a full-fledged caller. 
This past fall he graduated his first beginners’ 
class and says it may be the first time “a disa- 
bled, nondancer, has graduated students in 
Great Britain and possibly in the world.” He is 
now president of our club, and the club mem- 
bership has doubled. He is a member of the 
Callers Club of Great Britain and has com- 
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Shirts'n’Skirts caller, Ron Everitt, and Keith Marlow 
(seated), new addition to the calling roster in England. 


pleted one of their callers courses. He guest 
calls at many dances in the area. Despite his 
illness, he is always genial and friendly and 
states that he wishes to put back into square 
dancing all he has received from it. Due to 
Keith our whole area has been flooded with 
good publicity regarding the joys of our 
hobby. His achievements have been a “mag- 

nificent boost” to square dancing. 
— Ron Everitt 

Wisconsin 

We don’t get much free publicity these 
days in Racine but an item printed in a recent 
Journal Times more than makes up for it. The 
writer, Kim McAuliffee, a nondancer had the 
following to say in part...“I expected eight 
couples and a caller — simple folk with not 
much to do on a Saturday night...I was 
stunned at the sight of 89 colorful couples 
swinging their partners and a gritty lady caller 
with a fast grip on the evening...Square 
dancers struck me as being members of an 
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The Florida Hall of Fame 


played at the Strawberry 


American subculture, hellbent on keeping 
American couples together, and whose 
prideful premise — meeting people makes 
you happy — promenades around the dance 
floor with it.”— Charline and Norman Flynn 
Ohio 

It’s time for the Shamrock Squares 11th 
Annual Leprechaun Award Dance. This spe- 
cial honor goes to a Central Ohio couple who 
has contributed that “extra something’ to the 
wonderful world of square dancing. The same 
couple is then recognized by the Central Ohio 
Corporation of Dance Clubs for outstanding 
service and is sent to the State Convention as 
Honor Couple from Central Ohio. This year's 
dance is scheduled for March 11th, 2:00-6:00 
PM. Callers will be Ralph Hogle and Dick 
Loos, with Dick Blaskis on rounds. Further 
information may be had by contacting Bill and 
Elaine Lawn, 41 E. Dunedin Rd., Columbus 
43214. 

Oklahoma 

Oklahoma City Silver Spur is having a 
double celebration to celebrate its 35th anni- 
versary and the 35th calling year of its caller, 
Gerald McWhirter. The event will be held 
March 17 at the State Fairgrounds in Okla- 
homa City. This “Salute to Gerald and Silver 
Spur’ promises to bring friends and former 
members from throughout the state. Silver 
Spur is Gerald’s “home club,” although he 
also calls for several other groups, from Main- 
stream to Advanced, and teaches one set of 
beginner lessons each year. His credits for 
helping square dancers, square dance leaders, 
square dance clubs and organizations in com- 
munity and square dance causes as well as 
square dance public relations are too numer- 


ous to list. Gerald releases his own recordings 
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on the Roofers label and he and his taw, Sally, 
operate a large rooting business. Silver Spur 
has danced for most of its 35 years at the same 
Westside Lion's Hall on the first and third 
Saturday nights. The club enjoys a Main- 
stream Plus program and maintains about a 
100-couple membership. Its motto, “Good 
Fellowship with Good Square Dancing,” has 
been a true statement for all its existence. 
Come join us at our “double” 35th. It is free to 
dancers and callers. — Chet Ferguson 
Florida 

The Florida Square and Round Dance Hall 
of Fame became a reality on December 4, 
1983. Although the first awards were made at 
the State Convention last May, the display at 
Strawberry Square in Plant City was officially 
opened this past December. The first three 
awards went to Gene and Ima Baylis (caller, 
organizer of Square Wheelers, a wheelchair 
exhibition group, and co-organizer of the Flor- 
ida Round Dance Council), Kay and Ed Mack 
(round dance cuers and instrumental in the 
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SOUND BY HILTON 


NEW STYLING 
The Micro-75A is truly handsome! Charcoal case with chrome trim, jet black 
chassis with sparkling white lettering, gleaming iridescent mylar control panel. 


Convenient to set up and operate — remove the lid and it’s ready to use. 
Slanted front panel puts controls at the most comfortable angle for operation. 


ADDED FEATURES 
The Micro-75A will play your 78 RPM golden oldies! Separate tape jacks have 
been added to the front panel to permit stereo taping, voice on one track and 
music on the other. 


HILTON SOUND QUALITY AND DEPENDABILITY 


Sound by Hilton is recognized everywhere as the finest in the square dance 
field. The Micro-75A sound system is backed by the Hilton guarantee of satis- 
sary or your money back, and by our two-year warranty against equipment 
ailure. 


LIGHT WEIGHT AND COMPACT SIZE 
Carrying weight is only 13 pounds. Overall dimensions including spring teet 
and handle 5% by 13 by 15% inches. 


For full information write or phone: 


HILTON AUDIO PRODUCTS 
1033-E Shary Circle = Concord, CA 94518 = (415) 682-8390 
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THE SPLIT FAMILY 


by Gene Trimmer, Paragould, Arkansas 


E OFTEN RECEIVE REQUESTS for Callerlab 
W abasic Program material. The lament is 
often heard that there is just not too much 
variety available within the 48 calls and fami- 
lies of calls appearing on the program. There is 
a limit to what can be done with the Basic 
program but so far, no one has even ap- 
proached it with available written material. 
There are certain basics which do not begin to 
approach their potential until other calls are 
subsequently taught. One of these is the Split 
Family. We are limited in our use of split until 
we begin to regularly get the square into eight 
chain thru formation. This occurs after we 
have taught lead right, star thru and square 
thru along with California twirl. At that time, 
we focus our attention on dive thru and forget 
split two and around one. Let's take a quick 
look at what we can do with just the first 
27 basics using split two and around one. First 
a couple of zeros, some of which are technical 
ZerOS. 


Zero Box Zeros 
Split two and around one... lines 
Star thru... California twirl 


Split two and around one... lines 
Bend the line... star thru 
California twirl 


Everyone haif sashay .. . split two 
Around one... lines ... star thru 
Everyone half sashay ... split two 


Around one... lines ... bend the line 


Star thru 
Zero Line Zeros 


Star thru ... split two ... around one 
Lines ... pass thru... U turn back 
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Star thru . een half a. 
Split two and around one ... lines 


Now let us get to some real routines: 
Sides square thru... split two 
Around one... lines 
Centers square thru... 
California twirl... 
Bend the line... 
Star thru... rollaway half sashay 
Split two... around one... lines 
Bend the line ... star thru 
Left allemande 


ends star thru 
all square thru 
right and left thru 


Sides rollaway half sashay 

Heads star thru . . . California twirl 

Split two .. around one... lines 

Pass thru... U turn back... star thru 
Centers pass thru... star thru... pass thru 
Bend the line .. . star thru 

Everyone rollaway half sashay 

Split two... around one... lines 

Star thru ... left allemande 

Heads rollaway half sashay 

All join hands .. . circle left 

All eight forward and back 

Boys forward and square thru 

Split two girls ... around one... lines 

All join hands . . . circle left 

Eight forward and back ... girls forward 
Square thru ... split two boys 

Around one... lines . .. boys left hand star 
Pick up partner ... star promenade home 


Sides square thru 

With sides right hand star 

Heads center .. . left hand star 

Pick up corner... star promenade 
Back out... join hands... circle left 
(boy boy ... girl girl) 

Eight forward and back 

Boys forward ... square thru 

Split two girls ... around one... lines 
Swing the nearest girl... promenade 


Don't stop ... sides wheel around 
Right and left thru... star thru 
Split two ... around one... lines 
Star thru... California twirl 


Left allemande 
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leads star thru .. . California twirl 

plit two and around one ... lines 

ass thru... bend the line... star thru 
veryone U turn back ... centers split two 
round one ... lines ... right and left thru 
itar thru... left allemande 


‘ouple one split couple three 

round one ... that line of four forward 
lend the line ... pass thru 

iplit two... around one ... lines 

itar thru 

enters square thru three hands 

eft allemande 


Some of the other Basic program calls that 
ve only scratch the surface of are zoom, veer 
amily and ferris wheel. Zoom is normally 
mly called with couples doing the zoom from 
| double pass thru formation. When you real- 
y study the call, its potential is amazing 
ind dancers enjoy a lot of its use such as 
0ys, girls or ends zoom from various forma- 
ions. Veer is normally only used after right 
ind left thru followed by couples veer left. 
We could go into a lengthy discussion of pos- 
sibilities with facing dancer and mini-wave 
veer but a lot of that use is better served with 
other calls or terms.) Couples veer is a very 
aseful and practical tool if we simply set up 
ind follow the proper body flow while allow- 
ing the dancers to dance it. Ferris wheel is 
severely restricted by its nature and definition 
but its fun and versatility lies in setting up for 
it and getting out of it by various means. Still 
using only the 48 Basic program calls, let us 
look at what can be done with combinations of 
those three calls. 


Heads square thru . .. swing thru 

Boys trade ... swing thru... boys run 
Ferris wheel ... veer right ... boys trade 
Veer left . .. circle to a line 

Pass thru ... wheel and deal 

Centers veer right 

Everyone promenade home 


Sides square thru ... touch one quarter 


(Check waves) ... centers trade 
Swing thru... ends zoom ... centers run 
Ferris wheel ... girls zoom... boys zoom 


Girls U turn back ... do sa do 
Ocean waves... swing thru 
Centers trade... boys run... pass thru 


Wheel and deal .. . centers veer right 
Veer left ... all couples veer left 
Ferris wheel ... square thru three hands 


Left allemande 
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Heads pass the ocean... swing thru 

Boys run... veer right... swing thru 

Boys run ... boys zoom... ferris wheel 
Boys zoom again ... couples pass thru 
Swing thru... girls zoom ... boys run 
Boys zoom... ferris wheel... couples Zoom 
Centers pass thru .. . left allemande 


Heads lead right ... swing thru 

Boys trade ... swing thru ... boys run 
Ferris wheel ... veer right .. . veer left 
Circle to a line ... touch one quarter 
Circulate ... (careful)... boys zoom 
(Girls step ahead) .. girls run 

Pass thru... right and left grand 


From the zero box (ready for allemande 
left) we can get to a couple of surprise getouts 
using the veer and other basic calls. 


Touch one quarter... split circulate 
Single hinge ... girls run 
Veer right . .. grand right and left 


Swing thru ... swing thru ... girls trade 
Girls run... veer right 
Grand right and left 


Right and left thru .. . veer left 
Girls trade . . . veer right 

Face right... split circulate 
Face right .. . left allemande 


Veer left... veer right... U turn back 
Pass thru ... grand right and left 


Right and left thru ... veer left 

Girls circulate ... ferris wheel 

Veer left... veer right ... box the gnat 
Grand right and left 


Swing thru ... girls circulate 
Swing thru... boys run... ferris wheel 
Veer right ... everyone promenade home 


Skipping Mainstream and moving into Plus, 
there is a lot of dancer challenge and fun to be 
found when mixing some remake the thar calls 
with all eight spin the top. Let us see just a 
couple of ways to mix them that are very 
danceable while we will only use wrong way 
thar. We can reasonably expect our Plus 
dancers to do it in that form. 


Four ladies chain three quarters 


Circle left 
Walk all around left hand lady 
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See saw ... turn corner right to 
Wrong way thar... remake the thar 
All eight spin the top 

Grand right and left 


Circle left ... left allemande 

Turn partner right to wrong way thar 
All eight spin the top 

(Check your thar and) remake the thar 
Slip the clutch .. . skip one 

Touch one quarter to Alamo style 
Left allemande 


Circle left .. . allemande left ... Alamo style 
Swing thru ... single hinge to 

Wrong way thar .. . remake the thar 

All eight spin the top 

(Check your thar and) remake the thar 
Single hinge to Alamo style 

Left swing thru ... left allemande 


Circle left ... ladies center... gents sashay 
Ladies center ... gents sashay 

Left allemande... all eight spin the top 
(Check your thar)... remake the thar 

Shoot the star... left allemande 


We have also had some requests for some 
stir the bucket routines that are easy and 
quick. Try the following ones which will eight 
stir the bucket to the left or right. Needless to 
say you can either start with heads or sides in 
the following routines: 


Heads square thru ... swing thru 
Girls circulate ... boys trade 

Boys trade... couples half circulate 
Bend the line 


Four ladies chain... heads pass thru 
Separate around one... lines 
Centers back out... ends star thru 


Four ladies chain ... heads square thru 
Pass to the center ... star thru 
(pack out) 


Four ladies chain 

Heads promenade halfway ... Square thru 
Pass to the center... star thru 

Pass thru... partner trade 


All four couples lead right 
California twirl 


Heads half square thru ... swing thru 
Girls circulate ... swing thru 

Boys run... couples half circulate 
Bend the line 
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Heads lead right ... pass to the center 
Swing thru ... single hinge 
Boys run 


FOUR FROM HOWARD 
by Howard Parker, Hayward, California 


Heads flutterwheel ... lead right 

Circle four... pass thru... wheel and deal 
Centers zoom and star thru 

New centers pass thru 

Centers in... cast off three quarters 

Star thru... centers zoom and star thru 
Trade by ... right and left thru 

Centers U turn back ... star thru 

Partner trade ... allemande left 


Heads fan the top... ping pong circulate 
Center ladies trade 

Centers hinge one quarter 

Scoot back ... boys run 

Right and left thru 

Bow to the partner 


All around the left hand lady 

Promenade, don’t slow down 

Heads wheel around... square thru three 
Partner trade ... swing thru 

Spin the top ... boys run 

Wheel! and deal .. . centers partner trade 
Centers flutterwheel and pass thru 
Allemande left and promenade 

Sides wheel around ... square thru three 
Partner trade ... swing thru 

Spin the top ... boys run 

Wheel and deal... centers partner trade 
Centers flutterwheel ... pass thru 
Allemande left ... promenade 


Heads flutterwheel . .. reverse the flutter 
Right and left thru ... two ladies chain 
Star thru... pass thru... circle four 
Pass thru... wheel and deal 

Double pass thru ... first two left 

Next two right... roll a half sashay 
Turn and left thru... pass thru 

Bend the line .. . flutterwheel 

Pass thru ... partner trade .. . flutterwheel 
Join hands... circle left 

Allemande left 


SPECIAL WORKSHOP EDITORS 
Bob Van Antwerp ............. Workshop Editor 
Joy Cramlet .............22.005. Round Dances 
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OVERSEAS ALAMOS 

by Heiner Fischle, West Germany 
Aliemande left... Alamo style... swing thru 
Cast off three quarters ... wrong way thar 
Shoot the star for a do paso 
New partner left ... new corner right 
New partner left for an allemande thar 
Shoot the star... swing your maid 


Allemande left... Alamo style... swing thru 
Cast off three quarters ... wrong way thar 
Shoot the star... turn the next by the left 
Full around ... go right and left grand 


Allemande left ... Alamo style 

Cast off three quarters ... wrong way thar 
Slip the clutch... turn thru 

Go left and right grand ... meet your maid 
Turn her left for a roll promenade 


ROUND DANCES 


KING OF THE MOUNTAIN — CDC M14 
Choreographers: Jack and Lee Ervin 
Comment: Fun to do two-step and jazzy music. 
There are cues on one side of record. 
INTRODUCTION 

1-4 BUTTERFLY M face WALL Wait; Wait; 
Apart, =a. Point, —; Together, —, 
Touch, — 
Open Vine, —, 2, —;3, —, 4, —; (Twirl) 
Vine, —, 2 end SEMI- CLOSED face 
LOD.-: Walk, —, 2, — 

PART A 

Fwd Two-Step; Fwd Two-Step; Cut Bk, 
2,3, 4; Dip Bk, —, Recov to face WALL in 
CLOSED, —; 
Side, Close, Fwd, —; Side, Close, XIF, 
— ; Side, Close, Bk, —; Side, Close, XIF, 


9-8 


1-4 


Side, Touch, Side, Touch; Side Two- 
Step; Side, Touch, Side, Touch; Side 
Two-Step; 
-16 Apart, Kick, Face Touch; Side Two- 
Step; Apart, Kick, Face, Touch; Side 
Two-Step end in BUTTERFLY: 

PART B 
Face to Face Two-Step; Bk to Bk 
Two-Step; Face to Face Two-Step; Bk 
to Bk Two-Step end SEMI-CLOSED face 
LOD: 


5-8 Fwd, Close, Bk, —; Bk, Close, Fwd end 


in CLOSED M face WALL, —: Vine, 2, 3, 4 


end SEMI-CLOSED face LOD: Walk, —, 
1/4 R Turn to face WALL in BUTTERFLY, 
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9-12 Repeat action meas 1-4 Part B: 

13-16 Repeat action meas 5-8 Part B except to 

end in SEMI-CLOSED, 

SEQUENCE: Dance goes thru twice except to 
end in CLOSED M facing RLOD ready for 
Ending. 

Ending: 

1-4 Pivot, —, 2 end SEMI-CLOSED face 
LOD, —; Walk, —, Manuv M face RLOD 
in CLOSED,—; Pivot, —, 2 end SEMI- 
CLOSED face LOD,—; Walk, —, 2, —; 
Fwd, Close, Bk, Close; Fwd, Close, Bk 
Close; (Twirl) Walk, —, 2 end OPEN —; 
Run, 2, Point, —. 


9-8 


STACY’S WALTZ — Grenn 17043 
Choreographers: John and Marge Clever 
Comment: A pleasant waltz to dance with 
equally pleasant music. [he dance is cued on 
one side of record. 
INTRODUCTION 

1-4 BUTTERFLY M face WALL Wait; Wait; 

Side, Draw, Touch; Side, Draw, Touch; 
PART A 
Waltz Away, 2, 3; Waltz Together, 2, 3; 
Side, XIB, Side; Twinkle Thru to LEFI- 
OPEN: 
Check, Recov, Side; Manuv, Side, 
Close M face RLOD in CLOSED: (R) 
Waltz Turn; (R) Waltz Turn; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part B except to 
end in SIDECAR M face DIAGONAL 
WALL & LOD: 
PART B 

Cross, Point to BANJO, —; Cross, Point 
to SIDECAR, —; Progressive Twinkle, 2, 
3; 4,5, 6 end CLOSED: 
(L) Waltz Turn; (L) Waltz Turn end M 
face WALL: Step Bk, Touch, —; Step 
Fwd, Touch, —; 
Fwd, Side, Close; Bk, Side, Close; Dip 
Bk, Touch, —; Manuv, Side, Close M 
facing RLOD: 
(R) Waltz Turn; (R) Waltz Turn end M 
face WALL: (Twirl) Vine, 2, 3; Thru, Side, 
Close; 
SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 

1-2 Side, Draw, Close; Apart, Point, —. 


1-4 


9-8 


we 12 


13-16 


CHICAGO — Grenn 17044 
Choreographers: Hal and Lou Neitzel 
Comment: 


Busy two-step to the old tune 
Chicago which is done with a New Orleans 
sound on this record. Cues on one side of 
record. 
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INTRODUCTION 
1-4 DIAGONAL OPEN Wait; Wait; Apart, —, 
Point, —; Pickup to CLOSED, —, 
Touch,—; 

PART A 
Side, Close, XIF, —; Fwd, Lock, Fwd, —; 
Check Fwd, Recov, Side, XIF to BANJO: 
Scoot, 2, 3, 4; 
L Turn, —, Side, Bk to DIAGONAL RE- 
VERSE COH: L Turn, —, Side, Fwd to 
DIAGONAL REVERSE WALL: L Turn, —, 
Side, Bk to DIAGONAL LOD & WALL: Bk, 
Side, Close, —; 
Twinkle end in BANJO: Twinkle end in 
CLOSED M face WALL: Slow Twisty 
Vine, —, 2, —; 3, —, 4to BANJO, —; 
Fishtail M facing LOD: Fwd, — 1/4 R 
Turn M face WALL in CLOSED. —: Turn 
Two-Step; Turn Two-Step; 

PART B 
L Turn M face COH, —, Side, Close end 
BANJO face DIAGONAL REVERSE COH; 
Bk, —, 2 DIAGONAL REVERSE WALL, —; 
Bk, Lock, Bk, —; L Turn, 2, 3, 4 M face 
LOD. 
Fwd, Close, XIF to SIDECAR, Flare to 
BANJO; Banjo Run, 2, 3, —; Fwd, Close, 
Bk, —; Bk, Close, Manuv M face RLOD 
In CLOSED, —; 
Pivot, —, 2 face LOD in SEMI-CLOSED., 
—; Fwd, Touch, Face, Touch CLOSED: 
Side/Touch, —, Side/Touch, —; Side, 
Close, Side, Close; 
Fwd, —, Pickup M face LOD, —; Fwd, 
Touch, Side, Close; Fwd, —, Fwd, 
Touch; Side, Close, Fwd, —; 
eee Dance goes thru twice then Side 

orte. 


1-4 


9-8 


0-8 


9-12 


13-16 


| AIN'T GOT NOBODY — Hi-Hat BB 012 
Choreographers: Phil and Becky 
Guenthner 
Comment: This two-step is not difficult and the 
music is real razz-ma-tazz. 
INTRODUCTION 
1-4 CLOSED M face WALL Wait; Wait; Side, 
Close, Side, Close; SEMI- CLOSED Fwd 
LOD. —, Pickup to CLOSED M face LOD. 


PART A 

Fwd Two-Step; Fwd Two-Step; Side, 
Close, XIF, —; Bk Two-Step; 

(Side, Close, XIF to REVERSE SEMI- 
CLOSED, —;) Bk, Close, Fwd, —; (L 
Twirl) Fwd, 2, 3 end BUTTERFLY M face 
WALL, —; Vine 2, 3, 4end SEMI-CLOSED 
; Walk, —, Pickup to CLOSED, —; 


1-4 
5-8 
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Te 
13-16 


Repeat action meas 1-4 Part A: 
Repeat action meas 5-7 then Fwd, - 
Turn face partner and WALL, —; 
PART B 
Face to Face Two-Step; Bk to Bk 
Two-Step; (R face Circle, 2, 3, —; 4, 5, 6, 
—;) Traveling RLOD Side, Close, Side, 
—; LOD Side, Close, Side end BUTTER- 
FLY M face COH, —; 
-8 Repeat action meas 1-4 Part B: 
-12 Side, XIB, Side, XIB end OPEN face 
LOD; Walk, —, 2 end BUTTERFLY M face 
WALL, —; Side, XIB, Side, XIB end 
OPEN, Walk, —, 2 end CLOSED M face 
WALL, —; 
Side, Close, Fwd, —; Side, Close, Thru 
XIF end in LOOSE-CLOSED M face 
WALL, —; Open Vine, —, 2, —; 3, —, 
Pickup to CLOSED M face LOD, —; 
SEQUENCE: Dance goes thru twice except to 
end in OPEN last time thru plus Ending. 

Ending: 

\-4 Fwd Two-Step; Fwd Two-Step; Two- 
Step Apart; Two-Step Together and 
Bump Hips. 


SINGING CALLS 


I'M SATISFIED 
By Larry Letson, Carmel, Indiana 

Record: ESP #604, Flip Instrumental with 

Larry Letson 
OPENER, MIDDLE BREAK, ENDING 
Four ladies promenade once inside the ring 
Get on back swing there with that man 
Join hands circle left go moving along 
Allemande left corner girl weave the ring 
Running down the road 
Doing one night stands 
Do sa do that girl and promenade 
| get that old time feeling 
When | sing from the heart 
And that is why I’m satisfied 
FIGURE: 
Heads square thru in the middle 
And all the way you go 
Out to the corner and do a do sa do 
Curlique and cast off three quarters 
Then you fan the top boys walk up 
Spin the top turn half boys three quarters 
The girls move up boys run right and 
Tag the line go all the way 
The girls turn back swing and promenade 
| get that old time feeling 
When | sing from the heart 
And that is why I’m satisfied 
SEQUENCE: Opener, Figure twice, 

break, Figure twice, Ending 


VaR 


13-16 


Middle 
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More singing calls 


NICKELODEON RAG 
By Renny Mann, Ogden, Utah 
Record: Prairie #1066, Flip Instrumental with 
Renny Mann 
OPENER, MIDDLE BREAK, ENDING 
Four ladies promenade one time around 
Get back home swing your man 
Join hands circle left move it round the set 
Left allemande weave the ring 
Weave in and out around meet your own then 
Do sa do and then promenade 
Be you Texan or lowian, Maine or Californian 
Love the nickelodeon rag 
FIGURE: 
Heads promenade halfway round 
Walk into middle square thru four hands 
Make a wave ladies trade swing thru 
Turn and left thru and then 
Square thru three hands trade by swing 
Swing the corner lady promenade 
Be you Texan or lowian, Maine or Californian 
Love the nickelodeon rag 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


DON’T BELIEVE MY HEART 
By Pat Barbour, Montgomery, Texas 
Record: Rhythm #178, Flip Instrumental with 
Pat Barbour 
OPENER, MIDDLE BREAK, ENDING 
Don’t believe my heart could stand another you 
I need someone who is gentle kind and true 
Allemande left that corner doll 
Do sa do you all and then a left allemande 
You're gonna weave that ring 
Don't believe my heart could stand another you 
Do sa do that girl and promenade her too 
Go your way I’ve had enough 
The game you play is just too rough 
Don’t believe my heart could stand another you 
FIGURE: 
Heads square thru in the middle 
And you get four hands around to the correr 
Do a do sa do to the guitar sound 
Swing thru to the rhythm of the band 
Boy run around that girl ferris wheel then 
Those centers pass thru star thru 
Square thru three quarters round 
Swing and whirl that pretty little girl 
Promenade on down 
Go your way I’ve had enough 
The game you play is just too rough 
Don’t believe my heart could stand another you 
SEQUENCE: Opener, Figure twice, Middle 


Araanl Cc) j 2 i 
break, Figure twice, Ending. 
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SUMMER VACATION 
By Marshall Flippo, Abilene, Texas 
Record: Blue Star #2217, Flip Instrumental with 
Marshal Flippo 
OPENER, MIDDLE BREAK, ENDING 
Walk around your corner see saw your own 
Gents star by the right one time 
Star promenade put arm around partner 
Girls roll back left allemande then weave 
Just listen to the ball game and 
Lying in the shade swing there with your lady 
You'll take her hand and promenade 
’'m spending my summer vacation 
Right in my own back yard 
FIGURE: 
Head two couples promenade go halfway 
Down the middle do a half square thru 
Go right and left thru turn that girl 
Rollaway touch a quarter scoot back 
(Ladies run) ladies in boys sashay 
Go right and left thru slide thru 
Swing that corner promenade her too 
I'm spending my summer vacation 
Right in my own back yard 
OPTIONAL FIGURE: 
Head gals center with tea cup chain 
Summer gives me such a thrill and 
I can smell hot dogs on the grill 
Ice cream vendors in the street 
Children waiting for a treat 
Four ladies chain three quarters 
Turn that girl and promenade 
There'll be no more working for awhile 
And that’s what | call living in style 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure once, Optional figure, Ending. 


1984 Premium Album Tracks 


The BASIC Program 
Bob Van Antwerp 
Stateline, Nevada 


Circle left ... walk all around the corner 
Turn partner left ... make an allemande thar 
Slip the clutch. . . left allemande 

Weave the ring 

When you meet swing... promenade 
Heads square thru four 

Do sa do with outside two 

Ocean wave...swingthru...boyscrossrun 
Girls slide together ... girls cross run 

Boys slide together. .. boys run around girls 
Bend the line ... two ladies chain across 
Star thru... dive thru 

Star thru ... cross trail 

Look forthe corner. . . allemande left 
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Do sa do 

Turn to the corner ... swing the girl 
Put her on your right .. . join hands 
Circle to the left ... roll away 

Right and left grand ... promenade 


Sides right and left thru 

Two ladies flutterwheel 

Same two square thru four... do sa do 
Make an ocean wave... swing thru 
Girls circulate ... boys trade 


Boys run around the girls . .. wheel and deal 
Dive thru ... square thru three quarters 
Allemande left . . . weave the ring 

Meet your lady ... do sa do 

Promenade short 


One and three lead out to right .. . circle four 
Break and make your line 

Touch one quarter 

Everybody circulate 

Boys run around the girls 

Do sa do all the way ... make a wave 


Everybody circulate . . . ladies circulate 
Ladies run... bend the line .. . box the gnat 
Cross trail .. . allemande left 


Right and left grand ... promenade home 


Four ladies chain straight across 
Chain them back . .. bow to your partner 
Bow to your corner . .. that’s all 


The MAINSTREAM Program 
Marshall Flippo 


Abilene, Texas 


All eight to the middle . . . allemande left 
Ailemande thar .. . shoot that star 

Go all the way around... right to corner 
Curlique like and Alamo ring 

Ready with the left hand ... left swing thru 
Left swing thru... allemande left 

Grand right and left ... promenade home 


Heads swing thru ... spin your top 

Pass thru 

Swing thru... girls circulate once and a half 
Boys hinge ... line of six swing thru 

Line of six do a single hinge 

Four girls do a wheel and deal 

Sweep a quarter ... boys partner trade 
Turn to face ... new line of four 

Girls square thru four ... boys face the girls 
Step to right handed wave ... scoot back 
Boy run around the girl ... pass the ocean 
Girls trade ... swing thru... recycle 

Star thru... boys fold... touch one quarter 
Boys trade ... boys fold ... girls turn back 
Touch one quarter ... scoot back 
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Walk and dodge .. . girls fold in front of boys 
Touch one quarter ... girls trade in middle 
Recycle ... star thru... pass thru 

Wheel and deal 

In the middle touch one quarter 

Same four walk and dodge ... partner trade 
Pass thru ... California Twirl 

Sides half square thru... swing thru 

Swing thru once more 

Boys circulate once and one half 

Girls hinge ... line of six swing thru 

Line of six do a single hinge 

Four boys wheel and deal... step to a wave 
Boys swing thru ... recycle 

Sweep one quarter 

Girls partner trade .. . turn to face 

Make a new line... boys square thru four 
Girls face the boys 

Step to a right handed wave... scoot back 
Walk and dodge... partner trade 

Pass the ocean ... recycle 

Touch one quarter 

Walk and dodge ... partner trade 

Turn to face 

Touch one quarter... walk and dodge 
Girls fold in front of a guy 

Touch one quarter ... girls in middle trade 
Spin chain thru ... girls circulate twice 
When you get there... boys run around girls 
Bend that line... slidethru.. . left allemande 
Grand right and left 


One and three up to middle 

Pass the ocean... step thru to the outside two 
Swing thru... recycle ... veer to the left 
Couples circulate ... boys hinge 

Center boys trade ... boys swing thru 

Girls face in... boys step thru 

Boys run around the girls ... pass thru 
Wheel and deal... zoom 

Centers square thru three quarters around 
Left allemande ... bow to your partner 


The PLUS Program 
Mike Seastrom 
Northridge, California 


Head couples lead to the right. . . veer to left 
All couples circulate ... tag the line 
Face left ... promenade short 


Sides pass thru .. . cloverleaf 

Head two couples pass thru 

Right and left thru 

Touch one quarter .. . follow your neighbor 
Left swing thru ... boys circulate 

Girls trade 

Girls run around the boys ... bend the line 
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Curlique ... coordinate 

Ferris wheel... spread 

Pass thru... bend the line 

Ends load the boat 

Centers square thru four hands 

When you meet outside two ... pass thru 
Trade by ... star thru... pass thru 
Chase right... boys run around the girls 
Pass thru... wheel and spread... pass thru 
Ends cross fold ... here comes corner 
Left allemande... right and left grand 
Meet your pet and promenade home 


Heads star thru and spread ... pass thru 
Wheel and spread ... touch one quarter 
Single circulate ... boys run around giris 
Double pass thru... track Il... girls trade 
Boys fold. ..peelthetop... grand swing thru 
Recycle ... pass thru... wheel and deal 
Dixie grand ... right pull by... left pull by 
Right pull by ... left allemande 


Side couples touch one quarter and spread 
Heads pass the ocean... check diamonds 
Diamond circulate two times 

Center wave swing thru... outsides face in 
All ping pong circulate ... extend the ping 
Explode and do a right and left thru 

Pass thru... wheel and deal 

Double pass thru... cloverleaf ... spread 
New centers square thru four 

Just the outsides slide thru 

Touch one quarter 

Follow your neighbor and spread 

Fan the top ... explode your wave 

Trade by ... swing thru... girls circulate 
Boys trade ... boys run around the girls 
Ferris wheel. . . center four square thru three 
Left allemande ... swing your partner 

Join hands... circle left... men star by right 
Find the corner ... left allemande 

Swing your partner ... promenade home 


The ADVANCED ONE Program 
Bronc Wise 
Long Beach, California 


Heads left wheel thru ... single circle 
Ocean wave... boys trade 
Boys run around that girl .. . bend the line 


Right and left thru ... send her back 
Dixie style to an ocean wave 

Just the girls cast a shadow 

Boys do a walk and dodge 

Boys do a partner tag 

Squeeze in between the girls 

Cast them off three quarters 

Four boys pass the ocean 

Look for a diamond ... cut the diamond 
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Couples circulate ... ferris wheel 

In the middle ... pass thru 

Right and left thru... double star thru 
Right and left grand ... promenade home 


Side pair pass the ocean 

Swing thru... others roll away 

Chain reaction ... explode the wave 
Partner trade... pass thru... step and slide 
Leads right roll to ocean wave 

Acey deucey ... swing thru 

Boys run around the girls ... bend the line 
Pass thru 

Wheel and deal... center pair pass in 

You four do a curly cross 

Giris Only pass in 

Boys start a split square thru four 

All boys partner trade... lead lady get set 
Cast a shadow ... split circulate 

Swing thru 

Boy run around that girl ... bend the line 
Up to the middle and back ... star thru 
Veer left... couples circulate 

Bend the line ... pass the ocean 

Swing thru 

All eight circulate ... once and a half 
Right and left grand ... promenade home 
Two and four move into the middle and back 
Right and left thru... star thru 

Double pass thru ... horseshoe turn back 
Touch one quarter ... scoot 

Check a brand new wave... acey deucey 
Scoot back .. . boys run around the girls 
Pass thru . wheel and spread 
Touch one quarter .. . all circulate 

Boys single hinge... boys lock it 

Girls tag each other 

Boy on end of wave and girl you're facing 
In the diamond do a facing diamond circulate 
Girls only facing diamond circulate 

Boy in the wave swing thru. . . others star thru 
Everybody do a chain reaction 

Boys run around the girls ... bend the line 
Pass thru... wheel and deal 

In the middle swing thru 

Others face your partner 

Right and left grand ... Promenade home 


Sides into the middle... touch a quarter 
Make an arch... substitute 

New centers pass in... touch one quarter 
All transfer the column 

All one quarter thru ... recycle 

Veer to the left... ferris wheel 

Star thru... same one square chain thru 
Touch a quarter... walk and dodge 
Partner trade ... pass thru ... partner trade 
Roll... right and left grand 

Promenade home ... bow to the partner 
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“THE BOSS” by CKcutou 


e Exceptional reliability — 
proven in years of 
square dance use. 


© Power enough for 
100 squares — 
twice the power of 
our previous models, 
yet small and light- 
weight for quick, 
convenient portability! 


e A $1,000 value — 
but priced at just 
$725! 


Why the P-400 is the Finest Professional Sound System Available 
This 17-pound system, housed in a 14"x14"x5" sewn vinyl carrying case is easy to transport 
and set up — yet will deliver an effortless 120 R.M.S. watts of clear, clean power. 


VU meter for convenient sound level Two separate power amplifiers 
indication 

Two separately adjustable microphone Optional remote music control 
channels 

o-gram stylus pressure for extended Internal strobe 
record life (others use up to 10 grams) 

BUILT-IN music-only monitor power Tape input and output 
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Convenient control panel 


Exclusive Clinton Features 
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Only Clinton equipment can be operated on an inverter, on high line voltage, or under 
conditions of output overload without damage. 

Only Clinton offers a dual speed control — normal and extended range (0-80 r.p.m.) — and 
automatic speed change from 33 to 45 r.p.m. 

Clinton alone rates power output, supplies a comprehensive service handbook including 
SCHEMATIC DIAGRAMS for easy emergency service, and makes available plug in components 
for such service. 


We Back Up Our Products 

If you don’t like the P-400 for any reason, return it within 30 days for a full refund (except 
shipping). Parts and labor for any factory service within one year are fully warranted. For as long 
as you, the original purchaser, own your Clinton, we will supply loan equipment should you wish 
to return it to us for service. 

If price were no object, the P-400 would still be the best performing and most reliable system 
on the market. Yet this new standard of excellence is priced at a modest $725. “THE BOSS’ is 
the best choice at any price. 
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GS 718 Bouquet of Roses 
by Carl Anderson 


GS 719 Hey Li Le 
by Dick Barker 


GS 720 Gold Star Medley 


Dick Barker by Larry Marchese 


Other Favorites Coming Soon 


For information write 
1904 W. Arrowhead Drive 
Stillwater, OK 74074 
(405) 377-4073 
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AVAILABLE for Caller Seminars 
Calleriab Accredited 
Caller Education Specialist 


CALLER 
of the 
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Jack Eat, Taunton, id. 


i fe THE HEYDAY OF SQUARE DANCING along the 
south shore of Massachusetts, from 1958 to 
1978, Jack Bright was a staff caller at Square 
Acres. His close associates knew that in Jack's 
heart there was an urge to see those days 
relived, so it came as no surprise when, about 
a year ago, nostalgia took over. Jack called 
together most of his old friends from Square 
Acres and held a reunion honoring this era. 
Once again, it was “Square Acres Night” and 
over 30 squares were hosted by the Silver 
Twirlers, a club Jack was instrumental in 
founding and of which he is club caller. Fond 
memories was surely the theme! 

A native of Tucson, Arizona, Jack has been 
involved in square dancing for close to 30 
years. During that time he was a staffer for two 
years at Kramers Hayloft in South 
Weymouth, Massachusetts, served four years 
as President of the Old Colony Caller’s Asso- 
ciation and was appointed to the Board of 
Directors of the New England Council of 
Callers Association. As a choreographer, Jack 
has contributed numerous calls to the activity 
and, indeed, was the originator of the dia- 
mond formation. 

In 1976 Bill was stricken with diabetes and 
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The Approved Callerlab Curriculum 
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P.O. Box 1382, ESTES PARK, COLORADO 80517 
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the result was the loss of a leg. Never a man to 
be slowed down, with determination he has- 
tened his pace by becoming a full-time caller, 
regularly traveling the New England states 
calling everything from one-night stands to 
Challenge. Each year, Bill teaches at least one 
beginners class and periodically conducts 
caller clinics...an image caller who makes it a 
point to give dancers a feeling of ease and 
enjoyment. 

When not behind the mike, you'll find Bill 
Bright behind a bowling ball, astride his mo- 
torcycle or enjoying the salt air on old Cape 
Cod. When asked about his plans for the fu- 
ture, his reply was to continue calling, teach- 
ing and keeping the fun in square dancing by 
promoting its proper form and tradition. 


LETTERS, continued from page 3 
We are proud to be seniors. We love dancing, 
sociability and fun, fun, fun. 
“Happy Hal” Petschke 
Hartford, Connecticut 
Dear Editor: 

We so enjoy your publication. We are 
round dance instructors since 1970. Enclosed 
is our subscription check for two years. 

Bob and Syvilla Hewitt 
Fredericksburg, lowa 
Dear Editor: 

Perspective is what I gained by reading 
your 35th Anniversary (November) issue. 
Even though we were active dancers for more 
than 25 years, just how much square dancing 
had changed wasn't so obvious to me before. 
Because of my wife's physical problems, our 
dancing routine has changed from an average 
of three nights per week to one or two per 
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Have you square danced 1000 miles or more from 
home? 


lf so— YOU can become a “ROVER.” A caller's OK will 
qualify a couple if they have completed the mileage 
requirement. Hang your Rover Emblem on a Bar en- 
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danced. 
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write to: 


COME TO CANADA! 


for a week of fun and dancing to more than 7/0 callers PLUS a 
vacation in one of Canada’s most popular recreation areas. 


dist Annual 8 .C, Square Dance Jamboree 


Box 66, Penticton, B.C.., 
Canada V2A 6J9 


Aug. 6 — 11, 1984 


For information, 

telephone: 

Penticton Chamber of Commerce 
(604) 492-4103 


month, and then not all the tips because a 
partner may not be available. Now I know the 
feeling so many infrequent dancers get when 
the caller decides to impress a few buddies 
with every Mainstream figure from every po- 
sition. It is no fun. . . perspective — how it 
helps to define the curves. 
Dick Brown 
Bellevue, Nebraska 
Dear Editor: 
So engrossed were we in the good fellow- 
ship in our formed square that we plumb for- 


got the prior announcement, “The next 
square dance will be Plus.” What to do now? 
We hadnt learned the Plus movements. I 
frantically searched the hall for a fill-in. No 
such luck. We got through the dance in a 
somewhat fashion but what an uncomfortable 
feeling it was. Square dancing is the folk dance 
of America, but the folksy part is seemingly 
gone out of fashion. “Let's see who can out- 
do,” seems to be the byword. Has it become a 
competitive sport? Will we soon be seeing 
Plus medals hung around the necks of the 
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RWH-111 Second Fling by Shannon 
RWH-110 Beautiful Baby by Dale 
RWH-109 That Old Gang of Mine by Doug 


RWH-107 Show Me The Way To Go Home by Dick 


Doug 
Saunders 


RWH-114 A Memory On My Mind by Jim 
RWH-113 Game Of Love by Dick 


Owner-Manager 
Becky Waibel 


DISTRIBUTED BY CORSAIR-CONTINENTAL CORP., POMONA, CALIF. & TWELGRENN INC., BATH, OHIO 


RAWHIDE RECORDS « 675 E. Alluvial, Fresno, CA 93710 
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Mark Patterson “ Joe Porritt a 
182 No. Broadway #4 r Sal iP Owner/ 
Lexington, KY 40507 Producer 
The Late NEW RELEASES Joe Porritt 
Bob Binyard JP403 “Morning Dew” —Joe & Mark JP213 “You Take The Leaving” ; 
“a JP114 ‘Yellow Ribbon” JP701 “Old Buck” — Stew Shacklette . miei - 
‘i JP113 “Angry” JP601 “Travel On" — Mark JP212 “Roll Out - 
ROUNDS , sP112 “Bobby McGee” JP217 “LoveLettersIn The Sand” — Joe The Barrell” 1616 Gardiner 
JP 301 AllOf Me” Jp111 “Nevertheless” JP216 “Devil Woman” — Joe JP211 ‘Fightin’ Side Of Me” Lane 
(Loehrs) — JP110 “Once In My Life” JP215 “Little Red Wagon” — Joe JP210 “Blow Up The T.V." Suite 202 

JP 302 “No Love JP109 “See You inMy JP214 “Sweet Georgia Brown” JP209 “Country Wasn't Louisville, KY 

At All” Dreams” — Joe Cool” 40205 

(Loehrs) JP108 “Matador” JP505 ‘‘Muddy River/ Feeling JP208 “Friday Night Blues 502) 459-2455 

HOEDOWNS JP106 “Heartbreak Good” — Hoedown JP206 ‘Il Feel Better (502) 

JP 501 Jopat/Jolee Mountain” All Over” Order from: 

JP 502 Country Cat/ JP105 “| Don’t Know Why” JP205 “Don’t Drink JoPat Records _ 
City Slicker JP103 “Selfish” Bob & Joe a From The River” Denise Benningfield 

JP 503 Sunshine/ JP102 “Rhythm of Rain’ 4P402 “Four In The Morning jp204 Gonna Have 217 Glissade Dr. 
Moonshine JP101 “Blue Moon of JP401 “Tennessee Sunshine A Ball” Fairdale, KY 40118 


JP 504 Uptown/Downtown Kentucky” 


dancers? Think we'll go sailing. 
Bob and Nancy MacDicken 
Tacoma, Washington 

Dear Editor: 

I am writing in answer to your Limited 
Basics Program (September, 1983). I live in 
the North Carolina mountains in summer and 
in central Florida in winter. In summer it's too 
remote to get a square dance group together. 
Winter, it’s a different story. I live in a mobile 
park with a very adequate rec hall. Most of the 
people are retired, but this does not slow 


(502) 368-6376 


them down. They love having fun. Most of 
these folks, like myself, are only around about 
six months. They are from eight states and 
Canada. We don't have time for 41 weeks of 
basics. I teach them the basics for easy singing 
‘alls and a fair smattering of patter and rely a 
good deal on traditionals and contras. They 
seem to satisfy just about everyone. For an old 
hotrodder this is hard to adjust to, but if don't 
push and only call to the floor, we all have fun. 
This winter I hope to go into more mixers and 
easy rounds. Your section, Traditional Treas- 


B. & S. SQUARE DANCE SHOP 


Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-5491 


DANCER 


Ideal for round dancers with 
a 1¥2 inch heel. Leather up- 
pers, cushioned insole for 
comfort. Sizes 5 thru 10 nar- 


Send $1.00 for catalog 
Refunded on first order 


The shoe most square dancers 
wear. V2" heel with elastic bind- 
ing around shoe. Strap across 
instep. #22 round toe. 
Black & White $25.00 
Yellow, Pink, Navy, 


row: 4 thru 10 medium: 5 Red, Hot pink, = 
thru 10 wide. Half sizes and Orange $24.75 RINGO 
also. Colors: white, black, Silver & Gold $26.75 
red, navy and brown $31.00 Sizes 4 to 10 — Med. 
Silver and gold $33.00 and Narrow 
Scoop — 
Black & White Classic available but no guarantee. Black. White, & Colors $29.00 
(They will still be the same quality as the original) $20.00 Gold & Silver $30.00 


SISSY SHORTIE 
¥ | r oo 


aw rs 
- , 

| ‘ 
i - ‘ 5 


KNEE LENGTH 


t 


4. 


STRETCH COTTON PETTI PANTS 
With 14” nylon lace. The mid-thigh has 8 rows 
of lace and the knee length has 9 rows of lace. 
These are made for us exclusively and they're 
made true to size. Colors are: white, lime 
green, lilac, black, yellow, blue, pink, red, or- 
ange, purple, hot pink, kelly, brown, navy, dark 
purple, multi-color, royal and red, white and 
blue combinations. Order mid-thigh or knee 
length in S-M-L-XL. Sissy Pants—6 rows of 
lace. XS-S-M-L. Shorties—3" legs. 8 rows of 


lace. 
SISSY $6.50 
OTHERS $8.00 or 2 pairs for $15.00 


Postage $1.00 — Add 75¢ ea. additional pair. 


MAJESTIC 

Glove tanned leather. Sizes 6 
thru 12 N; 4 thru 12 M half sizes. 
Steei shank for support. Black, 
white, navy, red, bone and 
brown $27.00. Silver and gold 
$29.00. (Available in AAA) & 
wide. Postage $1.75. Add 50¢ 
each additional pair 


Postage $1.75 


INDIA 
add 50¢ each additional pair ae 


ADD 
5% 
SALES 
TAX 


C.0.D.'s 
| Prices subject 


= 
J —=- without notice. 


to change 


— ' . — 
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WAGON WiEs/sib 


Latest Release by Wagon Wheel 
“SQUARE DANCE PARTY FOR THE NEW DANCER, NO. 1” 
Calling by BOB RUFF, L.P. 1001 
For new dancers, Callerlab Basics 1-22 in 8 singing calls, 1 contra, and 1 
hoedown. Complete with written description. Music available on 45 rpm for 


Bob tie ‘ a d , 
Ruff * 


callers. — Ideal for schools, senior centers, scouts, 4H and others. 
SPECIAL OFFER — With your purchase of L.P. 1001 you will receive a 45 rpm 
flip/ instrumental FREE. Send $8.95 plus $1/album for mailing. Outside the U.S. 


add $3.00 postage. California add sales tax. 


Mail to: 


Bob Ruff—Wagon Wheel Records, 8459 Edmaru Ave., Whittier, CA 90605 (213) 693-5976 


ury, gives me a lot of help that I use in my 
limited program. 

Orval Paul 

Avon Park, Florida 
Dear Editor: 

We appreciate SQUARE DANCING Mag- 
azine and all of the help for both the dancer 
and the caller. 

Don Archambeau 
Loves Park, Illinois 
Dear Editor: 
In general, our club is growing bigger and 


stronger year after year. Most of the dancers 
are dancing Mainstream Plus and the enthusi- 
asm is high. We still hold training class once 
each year. . .We have gone to the National 
Convention the past three years and may go to 
Baltimore this year. We also receive many 
visiting dancer friends from the U.K., Japan, 
Philippines and the U.S.A. Recently, two 
groups, one from California and one from 
Georgia, came to dance with us. We certainly 
had a very good time together. 

Mark Chang, Taipei, Taiwan 


Yo’ All Come 31ST ANNUAL BLACK HILLS 
SQUARE DANCE FESTIVAL 


JULY 27 AND 28, 1984, RAPID CITY, SOUTH DAKOTA 


e Square Dancing Friday Night, July 27, Rushmore Civic Center. Both callers. 


e Pancake Breakfast, 7:00 A.M. Saturday, July 28 


¢ Round Dance Workshop, Saturday, July 28 A.M. Johnny LeClair. 
e Square Dance Workshop, Saturday, July 28 P.M. Both Callers. 
e Dancing, Rushmore Civic Center, Saturday Evening. Both Callers. 


e Afterparty. 


For further information and brochure, contact 


MRS. C. W. COON 


314 St. Charles St., Rapid City, So. Dakota 57701 


FEATURED CALLERS 


JOHNNY 
LeCLAIR 


Riverton, 
Wyoming 


JERRY 
RASH 


Harlingen, 
Texas 
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Announcing: The 3rd Annual 


CALLER COACH SCHOOL 


Thursday APRIL 19, 1984 thru Saturday APRIL 21, 1984 
HYATT-REGENCY — O’Hare, Chicago, IL 


* AL BRUNDAGE 
* CAL GOLDEN 


* FRANK LANE 
* JACK LASRY 


* JIM MAYO 
* BILL PETERS 


This school is offered to help callers who do now, or who plan to, teach others how to call. The course will share with you the 
experience of the staff in helping callers to improve their performance. 
Our staff includes the most experienced caller coaches in the business. Each instructor is a universally recognized caller 
training expert and all are accredited by Callerlab as Caller Coaches. 
FOR INFORMATON OR ENROLLMENT CONTACT: 
Jim Mayo, 79 Wash Pond Rd., Hampstead NH 03841 (617) 329-5492 


Dear Editor: 

Whatever the pros and cons of levels/ 
programs, the changing of the term from level 
to program is surely a meaningless exercise in 
semantics . . . Secondly, I would like to com- 
ment on Bill Davis’ article in the October 
issue. I am not going to take any position on 
who are partners in an ocean wave, but I feel 
the Editor's comment misses the whole point 
in its example of heads step to a wave, then 
right and left thru. Even if the position is 
taken that, while in the wave, those facing 


opposite directions are partners, the right and 
left thru then makes the original partners, 

partners again. In this particular sequence, 

who are partners in the wave is of no impor- 
tance and the expected persons are partners at 
the end of the sequence. No change or dam- 
age to tradition is shown by this sequence 
regardless of the partners-in-wave definition 
chosen. While it is probably true that the 
entire question of who are partners in a wave 
comes from Advanced dancing and beyond, it 
is equally true that discussion or resolution of 


Meg Siubins 
119 Allen Street 
Hampden, Mass. 01036 


#p-700 N Y lon Ruffle S 


100 yards of soft Nylon Ruffling are used to trim this 


very full three skirt nylon “horsehair” bouffant. 
This is not only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched 
for comfort and long wear. 


Colors: 
White/White ruffles 


Black/Black ruffles 


Everything 
for SQUARE DANCERS 


Send $1.00 for Catalog 
(Refunded on first order) 


$25.00 


Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 


Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 


oud Small, medium, large Orange/Orange ruffles Handling 
ength: 19” 21” 23” > - 

Please give waist size & length desired Cury le/Purple raffles $2.00 each 
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Bob Shiver 


Mustang Recordings 
Produced by 
Chuck Bryant & The Mustang Band 
New Releases 


MS 191 A&B All | Ever Need Is You 
by Chuck Bryant 


y 
g 
> 
Bay 
y 


Chuck Bryant 


MS 192 A&B Rodeo Romeo by Bob Shiver 


Many Previous Releases Now Available 
Call or Write A&S Records, 321 Laurie 
Lane, Warner Robins, GA 31093 

(912) 922-7510 


the question will have little, if any, effect, 
harmful or otherwise, on Mainstream/ tradi- 
tional dancers. 
Robert R. Coleman 
Charlotte, North Carolina 
Dear Editor: | 
We have attended 16 National Conven- 
tions and have had a good time at most of 
them. The really outstanding ones we at- 
tended were San Antonio and Atlantic City. 
We hope to make it to Baltimore this year. We 
have made many good friends all over the 


Chuck Bryant & Mustang Recording Co. 


April thru Oct. — 2616 Baxter, Austin, Texas 78745 (512) 444-9301 
Nov. thru March — P.O. Box 735, San Benito, Texas 78586 (512) 399-8797 


country through these Conventions. So many 
people miss a really good time by being under 
the delusion that you have to be a top-notch 
dancer to attend. That is not true, as there are 
so many events and activities going on that 
dancing almost becomes secondary. It is a 
chance to dance to some outstanding callers. 
There are many good callers who are not 
“name callers’ as they don't have time for 
traveling. We usually stick to Mainstream and 
Plus as that is where the fun is. The dancers 
seem to be more relaxed and friendly. We 


SP oe al 


BELT 


Exclusive Worldwide 
Distributor 
If you see our product 


for sale at swap meets, 
flea markets, etc., the 
source may be ques- 
tionable. We would oe : 
appreciate notification. ie 


BUCKLES 


Colors: 
Naw, fvory, Ebony, Pink, 
Sapphire Blue, Carnelian 
(Tan), Sardonyx (Dark 
Brown) & Lavender 
Hunter Green, Garnet 


a ae cat eee 


AN ORIGINAL DESIGN 
HANDCRAFTED IN INCOLAY STONE 
Only $25.00 


(Calif. residents add 6% tax) 
J.R. Kush & Co. 
7623 Hesperia Street 
Reseda, California 91335 


Exclusive Worldwide Distributor 
Dealer Inquiries Invited 
Phone (213) 344-9671 or 345-7820 


Makes an 
ideal gift! 
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— Send for our free mail order catalog. 
1606 Hopmeadow St. 
Simsbury, Ct. 06070 Matching 
Phone: 203-658-9417 


Mon. thru Sat. 11-5 ayes 
Fri. 11-9 


Are you tired of STIFF, SCRATCHING PETTICOATS? 
(Men are!!!) Join the lovers of the NEW LOOK. A 35 yard 
double skirt Petticoat in floating nylon chiffon with super 
soft ruffle on bottom. S — M — L. 
White-Black-Red-Brown-Mint-Peach-Lt. Pink-Yellow- 
Purple-Navy-Lavender-Cranberry-Rust-Beige 

X-Lg and Multi-Pastel — add $2.00 


RUTH & REVEL deTURK 


June-July-Aug. 
Fri. & Sat. Only 11-5 
“TrakShun” for slippery floors $4.50/can + $1.50 UPS Other times by appointment 


#972 Swiss Look JUMPER 
Laced front 8-18 $39.98 
PERKY! 


Wear with Blouse Solid 
or NEW Dickey Red, Navy 
or Brown 


White or Print 
$4.98 


Men's 


shirts $19.98 / 


Size 20 or above, or tall length 


Add $5.00 Shipping Chg. Single item $3.00 
2 or 3 items $4.00 


have quite a few friends who are into pre-set 
squares but that is not for us. We d rather take 
our chances and make new friends...My only 
complaint on the upcoming new callers is that 
they must be deaf. Otherwise why do they 
have the volume on their machines set at such 
a high level? 

Dagny and George Kringstad 

Wheeling, Illinois 


DERBY, continued from page 11 


chairpeople and as contributing menibers. 


Although all these people are loyal Derby 
Dancers, they are also involved in other clubs. 
Many went away to college, after having been 
members of DDD throughout high school. 
Rather than give up square dancing, some 
became involved in clubs near their campus. 
Others, when they saw the need for a square 
dance club, organized one. 

As anyone holding dual memberships 
knows, sometimes it’s not easy, and the tend- 
ency may be to become very active in one 
group over the other. But these very special 


CAL GOLDEN “ON THE ROAD AGAIN” 


Callers Colleges 
Cal Golden will be on staff for the following 
Caller Colleges in 1984 


APRIL 19, 20, 21 — CALLER COACH SCHOOL, HYATT-REGENCY O'HARE, CHICAGO, ILLINOIS 

STAFF: AL BRUNDAGE, CAL GOLDEN, FRANK LANE, JACK LASRY, JIM MAYO, BILL PETERS 
JUNE 11 THRU 15 — OPEN TO ALL CALLERS, STILLWATER, OKLAHOMA 

STAFF: CAL & CARL ANDERSON. CALLERLAB CURRICULUM, EMPHASIS ON MUSIC. 
JULY 9 THRU 13 — OPEN TO ALL CALLERS, HOT SPRINGS, ARKANSAS 

STAFF: CAL & CARL ANDERSON. CALLERLAB CURRICULUM, EMPHASIS ON 68 BASICS 
AUGUST 13 THRU 17 — OPEN TO ALL CALLERS, HOT SPRINGS, ARKANSAS 

STAFF: CAL & CARL ANDERSON. CALLERLAB CURRICULUM, EMPHASIS ON SIGHT-CALLING 
SEPTEMBER 3 THRU 7 — OPEN TO ALL CALLERS. N. MYRTLE BEACH, SOUTH CAROLINA 

STAFF: CAL AND JOHN KALTENTHALER. CALLERLAB CURRICULUM WILL BE FOLLOWED. 
OCTOBER 15 THRU 19 — FOR NEW CALLERS. STILLWATER, OKLAHOMA 

STAFF: CAL & CARL ANDERSON. CALLERLAB CURRICULUM WILL BE FOLLOWED. 
NOVEMBER 4 THRU 9 — OPEN TO ALL CALLERS. DILLARD, GEORGIA 

STAFF: CAL, STAN BURDICK, JERRY & BECKY COPE. 


PERSONALIZED CALLER SCHOOL — FOR PERSONAL — PRIVATE INSTRUCTION. 
CAL WILL BE AVAILABLE FOR APERSONAL CONSULTATION WITH A CALLER FOR 172 DAY, 1 DAY 
OR LONGER. A CALLER CAN RESERVE THE AMOUNT OF TIME HE WISHES TO SPEND WITH CAL. 
ONE CALLER AT A TIME FOR A FACE TO FACE SESSION BETWEEN HIMSELF AND CAL IN THE 
PRIVACY OF CAL’S OWN OFFICE. 


FOR INFORMATION: SHARON GOLDEN, 300 ELMHURST, HOT SPRINGS, ARKANSAS 71913 
PHONE: 501-624-7274 


ee nae 
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PUT SOME SNAP 
IN YOUR DANCE WEAR 


Make your square dance and western wear totally 


unique with our wide selection of pearl and metal 


snap fasteners. 


Send for FREE CATALOG 


people keep up with both groups, attending 
meetings, recruiting new members, making 
suggestions for even better clubs, and, above 
all, dancing! 


PROFESSIONAL, continued from page 44 

tend. When a visiting teacher comes into the 
area we should try to attend the sessions. It is 
by listening to and dancing with other 
teachers that we learn to be analytical of our 
own dancing, of our own teaching and seek 
ways of improving our dancing and teaching 


The Campau Co. 
P.O. Box 20632-SD 
Dallas, Texas 75220 


techniques at all times. If we sit back and say, 
“T have arrived,” this is the first step down. It 
is what we learn after we know it all that 
counts. Learning the art of dancing and the 
science of teaching is an ongoing process. 


WORLD, continued from page 59 

organization of the Council) and Jim and 
Helen Galloway (original Knotheads and ac- 
tive as the group’s chairmen for years). These 
awards were all presented posthumously. The 
awards are displayed on the walls of Straw- 


New on Kalox 

K-1291 The Sun’s Gonna Shine 
Flip/Inst. by Art Springer 

K-1290 Snowdeer #2/Red Hot Cabbage 
Hoedowns—Instrumental only 


Recent Releases on Kalox 

K-1289 I'll take Care of Your Cares 
Flip/Inst. by Art Springer 

K-1288 Sally Johnson #2/Fat Boy Rag 

K-1287 Little Betty Brown #2/Deep Elm 


C.O. Guest 


Recent Releases on Longhorn 
LH-1042 Betcha My Heart 
Flip/Inst. by Francis Zeller 
LH-1041 I’m Only In It For The Love 
Flip/Inst. by Mike Bramlett 
LH-1040 You Were Only Fooling 
Flip/Inst. by Harold Davis 


Aa “ ? , 
Bill 
Crowson 


New Rounds on Belco 
B-314-A Sweet Misery Two-step 
1. Music Only, by Art & Fran Moore 
B-314-B Bossa Nova by Bob & Lil Wurth 
Music Only 


B-313A Slow Boat to China Two-step 
by Richard and Joanne Lawson 


Guy Poland 1st band music; 2nd band cues 


KALOX- Selco-Longhorn 


B-313B Many Times Waltz by 
Pete & Carol Metzger 
1st band music; 

2nd band cues by 
Charlie Proctor 


John 
Recent Releases on Beico Saunders 
B-312-A Susie Two-step by Ken Croft 

and Elena de Zordo 
1st band music; 2nd band cues 
by Charlie Proctor 


B-312-B Better Things In Life Two-step 
by Pat and Louise Kimbley 
1st band music; 2nd band cues 


by Norman Teague 


New Square on Crow Records 
C-002 Oklahoma Hills by Bill Crowson 
C-001 Calendar Girl by Bill Crowson 


by R.Lawson ; 
Distributed by Kalox Belco Longhorn Records, Inc. at be 
2832 Live Oak Dr., Mesquite, TX 75150 Tracy 
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Western Dress Pants 
Great Fit! Great Looks! 
GREAT PRICE! 


Best pants made for the 
Western look with comfort fit. 
For years square dancers have 
placed special orders ata 
premium price for these favored 
pants. Now they are priced 
moderately and ready to ship to 
yOu. 

Western authentic styling 
features include: keystone belt 
loops, scalloped front pockets, 
and snapped flap back pockets. 
In 100% stretch polyester for 
easy wear, and easy care. 
Available now in |3 colors: Kelly 
green, Bright red, Royal blue, 
White, Burgundy, Navy, Dark 
olive, Sage green, Wheat, Tan, 
Dark brown, Charcoal grey, 
Black, and Light blue. Waist 
sizes 28 to 38 and even sizes 40 
to 46, unfinished bottoms. 


MONEY-BACK GUARANTEE 
If for any reason you are not com- 
pletely satisfied with any product 
purchased from us, your money 
will be promptly refunded. 


BILL & ANNE’S 
P.O. BOX 4175 
West Columbia, S.C. 
29171-4175 


1-803-794-7015 


Sug. Ret. $33.00 
NOW $21.99 


a 5 fe 


©1984 Bill & Anne's 


ORDER INFORMATION 
This LOW PRICE offer will expire APRIL 30TH 1984, no 
orders will be honored after this date!!! 
FOR C.0.D. ORDERS ADD $2.00 
ADD $2.00 FOR POSTAGE PER ORDER!?! 


Jack Lasry’s Notes For Callers 


The Finest in Callers Notes. 


16 Years of Publishing — 1200 Happy Subscribers 


Basic thru Plus 
Basic thru Advanced 


12 Month Subscription—January thru December 


r to subscribe: 
i] 


es 5 8s = = se ee ee 


1513 No. 46 Avenue e Hollywood, FL 33021 


berry Square, along with photos of the past 
presidents of the Florida Callers Association, 
the Florida Federation of Square Dancers and 
the Round Dance Council of Florida. The Hall 
of Fame Selection Committee consists of 11 
callers, cuers and dancers, who have been 
actively involved in the Florida square and 
round dance scene for 10 to 30 years. Straw- 
berry Square is located in a mobile home and 
travel trailer park. The tenants of the park 
lease their plots for 99 years and are square 
and round dancers. — Chet Vetter 


Georgia 
The 18th Annual ORA Spring Swing will be 
held March 17th at the Civic Center Exhibi- 
tion Hall in Augusta. Featured caller is Dick 
Kenyon; host caller will be Bob Waldera. 
Rounds will be handled by Harold and Judy 
Hoover. For information contact Dan Martin, 
422 Kempt Dr., Augusta 30909 (404) 736-2440. 
California 
March 30-31 are the dates for the Annual 
Redding Jamboree. The Civic Auditorium is 
the site; Bronce Wise is the caller; Bud and 


RECORDS | 


Joe Bob 
Saltel Stutevous 


C-054 YEARS by Dary! 


C-057 JUST BECAUSE by ae 


C-056 WHEN I'M 64 by Dary! 
C-055 I'VE GOT YOU TO THANK FOR THAT by Joe 


C-053 SMOOTH TALKING BABY by Joe 
C-052 WIZARD ON THE HILL by Dary! 


Jim 


Dary| 
Hattrick 


Clendenin 


ROUNDS 
C-1006 CREAM & SUGAR by Ernie & Mary Hovey 
Kim Dan 
HOEDOWN Gord 
Hohnholt Nordbye —_¢-507 HOME GROWN by Bob Soke 


HOEDOWNER LABEL 
H-112 
H-111 


H-109 
H-108 
H-107 


SIDESTEP by Gordon 

SOMEONE COULD LOSE A HEART by Kim 
H-110 THE STEAL OF THE NIGHT by Bill 

YOU DON’T KNOW ME by John 

YOU'LL BE BACK by Dar 

THINKING OF YOU b Dy Bob 


John 
Reitmajer 


Order Direct or from your nearest Record Dealer 
PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portland, OR 97203 
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Shirley Parrott the cuers. There is free RV 

parking on site, but no hookups. At the same 
time Gary Carnes will be handling squares 
and Carol Brown the rounds for new dancers 
in the VF W Hall in Anderson. For additional 
information telephone Kathy Trautman (916) 
275-2513. 


ON THE RECORD, continued from page 36 


back do paso — corner right — partner left — 
make allemande thar — back down the line — 
slip clutch — left allemande — weave ring — 
do sa do — promenade (Figure) One and 
three right and left thru — square thru four 
hands — sides face grand square — heads 
separate around one — down middle star thru 
— Dixie grand right left right — left allemande 
— walk by one — swing next — promenade. 
Comment: A feeling of the Islands exists on this 
tune. Music is above average and Buddy 
does a nice job. Callers may have to work on 
some of the lyrics. Figure is a bit different and 
offers a Dixie grand. Rating: kx 


TASTE OF THE WIND — Hi-Hat 5064 

Key: B Flat Tempo: 128 Range: HC 

Caller: Jerry Schatzer LB Flat 

Synopsis: (Break) Four ladies chain three quar- 
ters — rollaway — circle left — left allemande 
— weave ring — swing promenade (Figure) 
Heads square thru four hands — corner swing 
thru — boys run right — couples circulate — 
half tag — scoot back — boys run right — 
pass the ocean — all eight circulate — swing 
corner — promenade. 

Comment: This month it seems that many of the 
companies have offered south-of-the-border 
melodies. This music on this one Is well played 
and the clarity of the calling is good. The chor- 
eography is very danceable with Mainstream 
figures. Rating: wx 


HAROLD BAUSCH’S 
CALLERS COLLEGE 
August 24-26, 1984 


Camp Calvin Crest, South of Fremont, Nebraska 
A complete program with individual attention since 1965 
Book now — don't be left out — Lodging & Meals included 


Contact: Harold Bausch 


2120 Jaynes, Fremont, NE 68025 (402) 721-4925 
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Petticoat Kits 
y, oy dnnGene rd 


i} \ i 


yavanna 


You simply sew the side seam and 
finish the casing for a perfect fit! 


ANNGENE FLUFF AG-101 SLIGHTLY CRISP NYLON 
TRICOT TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 


COLORS: white, red, black, 
blue, royal, candy pink, 


kelly and fluor. orange, 


orange, 
purple, 
pink and lime. 
SWEEP: 1270 ¥D*** 


40 YoO* Bu ya*™* 


DIAMOND FLUFF AG-S01 CRISP NYLON DIAMOND 
WEAVE TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 


COLORS: white, red, yellow, blue and pink 


SWEEP: 40. YD* 8) YDx* 120 YD*** 


DIAMOND MAGIC AG-SO1 CRISP NYLON DIAMOND 
WEAVE TIERS, NON-SNAG CONSTRUCTION AND THE 
BOTTOM EDGE BOUND WITH STIFFENED TAFFETA 


COLORS: white, red, yellow, blue and pink 


SWEEP: 20 Yo* AQ yYD** 60 Yee 


CUSTOM MADE 


FULLNESS KIT PETTICOAT 


NOT TOO FULL * $46.94 $24.95 
FULL LOOK =< s25.95 $34.95 
EXTRA FULL ha ® $34.95 $44.95 


STATE WAIST MEASUREMENT AND PETTICOAT LENGTH 
PLEASE INCLUDE $2,00 PER KIT FOR HANDLING 


SPECIAL DISCOUNT 
$1,900 PER KIT FOR TWO OR MORE KITS PER ORDER 


a ee ee ee ee ee a 


PETTICOAT LAYERS 


A NEW AND EXCITING WAY TO RESTORE THE 


FULLNESS AND BEAUTY TO YOUR OLD PETTICOATS 


THE LAYERS ARE COMPLETELY GATHERED AND SEWN 
WITH FUSIBLE WEBBING ATTACHED TO A SHORT 
COTTON TOP. SIMPLY STEAM PRESS AND SEW THE 
SIDE SEAM. AVAILABLE IN A NUMBER OF FABRICS. 


FOR MORE INFORMATION PLEASE WRITE 


SEWING SPECIALTIES 


7429 4TH AVE SO., RICHFIELD, MN 55423 
612-869-2650 


yellow, aqua, 
orchid, 
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CME ‘The 
ROOFER'’S 


RECORDS 
Hot New Releases 


TRA-116 ALABAMA JUBILEE 

TRR-118 DO WHAT YOU DO WELL 
TRR-122 YOU CALL EVERYBODY DARLING 
Coming Soon 

TRA-119 FIREBALL MAIL 

TRR-120 I'M IN LOVE AGAIN 


TRR-121 I'VE GOT A HEART OF GOLD 

TRR-123 WHERE YOU GONNA BE TONITE 

TRA-124 WHO'S GONNA PLAY THIS OL'PIANO 
TRA-203 MITCH’S RAG (Hoedown) 

TRRA-204 SUGAR FOOT (Hoedown) 

Produced by: 

The ROOFER’S RECORDS — 4021 N.W. 61st — 


Oklahoma City, OK 73112 — Phone (405) 942-4435 


ghia, 
vee 


DUAR 
DAME 


Lawrence & Marian Foerster 
623 Wadge Ave. S. 

Park River, ND 58270 Ph. 701 284-7901 
Jewelry, towel holders and metal dancers available. 
Wholesale only. Please include your State sales tax 
number with catalog request. Dancers, please encour- 
age your local shop to give us a try. 


caller's, 


Record 
Corner 


163 ANGELUS 
MEMPHIS, TENN. 38104 
(901) 725-5575 (800) 238-2490 


(formerly Jim's Records) 


Now Accepting New Subscribers for 
Record And Tape Review 


Record Prices: 


Regular Retail Price: 
ae oUbScriber Price: 


$3.25 
$2.85 


) OVER 30,000 RECORDS | 
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RUIN MY BAD REPUTATION — 
Pan Handle 101 

Key: D Tempo: 128 Range: HB 

Caller: Jim Snyder Le 

Synopsis: (Break) Sides face grand square — 
four ladies promenade — swing own — prom- 
enade (Figure) Heads square thru four hands 
— corner do sa do — swing thru — boys run 
right — bend the line — right and left thru — 
flutterwheel — slide thru — swing — 
promenade. 

Comment: We welcome another label to the 
producers of square dance recordings. This 
release has a strong beat with average ac- 
companiment. Dancers had mixed opinions 
on the overall rating. The figure is not difficult 
to handle. Rating: wi 


WHEN YOU WORE A TULIP — Rawhide 112 

Key: F Tempo: 128 Range: HB Flat 

Caller: Jim Brown LB 

Synopsis: (Break) Four ladies chain three quar- 
ters round — join hands circle left — four 
ladies rollaway — circle left — left allemande 
— weave ring — do sa do — promenade 
(Figure) Head two square thru four hands — 
corner do sa do — swing thru — boys run to 
right — tag the line — face to right —- wheel 
and deal — touch one quarter — scoot back 
— swing corner — promenade. 

Comment: A tune that all will remember and sing 
along with. The music is above average and 
the choreography offers enough variety to be 
interesting. The release felt square-dance- 
good to the dancers. Rating: www 


SHOWTIME DOWN IN TENNESSEE — 
Red Boot 285 


Key: C & D Tempo: 128 Range: HD 
Caller: Don Williamson LC 
QUALITY NAME BADGES 


NEW CLUBS — free design help ALL 
CLUBS — guest, special event, fun, 
gimmick badges, charms (including 
ROVER, Square Angels, Retriever, 
etc. 

PANIC BUTTONS — flag with square 
dance saying pops up 

RHINESTONE BADGES — your name, also Hug-N-Bug, 
Snuggle Bunny, Glow Worm, Turtles, KK 


BES MOINES 
NATIONAL nie 


*Write or call for more info” 

A to Z Engraving, Co., Inc. 
1150 Brown Street, Wauconda, IL 60084 
312/526-7396 
A Custom Service Since 1956 


SQUARE DANCING, March, ‘84 


Synopsis: (Break) Walk around corner — see 
Saw own — boys star right — star promenade 
— girls turn back — allemande left —- weave 
ring — swing — promenade (Figure) Heads 
pass thru — partner trade — reverse the flut- 
terwheel — Sweep one quarter more — pass 
thru — right and left thru — slide thru — 
Square thru four hands — trade by — swing 
corner — promenade. 

Comment: A fine piece of music. The tune is 
easy to follow and the figure moves quite well 
for danceability. The dancers enjoyed danc- 
Ing this release and the key change offered 
adaitional flavor. Rating: *#x&w&w¥ 


Stores handling square dance records and 
books anywhere in the world are listed in these 
pages. Your listing will reach 80,000 square 
dancers, many of them potential record buyers. For 
information regarding these special listings write 
SQUARE DANCING Advertising, 462 North 
Robertson Bivd., Los Angeles, California 90048. Our 
Telephone: (213) 652-7434. Attention: Adv. Mgr. 


* CALIFORNIA 


ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 


%* CANADA 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. V5K-207 


THOMASSON S/D SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 


* COLORADO 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


* FLORIDA 
ROCKIN’ RHYTHMS/LISTENING POST 
2248 Casa Vista Dr., Palm Harbor 33563 


* ILLINOIS 
CROSS COUNTRY RECORDS/TAPES 
5104 N. Claremont, Chicago 60625 


* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
6315 Rockville Rd., indianapolis 46224 


* MINNESOTA 
FAIR 'N SQUARE RECORDS (PALOMINO) 
816 Forest Hills Dr. SW, Rochester 55901 
Order Toll Free 1-800-328-3800 
J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 
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LOCAL DEALERS 


BLACK SHEEP — Red Boot 2991 

Key: F Tempo: 130 Range: HC 

Caller: Mike Hoose LC 

Synopsis: (Intro & end) Four ladies promenade 
— swing at home — circle left — left al- 
lemande — weave ring — do sa do — prome- 
nade (Middle break) Circle left — star right — 
left allemande — box the gnat — ladies prom- 
enade — swing -— promenade (Figure) Heads 
promenade halfway — sides right and left thru 
— square thru — four hands — do sa do 
corner — eight chain four — swing corner — 
promenade. 

Comment: A rather rock-type release with a fig- 


%* NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


* NEW YORK 
WORLDTONE MUSIC, INC. 
230 Seventh Ave., New York, NY 10011 
(212) 691-1934 


* NORTH CAROLINA 
RAYBUCK’S RECORDS & CALLERS SUPPLY 
2304 Maywood St., Greensboro 27403 


* OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


* OREGON 
PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


* TENNESSEE 
CALLER'S RECORD CORNER 
163 Angeles, Memphis 38104 
* TEXAS 


EDDIE’S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 
Phone (214) 398-7508 


* WASHINGTON 


DECKER’S RECORDS 
504 N. Sargent Rd. , Spokane 99212 


PONDEROSA SHOP/RILEY’S AQUA BARN 
15227 Maple Valley Hwy, Renton 98055 
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BOOTS & WESTERN BOOTS 10-5 

AT DISCOUNT PRICES 

EXPERTLY FITTED 

TONY LAMA *® JUSTIN © DINGO 

TEXAS « ACME « DAN POST 

FRYE » NOCONA 

6357 HOLLYWOOD BLYD © HOLLYWOOD 
(145 Blocks West of Vine St.) 


SIZES 
34 to 14 


B to EE 


461-5433 


DANCING 
_DOLL.. 


$24 95 


KRAUS 


of CALIFORNIA 


¢ 
pales 
GENUINE GLOVE \_ 
LEATHER combined “ 
with an elasticized throat “wwe. 
and buckled strap for perfect fit nlc 
Add a foam cushioned insole for soit that = 
you dancing. 144" heel. WHITE, BONE, CAMEL. 
NAVY. RED or BLACK. In full and half sizes. 
6-10N, and 5-10 MW. 


Add $1.95 p&h one item, 
$2.95 for two or more. 

- Adres. add 7" tax. 
SATISFACTION 
GUARANTEED 
OR MONEY BACK! 


_. Enclosedis $1 for newest 


FASHION CATALOG 
and a$2 BONUS CHECK . 


Dept. BCK1IA 
3740 E. 34th Street, 
Tucson, Arizona 85713 


FOR FAST PERSONAL | 2: || 
24 HOUR SERVICE | 


CALL 602-747-5000 =. 
Charge Orders Only 


id 


fueblo 
raders 


Tues. - Sat. 


ure that offers nothing more difficult than an 
eight chain four. The music is most enjoy- 
able. Rating: ww 


FIRST TASTE OF TEXAS — Bonanza 001 

Key: B Flat Tempo: 120 Range: HC 

Caller: Doug Davis LB Flat 

Synopsis: (Intro & end) Circle left — left al- 
lemande — do sa do — men star left — turn 
thru at home — left allemande — swing — 
promenade (Middle break) Sides face grand 
Square — circle left — left allemande — swing 
— promenade (Figure) Heads square thru 
four hands — do sa do — swing thru — boys 
run right — bend the line — right and left thru 
— pass the ocean — swing thru — turn thru — 
left allemande — promenade. 

Comment: Welcome again to another new label 
in the recording field. This release seemed 
quite slow for the dancers at first but turned 
out to be quite comfortable. The figure is aver- 


age Mainstream. Rating: wake 
IN MEXICO — Lore 1212 
Key: C Tempo: 128 Range: HD 
Caller: Bob Graham LC 


Synopsis: (Break) Circle left — left allemande — 
do sa do — left allemande — weave ring — 
promenade (Figure) Heads square thru four 
hands — do sa do — swing thru — all eight 
circulate — boys run right — ferris wheel — 
Square thru five — swing — promenade. 

Comment: A south of the border sound with av- 
erage music that has nice guitar portions. The 
figure is Mainstream and Bob does a very 
acceptable job on his calling. Rating: *%% 


NEW LOOKS FROM AN OLD LOVER — 
ESP 121 

Key: E Tempo: 128 

Caller: Elmer Sheffield 

Synopsis: (Break) Circle left — men star right — 
left allemande ~— weave ring — swing — 
promenade (Figure) Heads promenade half- 


Range: HB 
LB 


BADGES BY PROFESSIONALS 


Over 
VISITATION BADGES Service to FUN BADGES 
Square Dancers 


*Send CLUB BADGE With Order for Design 
*$35.00 per 100 Minimum 

Plus $25.00 One Time Die Charge 
“All orders Prepaid with $1.00 postage 


perons ot DELL Endeuises 


“New Methods to Make Your 
Club Badges Stand Out 

“Send Sketch or Present Badge 
for Estimate 


P.O. Box 364, Lemon Grove, Calif. 92045 


(714) 469-2109 


S4 
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Recent Releases: 


Nelson 
Watkins 


New Releases: IA, in, 


MW-301 | Left My Heart in San Francisco by Steve & Nelson 
MW-401 Tonto (Hoedown) by Steve 


MW-103 Scarlet Fever by Nelson 

MW-102 Bring on the Sunshine by Nelson 
MW-101 When You Wish Upon A Star by Nelson 
MW-202 Easy Come Easy Go by Steve 


MW-201 Marty Robbins Medley by Steve 


Distributed by Corsair-Continental 


Owners: Steve Moore, 3715 Lynda PI., National City, CA 92050 
Nelson Watkins, 1424 Taft, Escondido, CA 92026 


MW Records — 1424 Taft, Escondido, CA 92026 (619) 741-2714 


way — sides right and left thru — flutterwheel 
— sweep a quarter more — pass thru — right 
and left thru — slide thru — load the boat — 
swing corner — promenade. 

Comment: Great music by ESP and although the 
tune may be familiar to many — itis new to this 
reviewer. The figure offers a load the boat ana 
dances quite well. Rating: wk 


ONE OF THOSE WONDERFUL SONGS — 
Unicorn 301 

Key: A & A Flat Tempo: 132 Range: HE 

Caller: Shag Ulen LE Flat 

Synopsis: (Break) Allemande left — allemande 


The BILL PETERS 
CALLER’S SCHOOL 


Aug. 12 thru Aug. 17, 1984 
In Fantastic LAS VEGAS, NEVADA 
featuring 


BILL PETERS and BILL DAVIS _ 


thar — right and left form a star — men back 
up star — shoot star — go right and left make 
new thar — shoot that star — right and left 
grand — meet own promenade (Figure) Head 
two promenade halfway — down middle 
Square thru four — swing thru outside two — 
boys run to right — couples circulate — half 
tag — scoot back — corner swing. 


Comment: This dance moves along quite 


quickly. The tune is familiar to many. The re- 
cording is not as clear as it might be so the 
calls were somewhat difficult to understand 
for floor dancers. The choreography Is Main- 
stream. Rating: wwwx 


For the eighth straight year this well-known school will continue to feature intensive 
training, guidance and caller development programs in all Callerlab approved curricu- 
lum areas. The program includes personal coaching in sight calling techniques, chore- 
ographic analysis, choreography development, formation awareness and formation 
management techniques, as well as in all on-mike presentation techniques. The school 
is held in a very well-known Las Vegas hotel. 


For additional information, contact Bill Peters, 
5046 Amondo Drive, San Jose, CA 95129. 
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eS HOME OF 
< oe SUPREME 
AUDIO 


“= gpa 0819373 _ 


-| New for ‘84! 
SUPREME MINI 


the power packed 
little speaker 


* Weighs Only 9 Lbs. « Just 11” High, z 

8"’ Wide, 6%2"° Deep. « 6"'x9” Speaker. Zz 

‘| « Extreme Claritv. e Full Range. 3 

| e Wide Angle Dispersion. »© Perfect 

‘i! For Workshops. « As A Monitor. (ire 
¢ For Traveling Callers. « 50 Watts Peak. | 

° 8 OHMS. } 


|, NOW ONLY $136 plus $6 shipping | 


Billand Peggy Heyman (_ | 


MasterCard | 


271 Greenway Road 
Ridgewood, N.J. 07450 
, 201-445-7398 


=== apstaric © 


Balloons 
Are Our Business 


Balloons for Hoedowns 
Balloons for Special Events 


Rubber Balloons 
Mylar Balloons 
Helium 
Inflators 


We at Balloon Baron not orily sell and print 
on balloons—we also 
manufacture a wide 
selection of BALLOON 
INFLATORS for any appli- 
cation—Send for our free 
catalog showing the , 
accessories we manufacture ‘| ° 


and sell. Become acquainted 
with our “Easy Tie” | 
“Soin-On’ ~ | 
and “Gas Saver.” 
SF 


Balloon Baron 
—- 


A Division of 

WILLIAMS PRODUCTS, INC. 
1279-E West Stowell Road 
Santa Maria, California 93454 


For full information call: CA 800-592-5925 © USA 800-235-4112 
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MARCH, 1984 


CURRENT RELEASES 


INSTRUMENTAL 

Rhythm Express/Rainbow ........... RR 306 
Snowdeer #2/Red Hot Cabbage ..... KAL 1290 
FLIPS 

A Cowboy's Dream — E. Kinney ..... HH 5065 
Blue Moon — M. Seastrom .......... RR 224 
Baby's Back Again — B. Whitten ..... TB 233 
Easter Parade — B. Williamson ...... LR 10095 
Elusive Butterfly — R. Welch......... RVB 202 
Fireball — B. Elling.................. RVB 505 
Greatest American Hero — 

PS: WEL AGee hex eat cpa. é wanna e PIO 122 
Hallelujah Medley — R. Dougherty ... ST 205 
Honey Love — J. Brown............. RWH 114 
lf They Could See Me Now — 

eR ene RR 172 
| Left My Heart In San Francisco — 

S. Moore & N. Watkins ............ MW 301 
I've Tried To Find A Partner — 

F3;,. MNO, Bost. Perish eke ew eresat CW 2001 
Just Because — D. Glendenin........ CHNK 057 
Juanita Jones — T. Sikes ............ BOG 1347 
Left My Heart In San Francisco — 

CO Le eee eee aa MW 301 
May The Circle Be Unbroken — 

I, RPMI MONEY ny ofan ea ese's a w ance wrteyepa bi ST 203 
Memory Go Round — J. Lee......... ST 206 
Paradise Tonight — J. Lee........... ST 208 
Pirates and Poets — W. Baldwin ..... CD 223 
Put Your Arms Around Me — 

ER CHUMIEMEMS Oe 2 am rennet too ae eas ESP 120 
Red Banana — K. Garvey ........... RR 137 
Reggae Cowboy — J. Story.......... RR 177 
sentimental Ol’ You — W. Wentz ..... LR 10095 
Someday Soon — T. Frye ........... oT 204 
Silver Threads — B. Weaver ......... RVB 201 
Stop In The Road — L. Hughes ...... CD 221 
Sunny — K. Bower.............0.05. CH 511 
swing Low Sweet Chariot — 

A TEN oti ts thea vewentcaue Wa bad BR 236 
The Best Is Yet To Come — 

MICOS. kv Th apn.) SwARe Ree AK CD 226 
The Sun's Gonna Shine — 

Ri SOTIGST cnn dae Opes neg arene) KAL 1291 
Tie Your Dream To Mine — 

ge | ers PIO 125 
Tonto (hoedown) -——- S. Moore ........ MW 401 
Why Do We Want What We Know 

We Can't Have — R. Marion....... PIO 126 
You Don't Care What Happens 

To Me — M. McCullar ............. BM O60 
ROUNDS 
Here Come The Blues/Little 

Sweetheart ........ 0.0.0.0 5 0. eens RR 2001 
| Wanta Quickstep — cues........... GR 17050 
I'm Busted — cues .................. BS 2219 
Walkin After Midnight — cues........ TR 3001 
Yellow Rockin Rose — cues......... GR 17052 
You Are Love — cues ............... GR 17051 
Bouquets/How Deep .............. HH 999 
If | Could Be With You/ 

Northeast Dancing Time ......... GR 14304 
Round Dance Teaching Series (25) 

a) eee ree we see eee GR 15027 
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re 


Capes Caperay 


HOGDOWNS 


JAGN BENG HCC 102 Chicago/Galena 
“ Owner/Producer COMING RELEASES 
(312) 878-5898 C.C.7 Fiddlin’ Jack 


A GREAT NEW SOUND 
‘THE GREAT LAKE SOUND 


1.0.U. — Hi-Hat 5063 


Key: E Tempo: 128 Range: HC Sharp 
Caller: Tom Perry LB 
Synopsis: (Break) Circle left — walk around 


corner — see saw own — left allemande — 
weave ring — swing — promenade (Figure) 
Heads square thru four hands — corner do sa 
do — touch a quarter — scoot back — boys 
run right — right and left thru — pass the 
ocean — swing thru — boys trade — swing 
corner — promenade. 

Comment: A recording that some callers may 
have difficulty in calling just as Tom does but 
they should not be discouraged from trying. 


Square Dancers: 


CHICAGO COUNTRY RECORDS 
5104 N. CLAREMONT, CHICAGO, IL 60625 


= Cross Country Enterprises 
: ~ CURRENT RELEASE CHICAGO COUNTRY 


aT FM CC1CC Water Back by Jack 
son ht OUR #1 SELLER 
*. « J = |[C.C.2 American Made by Jack 
:: re: C3 onder by Jac 
C.C.4 Feel Right by Bob 


C.C.5 Miss Emilys Pic. by Jack 


HCC 101 Muggsy/Willy 


C.C.8 Sunflower by Bob 
C.C.9 Dream Maker by Jack 


C.C. Records Chantilly Rounds 


NEW RELEASE 
FOR C.c. RECORDS 
CJC 500 Pure Love by Walt 


CHANTILLY ROUNDS 
CR1000 The Delta Rag Se 
by Judy Ishmea! “ot 

Bob Poyner 


Distributed By 

“TWELGRENN INC 

“MERRBACH RECORD SERVICE 
'«CORSAIR CONTINENTAL 
“QLD TIMER DISTRIBUTORS 


by Jack & Bob 


Walt ishmeal 


The music is well played with a strong tnstru- 
mental lead. The figure is Mainstream and 


timed nicely. Rating: “xe 
ITLL BE ME — Lamon 10083 
Key: G Tempo: 128 Range: HD 


Caller: Aaron Lowder LC 
Synopsis: (Break) Sides face grand square — 
allemande left — weave ring — do sa do — 
promenade (Figure) Head couples prome- 
nade halfway — lead to right — do sa do — 
swing thru down the line — boys run right — 
bend the line — move up — right and left thru 
— slide thru — square thru three quarters — 


DEALER INQUIRIES 
INVITED 


say it with cross-stitch! 


Now there are colorful counted cross-stitch 


patterns that reflect your special hobby of 
square dancing. We've created six designs that 
you can easily incorporate into your square dance 
costume or use to make unique Bermuda 
handbag covers, pillows and pictures. Each 
durable single sheet chart is in color; so 

it’s easy to follow. Charts are multiple-size 

for cross-stitch cloth and can be used for 


se canvas as well. 


Bonnies 
Custom 
Boutique 


P.O. Box 24025 
Cincinnati, OH 45224 


TWIRL YOUR LADY 


Our couple shows how its done, 
atwirl in squaredancing finery 
of chocolate brown and cream. 
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ALL LEATHER 


ROUND TOE, FULLY LINED, ELASTICIZED 
THROAT. FEATURES AN ORNATE 1 INCH 
BUCKLE WITH ELASTIC GORE INSTEP 
STRAP. 1 INCH HIGH HEEL. ONLY AS 
SHOWN. 


COLORS: . 


Yellow 
Brown 


Bone  ., 
Black ‘Saas 
White “ ies * 


Gold 

Silver 
Navy 
Red 


” $34.95 


Postage $2.00 


Narrow, Medium and Wide Widths 
Sizes 5 thru 10 including half sizes 


ALL LEATHER 


HIGHLY FASHIONED MODIFIED TOE, FULLY 
LINED, FRENCH CORD BOUND THROAT, % 
INCH BUCKLE WITH ELASTIC GORE INSTEP 
STRAP, 2 INCH LEATHER COVERED HEEL, 


ONLY AS SHOWN. 


COLORS: 
Black 
White 
Silver 
Gold 
Brown 
Navy 
Red 
Bone 


$34.95 


Postage $2.00 


Narrow, Medium and Wide Widths 
Sizes 5 thru 10 including half sizes. 


Sanne 
[|] mastercharge (_] VISA 


Western Wear 


| — 104 WEMPE DRIVE — CUMBERLAND, MD 21502 — PHONE (301) 724-2925 


Webers 


DAY OR NITE 


ALL LEATHER 


ESPECIALLY DESIGNED & CRAFTED FOR THE 
CLOGGER. ROUND TOE, FULLY LINED, 
FRENCH CORD BOUND THROAT, % INCH 
BUCKLE WITH ELASTIC GORE INSTEP STRAP, | 
INCH LEATHER COVERED HEEL. ONLY AS 
SHOWN. 


Qf 
as 


ee $34.95 


Postage $2.00 


COLORS: 
Biack 
White 


Taps Inc. 


Narrow, Medium and Wide Widths 
Sizes 5 thru 10 including half sizes. 


ALL LEATHER 


SQUARE TOE, FULLY LINED, ELASTICIZED 
THROAT, 778 INCH BUCKLE WITH ELASTIC 
GORE INSTEP STRAP, 1% INCH LEATHER 
COVERED HEEL. ONLY AS SHOWN. 

COLORS: 


%, Bene 
<Q Brown 


Hot Pink 
Navy 
Lime 
Purple 
Yellow 
Red 


$34.95 


Postage $2.00 


Narrow, Medium and Wide Widths 
Sizes 5 thru 10 including half sizes. 


ALL LEATHER 


Western Wear 


DAY OR NITE 


104 WEMPE DRIVE — CUMBERLAND, MD 21502 — PHONE (301) 724-2925 


ALL LEATHER 


FEATURES AN INSTEP STRAP JOINED BY AN 
ELASTIC RING, UNLINED, ELASTICIZED 
THROAT. AVAILABLE #22 TOE, Y2 INCH LOW 
OR 1 INCH HIGH HEEL. 


COLORS: 
White 
Gold 
Silver 
Yellow 
Orange 
Hot Pink 
Lilac 
Brown 
Bone 
Lime 
Red 


#22 TOE SHOWN Purple 


$ 2/7.95 HIGH HEEL SHOWN Navy 
Postage $2.00 Black 


HEELS 
Low - %" 
High - 1” 


Narrow, Medium and Wide Widths 
Sizes 5 thru 10 including half sizes. 


ALL LEATHER 


FEATURES THE HIGH STYLED T-STRAP VAMP, 
FULLY LINED, ELASTICIZED THROAT, % INCH 
BUCKLE WITH ELASTIC GORE. AVAILABLE #.. 
TOE, LOW OR HIGH HEEL. 


COLORS 
White 
Gold 
Silver 
Yellow ex 


Orange 


Hot Pink Ky 
Lilac 


Brown 
Bone 
Lime 
Red 
Purple = #99 TOE, LOW HEEL SHOWN. 


Rieck $29.95 


Postage $2.00 


HEELS 
Low - %” 
High 1” 


Narrow, Medium and Wide Widths 
Sizes 5 thru 10 including half sizes. 


__| VISA 


i_) master charge 


Western Wear 


104 WEMPE DRIVE — CUMBERLAND, MD 21502 — PHONE (301) 724-2925 


Webers 


Western Wear 


DAY OR NITE 


ALL LEATHER 


UNLINED PUMP, LONGER CUT ELASTICIZED 
THROAT FOR A SECURE FIT. AVAILABLE #22 
TOE. % INCH LOW OR 1 INCH HIGH HEEL. 


COLORS: 
Yellow 
Orange 

Hot Pink 
Lilac 
Borwn 
Bone 
Lime 
Red 
Purple 
Navy 


Black 
White #22 TOE, 


Gold LOW HEEL SHOWN. 
Silver 


aa 
aN 
ser 
asta 


saga ii 
‘il ae gh sat 


otha 
HEELS 
Low - 2” 


High 1” 


$27.95 


Postage $2.00 


Narrow, Medium and Wide Widths 
Sizes 5 thru 10 including half sizes. 


ALL LEATHER 


FULLY LINED, ELASTICIZED THROAT, % INCH 
BUCKLE WITH ELASTIC GORE INSTEP STRAP. 
AVAILABLE #22 LOW OR HIGH HEEL. 


COLORS: 
Yellow 
Orange 

Hot Pink 
Lilac 
Brown 


Bone “ail 
Lime os a hs 


HEELS 


Purple 
Navy Low - a" 
Black High 1” 
White : 

Gold 

#22 TOE SHOWN ) 
silver LOW HEEL SHOWN $29.95 


, : Postage $2.00 
Narrow, Medium and Wide Widths 


Sizes 5 thru 10 including half sizes. 


ALL LEATHER 


DAY OR NITE 


104 WEMPE DRIVE — CUMBERLAND, MD 21502 — PHONE (301) 724-2925 


LEE KOPMAN 


¢ Now Available on Reel or Cassette 
INSTRUCTIONAL TAPES 
for Advanced, C-1, C-2, and C-3 levels of dancing 

e Minus a couple to make up a square? 
Try our Brand New (4) Two-Couple Tapes geared to Approved Callerlab level lists 
Mainstream — Advanced Level — 
C-1 Level — C-2 Level 

e Workshop Tapes e Also Available — Glossary of S/D Calis 
Advanced to C-3 Level 


For Details, Write to LEE KOPMAN 
2965 Campbell Ave., Wantagh NY 11793 


swing — promenade. thru — slide thru — square thru three quarters 
Comment: A good release. The instrumental — see saw corner — left hand ocean wave — 
background has a strong beat. This is one of left swing thru — girls trade — girls run — 
Lamon’s best releases. The figure is dance- promenade. 
able and Mainstream with a heads lead right Comment: Lots of words to digest on this re- 
and do sa do. Rating: wsrvrs% lease. The tune fairly easy and the music Is 
above average. The figure makes the dancers 
GRANDMA’S FEATHER BED — Ocean Wave 9 think on a see saw corner to an ocean wave 
Key: D Tempo: 130 Range: HE and left swing thru. 
Caller: Don Van Veldhuizen LC Sharp Rating: sxx 


Synopsis: (Break) Circle left — allemande left — 
do sa do — left allemande — weave ring — do LOVER IN DISGUISE — ESP 312 
sa do — promenade (Figure) Heads prome- Key: D Tempo: 128 Range: HA 
nade halfway — down middle right and left Caller: Paul Marcum LB 


Fa pUNn we | noo EE CURRENT RELEASES 
( 7” NZp ————~__ | BTY 100 Ever Changing Woman by Bob Kuss 
—_ gOUNpy ‘| BTY 101 Makeup and Faded Blue Jeans by Josh Frank 
a y BTY 102 Josh Frank First Edition by Josh Frank 
COMING SOON 
|BTY 103 Stay Young by Pat Diamond 


fe 


Tom Perry 


Bounty is a new label for independent callers, 
founded by people with proven success in the re- 
cording industry. At Bounty, you receive the profits 
from the sale of your records. Call or write for more 


a 
s 
a 


| information today. 
Josh Frank Bob Kuss 


BOUNTY RECORDS « 117 Martha Drive e Monroe, Louisiana 71203 e (318) 323-8702 
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d MESSAGE 
from the 


Heart 


Synopsis: (Break) Four ladies chain — rollaway 
— rollaway — circle — rollaway — circle — 
allemande corner — weave ring — swing - 
promenade (Figure) Head couples prome- 
nade halfway — down middle right and left 
thru — touch one quarter — same boy run to 
right — square thru but on third hand touch 
one quarter — walk and dodge — partner 
trade — reverse your flutter -- promenade. 

Comment: Callers will have to decide if they can 
use this record by taking a listen. Tne music is 
good with nice instrumental passages. The 
figure is different and quite acceptable for 
dance execution. Rating: wis 


SQUARE 


PATTERN 
Ne. 315 


FOR INFORMATION 
AND REGISTRATION WRITE TO 


Enjoy it more 
In 84 


the 4th. National 


Canadian Square & Round Dance Conventiona 


August 2, 3, 4, 1984 Winnipeg Manitoba Canada 


CONVENTION 84 

PO BOX 3927 STN B 
WINNIPEG. MANITOBA 
CANADA: R2W 5H9 


MEXICAN LOVE SONGS — Rhythm 175 
Key: C Tempo: 128 Range: HE 
Caller: Jerry Story LC 
Synopsis: (Break) Four ladies promenade — 
swing at home — promenade — boys roll 
back — allemande left — weave ring -- swing 
— promenade (Figure) Head couples prome- 
nade haifway — walk in Square thru four— 


right and left thru — veer to left — couple 
circulate — ladies trade ~— bend the line — 
Square thru three hands — swing — 
promenade. 


Comment: This month Mexican tunes seem to be 
popular. Here is one with good music and 


DANCE DRESS PATTERNS 


Multi-Size Pattern 
315 Ladies’ Square Dance Dress 
11 Pieces 


Square Dance Dress features 8-gored gathered skirt with three 
rows of ruffles accented with wide lace. Bodice has rectangular 
neck trimmed with lace and bows. View 1 has long puffed sieeves 
with elasticized wrist forming self-ruffle. View 2 has short elasti- 
» cized puffed sleeves with self-ruffle. Both sleeve versions are 
> trimmed with lace. Multi-Size 5-7-9 6-8-10 12-14-16 18-20-40 


\ 
\ 


\ 
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AUTHENTIC PATTERNS, INC. 
P.0. Box 170119 
Arlington, Texas 76003 


Pattern # 315 $4.50 ea. Size(s) 
TOTAL AMOUNT ENCLOSED $ 
Name 


PETS SP TODRAST SMS ES 


| Address. = 


_______ State 


Zip _ 


1 Pattern — $1.25 3Patterns — $2.55 
postage & handling: 2 Patterns — $2.00 4 Patterns — $2.90 


Add for 


9] 


<a 216 


<t— 348 


Catalog $1.50 
plus 50¢ postage & handling 


Pattern Co. 
Box 23 
Hamlin, Texas 79520 


backup voices, The figure is quite danceable. 
Dancers had mixed emotions but finally 
agreed on the rating. Rating: kee 


THERE’S A SONG IN THE WIND — 
Dance Ranch 678 
Key: D Tempo: 130 Range: HB 
Caller: Frank Lane LA 
Synopsis: (Break) Circle left — allemande left - 
curlique at home — boys run — girls Star left 
— at home box the gnat — boys star left — 


girls circulate one time — turn new partner by 
night — left allemande — promenade. 
Comment: The introduction on the figure is quite 
nice. The figure offers a track Il and spin chain 
thru. Music is average. The melody should 
pose no problems for callers. Frank's calling is 


clear. Rating: iret 
FELIZ NAVIDAD — Chicago Country 6 
Key: A Tempo: 130 Range: HC Sharp 


Caller: Jack Berg LC Sharp 


Synopsis: (Intro & end) Sides face grand square 
— four ladies promenade — star thru at home 
— promenade (Ending) Four ladies chain — 


swing at home — promenade (Figure) Heads 
promenade halfway — same two star thru — 
double pass thru — track || — spin chain — 


CHAIRS & 
TABLES 


GREAT FOR 
SQUARE DANCE HALLS 
FOLDING CHAIRS 
PLASTIC STACKING 
CHAIRS 
& FOLDING TABLES 


* Best Quality 
* Very Cheapest Prices 
* Fast Delivery 


CALL TOLL FREE NOW! 


FROM CALIFORNIA CALL COLLECT (209) 561-4043 
ee ee ee ae ae ee eee eee ee 
BUDGET FURNITURE 


budget fe 
DEPT#C109 P.O. BOX 626. THREE RIVERS, CA. 93271 haniane , 


| Name, ee te 
Address ae ‘ — ——— i 


City, State, Zip = EE 2 
a oe SS SS ee a ee Se ee a Se 


i 
q lA /iteralr” or Mail Coupon Today! 
Me fx (800) 441-3593 


y— 
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Music By: 
Southern’ 
Satisfaction 


Band 


RECORDS 


ESP 1001 L/P ESP AND YOU by Sheffield, Jr. 

ESP presents an album for your listening and performing 
pleasure. Side One has vocals by Elmer. Flip it over and 
you become the artist with the same instruments. This is 


Elmer Sheffield, Jr. 


Tallahassee, Fla. ESP 603 


ESP 506 
ESP 505 
ESP 401 
ESP 312 
ESP 311 
ESP 204 
ESP 121 


ESP 120 


ESP 119 
ESP 118 
ESP 117 
ESP 116 
ESP 115 
ESP 114 
ESP 203 
ESP 202 
ESP 201 

Larry Letson ESP 310 
Carmel, Indiana ESP 309 


ESP 308 
ESP 307 
ESP 306 
ESP 305 
ESP 504 
ESP 503 
ESP 502 
ESP 501 
ESP 602 
ESP 601 
ESP 400 
ESP 001 


the perfect record for after-party singing, strumming along bh a 
or just listening. (A/so on cassette) 7-4 
NEW RELEASES t / rt A 
ESP 604 I’m Satisfied by Larry Pant Marcin 


Salty Dog Blues by Larry 
| Still Love You In The Same Old Way by Bob 
Swingin’ by Bob 
Sizzlin’ (hoedown, Mainstream calls) by Bob 
Lover In Disguise by Paul 
My Lady Loves Me by Paul 
| Wouldn’t Change You If | Could by Elmer & Paul 
New Looks From An Old Lover 
by Elmer 
Put Your Arms Around Me by Elmer 
RECENT RELEASES 
Way Down Deep by Elmer 
In Times Like These by Elmer 
Engine #9 by Elmer (harmony-Tony Oxendine) 
A Good Night's Love by Elmer 
San Antonio Nights by Eimer 
Heart Broke by Elmer 
| Think About Your Love by Elmer & Paul 
Golden Memories by Elmer & Pau! = 
Honky Tonk Queen by Elmer & Paul - __ 
Good 'N Country by Paul Bob Newman 
Good Ole Days by Paul Paducah, KY 
| Can’t See Texas From Here by Paul 
Ain't It Been Love by Paul 
The Devil’s Eyes Were Blue by Paul 
Another Chance by Paul 
| Wish | Was In Nashville by Bob 
Coney Island Washboard Gal by Bob 
Ain’t Got Nothin’ to Lose by Bob 
Ease The Fever by Bob 
Mama Don’t Allow by Larry 
Gonna Have A Party by Larry 
Lightnin’ by Elmer (hoedown) 
Birdie Song (mixer) 


Nashville, Tenn. 


feapad 


Elmer Sheffield Productions, inc. DISTRIBUTED BY Corsair Continental Corp. 


3765 Lakeview Dr. 
Tallahassee, Fla. 32304 
904 576-4088/575-1020 


Pomona, Calif. 


Caller’s Record Corner 
Memphis, Tenn. 


EL DORADO 


NEW RELEASES 
ED 105 I'M INTO LOVING YOU by Jerry 
ED 204 ROCKIN’ WITH MY BABY by Don 
ED 402 EVERYBODY WANTS TO GO by Buddy 
ED 104 | WANT YOUR LOVE FOREVER by Jerry 
RECENT BEST SELLERS 
ED 103 LATE NITE LOVIN’ MAN ED 202 COUNTRY CABINITIS 
ED 203 LIVIN’ IN THESE TROUBLED TIMES ED 301 | CAN SEE FOREVER LOVIN’ YOU 
JERRY BRADLEY, 2378 Windermere, Medford, OR 97501 (503) 779-7411 
DON POLING, 2621 Table Rock Rd., Medford, OR 97501 (503) 772-9035 
BUDDY ALLISON, 4259 Springdale Circle, Powder Springs, GA 30073 (404) 943-9579 


Jerry Don Buddy 


ED 401 JUST ENOUGH LOVE FOR ONE WOMAN 
ED 101 TELL ME WHAT IT’S LIKE 

ED 201 SUBDIVISION BLUES 

ED 301 A GOOD GAL IS HARD TO FIND 

ED 102 RUBY ANN 


chain back — allemande left — do sa do — 
sides face grand square — (Figure) Four la- 
dies chain three quarters — chain straight 
across — allemande left — do sa do own — 


Saw own — join hands circle left — allemande 
left Alamo style — swing thru forward two — 
balance there — swing thru forward two — 
turn thru — left allemande — promenade 


sides face grand square. 

Comment: An offering that is well called with fine 
music. Figures are Mainstream. This company 
continues to improve with each release. 

Rating: **x% 


GOOD TIMES - Ponderosa 004 

Key: B Tempo: 128 Range: HC Sharp 
Caller: Mike DeSisto LA Sharp 
Synopsis: (Break) Walk around corner — see 


(Figure) Head two square thru four hands — 
corner do sa do — swing thru — boys run 
around that girl — half tag — scoot back — 
boys run right — slide thru — swing corner — 
promenade. 

Comment: A nice release. There's a fine musical 
background and its great to hear an accor- 
dion again used in the square dance music. 
The figure is Mainstream and the calling is 
good. Rating: www 


PRAIRIE-MOUNTAIN CRIPPLE CREEK HOTEL ' ~_ = =e 
DESERT-OCEAN BEN 
RECORDINGS 


COLORADO'S NEWEST 
Presents SQUARE DANCE CENTER 


Week # STAFF CALLERS 
Located in the historic, nationally f Cripple Creek Gold 
y REN NY MANN, Og den, UT. June 17-22 Mining District the Cripple Creek Hotel offers arene combination 
2 BOBBY HILL, Ft. Worth, Tx. June 24-29 of completely modern hotel accommodations, in an historic 
3 CHUCK DONAHUE, Mt Sterling, Ky. July 1-6 aba nerieeien aaa, fo visit to a bygone era that will 
5. CRAIG ROWE, Haivond, J oy 16.20 STE Pens 
Yaga hal Rok lpia Museums Gold Pannin 

6 TOM TRAINOR, Sun City, Az. July 22-27 ; eR No eae a 

7 EDDIE MILLAN, Jacksonville, Fl. July 20-Aug. 3 alerts aang 

8 AL HORN, Penrose, Co. Aug. 5-10 1890 Melodrama Gift Shops 

9 ART TANGEN, lonia, IA. Aug. 12-17 _ _s@rseback riding 
10 PHIL KOZLOWSKI, Aurora, in. Aug. 19-24 Mine Tour Ghost Towns 
11 BILL REYNOLDS, Independence, Mo. Aug. 26-31 $160.00 Per Person 


Double Occupancy One Double Bed 
Special Rates for Couples 
Sharing 2-3 bed room 


RESERVATION FORM 
$25 PER PERSON DEPOSIT, (refunds until 30 days before selected week 


ek 
ND 


AMAZIN’ GRACE WHEATLEY, Gallup, NMSept. 2-7 


included in Pkg. Price 


Dinner 
Orientation Lunch 


s-A- in : 
“eeigtenay fl ADDRESS —_CITY STATE AND ZIP PHONE 


Filled Activities Send to Prairie-Cripple Creek S/D Vacation, 1170 2nd St., Penrose CO 81240 (Ph. 303-372-6789) 
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DANCE YOUR WAY 


through 
the 


MEXICAN RIVIERA 
with 


oe 6 CHRIS VEAR 

4 WADE DRIVER 
i | aaa PAT BARBOUR 
a = HARMON & BETTY JORRITSMA 
ee SS JOHNNIE WYKOFF 
_IRV_ & BETTY EASTERDAY 


On the M.S. Tropicale from Los Angeles 
to Puerto Vallarta/Mazatlan/Cabo San Lucas 


For Free Brochure or Further Information, Please Call or Write 


OBER CRUISE CENTER/CVI TOURS 


Washington, D.C.’s Oldest Independent Travel Agency—Established 1920 


4036 WILLIAMSBURG COURT FAIRFAX, VIRGINIA 22032 
TELEX: 4991882 ITT TOLL FREE: 800/368-3527 In D.C. AREA: 385-6800 


DOWN ON THE CORNER — Red Boot 298 

Key: E Flat Tempo: 138 Range: HC 

Caller: Ralph Trout LE Flat 

Synopsis: (Break) Sides face grand square — 
circle left — allemande left — promenade 
(Figure) Head couples lead right — circle four 
— break out make a line — pass thru — tag the 
line — face out — partner trade — right and 
left thru — slide thru — eight chain five — 
Swing corner — promenade. 

Comment: A novel tune that may be picked up 
by callers to give atry. Not every caller will be 
able to handle without some practice. Ralph 
does a very acceptable job. The rhythm is the 


key to the success of this record. The figure is 
well established. Rating: vrs 


SO ROUND SO FIRM SO FULLY PACKED — 
Flutter Wheel 500 

Key: G Tempo: 128 Range: HB 

Caller: John Carlton LD 

Synopsis: (Break) Circle left — left allemande — 
do sa do — men star left — turn partner by 
night — left allemande — swing partner — 
promenade (Figure) Heads square thru four 
hands — make right hand star — heads star 
left — with outside two right and left thru — 
swing thru — swing thru again — swing corner 


as EREEI IIE 3333 5 init atte cca scare) 


Doug Davis 


Steve Edlund 


RREEREKEEERECEREREREREEEEEREKECEEEEKCEEEEEEEEEEE EE! 


STC CC CECECEELEECE 
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PONDEROSA 


RECORDINGS 


2500 South 384th. Space 103 
Federal Way, Washington 98003 


Phone (206) 838-8977 


NEW RELEASES 
P-001 Jackson by Johnny, Mike & Wayne 
P-002 Sweet Baby’s Arms by Mike 
P-003 You Do Something To Me by Johnny 
P-004 Good Times by Mike 
P-005 Paradise by Mike 
P-006 Misty by Johnny 


@ BONANZA 


BZ-001 First Taste of Texas by Doug Davis 
BZ-003 Your Hard Dog by Al Saunders 
BZ-100 Watching Girls Go By by Steve Edlund 


Distributed by Corsair Continental, Pomona, California & Twelgrenn, Inc., Bath, Ohio 
TECECCECEEEe' VLLELESLEE' 


Mike 
DeSisto 


& 


Al Saunders 


TFLTTTEE CCC CECECECEECTCEECECEEEEEEEECEEEEEEEEEEECEECECEE 
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Square or Round... 
Contra or Clog... 
CHOOSE JG3e 
FOR PERFECT COMFORT! 


For the comfort and support that makes country ; 
dancing a delight, choose Leo's square and clog ya 
dance shoes. They're masterpieces | a 

of good design, the materials “ 
are of highest grade, and 
quality control is absolute. 
As manufacturers we make sure that every palr 
meets the demanding standards that has made 
us a leader in actionwear for over half a century. 

LEO’S Square Dance Shoes. Features pie 
you've been looking for! Supple 
leather uppers, cushioned fi. 
insoles, and the slightly | 
raised heel with chrome non-slip 7 orm 
top lift that assures your comfort even after 
hours of dancing. Single strap to buckle 
shell for strength and good looking 
support. Sizes 5 through 10 
narrow; 4% through 10 med- 
lum; 6 through 10 wide. In Red, 
White and Black. 

LEO’S Clogging Shoes. Specially designed for 
clogging as well as for country, western, folk & 
or any kind of square dancing. Supple leather © 
uppers with rugged 14 and 1% 
heels. Comes in white or black. 
Sizes 4 through 10, medium. 
sizes 6 through 10, narrow. ae 
div that extra sound add Stereo II Aeaisie SQUARE 


action Toe Taps, with Jingle Heel Taps. Bers : 


Seam ne 


CLOG 447 


Call or write for the 
name of the dealer nearest 
you. Inquiries invited. 


Leos Advance Theatncal Co 
1900 N Narragansett 
Chicago. IL 60639 


i 


toh’ CLUB JACKETS 


CUSTOM PRINTED for YOU ! 


As few as 6 in 5 Colors_4 Sizes 


WRITE US FOR INFORMATION 


ox ect! a manufactured and printed In U.S.A. 


“MCGOWAN 'S 


— promenade. 

Comment: A rather nove! tune with a musical 
background that is above average. The figure 
works well. It has been used quite often. John 
comes across clearly. Rating: www x¥ 


NADINE — Pan Handle 102 


Key: A Tempo: 142 Range: HE 
Caller: Chuck Berry LE 
Synopsis: (Break) Circle left — walk around 


corner — see saw own — allemande left — 
weave ring — swing — promenade (Figure) 
Heads promenade halfway — down middle 
right and left thru — square thru four hands — 


P.O.BOX 1967 
MANKATO,MN 56001 


do sa do outside two — eight chain four — 
swing — promenade. 

Comment: This release is not very danceable for 
an average dancer because it Is far too fast. 
The dancers also had difficulty in hearing the 
calls on the floor. The music ts good. 


Rating: wx 
ISLAND IN THE SUN — Blue Star 2215 
Key: C Tempo: 130 Range: HC 
Caller: Nate Bliss LA 
Synopsis: (Break) Allemande corner — turn 


partner by right —- boys star left across — turn 
opposite laay right — allemande new corner 


a Ataf 
- <. AAs 
( ACADRUNNER rig céyote 
* seme Ea pa Paaccmrpa 


<n 
‘Ciamarel 


RECORDS ~~ 


Gary 


ae Shoemake Bower Haag 
Chaparral New Releases C-511 Sunny by Ken Bower 
C-109 tac Sainte C-314 All Aboard 
a aa lin Heidt by Gary Shoemake 
C-110A ane Eagle Grand March C-315 In It For The Love 
ea by Gary Shoemake 
SSTIGS Heggedy Anay—MoSkowe C-3511 Bar Room Buddies 
C-607 In it For The Love | by Ken, Jerry, Beryl & Gary 
Round by John & Wanda Winter C-3512 Fox On The Run 
C-209 You Were Always On My Mind by Ken, Jerry, Beryl & Gary 
by sary Tsaag C-3510 Sunny Side Of The Street 
C-313 Folsom Prison Blues by Ken, Jerry, Beryl & Gary 
by Gary Shoemake 
iP &-Track & Cassette 
Cai-7007 Tradition by Chaparrai 
by Ken, Jerry, Beryl & Gary 
JOHNNY GIMBLE PRODUCER Music By: THE ele Maes age 
CHAPARRAL RECORDS, 1425 Oakhill Drive, Piano, Texas 75075 (214) 423-7388 
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Slip-Awa 


For the Safety 
and storage of 
your Petticoat 


> 5 00 


m Pius $1.00 

Shipping 

& Handling 
THIS 11” X 16” ATTRACTIVE WHITE 
FEORY PUES VAM eater LOOK WHAT SLIP-AWAY WILL 
CONTAINER IS EASY TO USE, AND DO FOR YOUR SLIP 
WILL SAFELY STORE YOUR ieee! Bs 
PETTICOAT OUT OF THE WAY WITH Tp WORORS LVEROL ot SIR. 


2. Makes it easy to handle 


NO DAMAGE OR CRUSHING! 3. It's out of sight when your not 


wearing it. 
4. Gives it longer life 
SEND $5.00 PLUS $1.00 FOR 5. Keeps it trom harm. 


SHIPPING FOR EACH SLIP-AWAY 


ORDER MORE THAN TWO AND SAVE! 
For each Slip-Away over two the 
shipping and handling charge is only 
50c¢ each. 

Please send check or money order to: 
E.C. ENTERPRISES 
P.O.BOX 3289 DEPT 5 
MODESTO, CA 95353 


California residents add 62% sales tax. 


DEALER INQUIRIES WELCOMED 


MONEY BACK GUARANTEE 


| You must be entirely satisified with Slip- 
| Away or your money back, Just return A DIVISION OF E.C. ENTERPRISES 


Slip-Away within 30 days of receiving it 

and we'll refund your money! WE ARE SQUARE DANCERS 

WORKING TO MAKE SQUARE DANCING 
MORE FUNI 


Jay Henderson 


doi 


New Releases 

FT-111 So Fine, flip hoedown by Jay 
FT-110 Lovesick Blues 

Current Releases 

FT-109 Tune Up, 48 Basic Hoedown by Rick 


FT-108 TeliMe Baby Why You’ve Been Gone So Long by Jay 


FT-107 Song Sung Blue by Rick 


Te Owner/Producer | | ij 
(209) 224-3456 < AN Wes 


RECED aos 


P.O. Box 574 
Kingsburg, CA 93631 


Rick Hampton 
Owner/Producer 
(209) 896-3816 


\ > 
oa 


FT-105 Love's Been A Little Bit Hard On Me by Jay 
FT-104 Snipe Romp/Flip Hoedown by Rick 


Recent Releases 

FT-103 Pick Me Up On Your Way Down by Jay 
FT-102 Common Man by Rick 

FT-101 Pickin’ Up Strangers by Jay 


Distributed by: Corsair Conitinentai, P.O. Box 644, Pomona, CA 91769 


— go forward three — right left right — turn 
thru with three — allemande corner — weave 
ring — promenade (Figure) One and three 
promenade three quarters — two and four star 
thru — pass thru — same two promenade 
while the other two ladies chain — all prome- 
nade — sides wheel around — right and left 
thru — star thru — pass thru — swing some- 
body new — promenade. 

Comment: A familiar melody to most callers and 
dancers. The figure is interesting and dancers 
enjoyed the movement. The music is Blue Star 
average with good beat. Nate comes across 


SALLY JOHNSON #2 — Kalox 1288 
Key: G Tempo: 128 


FAT BOY RAG — Filip side to Sally Johnson 

Key: G Tempo: 128 

Music: Kalox Rhythm Boys Band: Bass, Guitar, 
Piano and Fiddle. 

Comment: To this reviewer's way of thinking, 
there is no comparison of the two sides. The 
edge goes to Fat Boy Rag by far. The Sally 
Johnson side is not the best for patter. Fat Boy 


clearly in his calling. Rating: «x Rag is smooth. Rating: “2% 
SQUARE DANCE 
SKIRT AND BLOUSE PATTERNS 
Blouse Pattern includes all 
SVT GHUUNTY exis woes Wc Ue i ee hes OV a aes $4.00 
Sizes: 5-7-9 6-8-10 
12-14-16 18-20-40 

wen CAPOUlET BRIA cvs went vee e ee eaees ERE $2.50 
Ee APRON SRD! "o-oo Heh oo Wah Oar hs Lawes ne $2.00 
We IGROTINGOTH os clea fo wav adulesuic hen eee $3.00 


100 


$1.25 


1 pait 
2 patterns $2.00 


All sizes in each skirt pkg. 


Complete S/D pattern catalog .50¢ 


Shirley's Square Dance Shoppe 
Route 9-3, Box 423 
Hughsonville, N.Y. 12537 
914-297-8504 


nam 


3 patierns $2.55 
4 patterns $2.90 
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CALIFONE PA SETS 
1815K, One speaker in lid. 10-18 watts ............. $239.95 
1925-03, One speaker in lid. 40-60 watts ............. $359.95 
1925-04, 2 separate speakers in case. 60-100 watts ....$439.95 
1155K-12, 2 speakers in case, stereo 5-9 watts/channel .$437.95 
2155-04, 2 speakers in case, stereo 40-60 watts/channel $549.95 
TELS, AUDA PY vss v08 «65.08 pao oth tere eines $299.95 


ASHTON PA SETS SINGLE CHANNEL ASHTON PA SETS DUAL CHANNEL 
50 WATT AMP ONLY $995.00 100 WATT AMP ONLY $ 795.00 
100 WATT AMP ONLY $695.00 200 WATT AMP ONLY $ 995.00 
150 WATT AMP ONLY $795.00 300 WATT AMP ONLY $1150.00 
200 WATT AMP ONLY $895.00 400 WATT AMP ONLY $1495.00 


ASHTON OPTIONS — 1) Digital Speed Indicator, 2) Led Power 
Meters, 3) Automatic Tape Recorder, 4) Automatic Arm Reset Avail- 


able This Fall. PLUS FREIGHT ON ALL ABOVE PRICES 
HAWKINS RECORD CASES 

RG 700 Wood Case, 120 rAcnrds . cp. cae ven en eget e dee tee wees scans $28.95 

RC 710 Wood Case. 120 records with mike compartment................ $35.95 
ASHTON RECORD CASES 

RC-4 Metal record case, holds 120 records/mike compartment ........... $31.95 

RC-5 Metal record case, holds 150 records/no mike compartment......... $31.95 

RC-4 Wood record case, holds 120 records/mike compartment ........... $42.50 

RC-5 Wood record case, holds 150 records/no mike compartment ....... $42.50 


Record Case Shipping—$5.00/Metal—$6.00/Wood 


We also carry Yak Stacks, Supreme 
PLASTIC QUICK LOAD 45 RPM = Speakers, and Mity Mite Speakers, 
ADAPTER $7.50 Ashton, and Halpo Speaker stands 


plus $1.00 shipping from $89.95. 
MIKE COZY Trak-Shun Slodown Now Available 


$9.90 $5.00 per can + 50¢ per can shipping 
plus $1.25 ALL shipping charges 
shipping quoted are for U.S. only 


CAR CADDY — Anew w-conoeitt inahand truck. Carries up to 100 Ibs., 40” folds to 20”. Tubular 
steel weighs 7 lbs. Collapsible, designed to be used for sound equipment, luggage, etc. $31.95 
plus $4.00 postage USA. Shock cord for Caddy $2.00 each plus $1 shipping. 


LATEST RELEASES on these OUTSTANDING LABELS 


rt = Bene an RELEASES LORE RELEASES ROCKIN A RELEASES 
Caller: Marshall Flippo, Flip Inst 1212 — In Mexico vats == aes 
yew re Caller: Bob Graham, Flip Inst. Caller: David Cox, Flip Inst. 
2216 — Thats Amore, Pronounced Amore-a 1211 — My Front Door Is Open 
Caller: Johnnie Wykoff, Flip Inst. wath) Pe heme pe BEE SHARP RELEASES 
2215 — Island in the Sun 1210 Celene Ny ao Flip inst, 122 — American Made 
Caller: Nate Biiss, Flip Inst. a ip A tae ~ — Caller: Wayne Spraggins, Flip Inst. 
2214 — Three O’Clock Waltz ne By mete aad't ng west. 121 — Give Me Forty Acres 
Cued by Clark McDowell. Flip Inst. = alias Bean Rogers Flip Inst Caller: Sheldon Kolb, Flip Inst. 
(Round Dance) 
2213 — Do What You Do, Do Well PETTICOAT PATTER RELEASES 1 Ree 
Caller: Rocky Strickland, Flip Inst. 115 — Bright Lights And Country Music Dancin q 
2212 — You Always Hurt The One You Love Caller: Toots Richardson, Flip Inst. Caller: om Smith 
Caller: Johnnie Wykoff, Flip Inst. 114 — In The Drivers Seat , 
DANCE RANCH RELEASES Caller: Toots Richardson, Flip inst. wes = croatian Lf, oO Basins Of Square 
678 — There's A Song In The Wind wae t= Mon afm — What Im here Caller: Marshall Flippo 
Caller: Frank Lane, Flip Inst. oing out 1025 — Blue Star LP, 75 Plus Basics Of 
677 — |Keep Putting Off Getting Over You Caller: Toots Richardson, Fiip Inst. Square Dancing 
Caller: Stan Russell, Flip Inst. SWINGING SQUARE RELEASES Caller: Marshall Flippo 
676 — Little Golden Horseshoe 2379 — Should | Do It 1034 — 75 Plus Basics 
_— Spal Al Sg da! Flip Inst. Caller’ Robert Shuler, Flip Inst. Caller: Marshall Flippo, LP Album 
— Commonly Known As The Blues 1037 — BL Star 10 Singing Calls 
Caller: Stan Russell, Flip Inst. We carry all square dance labels. By Johnnie Wykoff, Cassette Only 
BOGAN RELEASES Dealers: Please write for your ee Eee 
1346 — Ghost Written Love Letters By Johnnie Wykal, Cassette Only 
Caller: Pat Grymes, Flip Inst inquiries concerning starting 1039 — 8 Singing Cails 
1345 — Don't Foraet Me hidimeaiies bay By Johnnie Wykoff And Pat Barbour 
' g a dealership to: 001 — Petticoat Patter, 10 Singing Calls 


Caller: Ron Nelson, Flip Inst By Toots Richardson 


MERRBACH RECORD SERVICE, P.O. Box 7309, Houston, Texas 77248-7309 


323 W. 14th — Houston, Texas 77008 — (713) 862-7077 


TNE CHEYENNE vec cucrene 


For casual dress or work the Cheyenne is 

designed to meet your footwear needs. The 

full leather upper is especially tanned to en- 

sure softness, strength and good looks in 

every pair. The Cheyenne has a cushion in- 

sole, double ribbed spring steel arch and 

cushion outsole. 

Available in Bone, White, Brown. 

Bone in Stock, M, W $35.00 
Add $2.00 Shipping Fee 


NEW MAN’S SHOE FOR DANCING 
THE WESTERNER 
Leather, Elastic Side Gores, Chamois Sole, 
Available in Black/Brown C, D, E, 6’ thru 13 
In Stock— Black D&E $49.00 
Add $2.00 Shipping Fee 


Dixie Daisy Traveler 


In response to popular demand, we again 
offer you a versatile and attractive garment 
bag of strong vinyl. It features a zipper 
bottom to top and a holder for identifica- 
tion card. This bag measures 24" x 54" and 
comes in black with yellow printing. 
Price: $5.00 


Dixie Daisy Petti-Tote 


A yellow with black printing drawstring 
bag for your crinolines is made of double 
thickness polyurethane with a small tag for 
identification card. It will hold 2-3 crino- 
lines for traveling. Price:L $1.25 


DIXIE DAISY * 1351 Odenton Road x* Odenton MD 21113 


DIXIE DAISY 


THE STORE WHERE SQUARE DANCERS LIKE TO SHOP 


DANCER 
Ideal for Round Dancers; 112” Heel, 
All Leather, Cushioned Insole for 
Comfort. 5-10 Narrow; 4-10 Medium; 
5-10 Wide. 

White/Black $29.75 
Red/Navy/Brown $29.75 
Silver/Gold $31.50 


Panty-Blouse 
Cottonpoly broadcloth 
White, Red, Black, 
H-Pink, Turquoise 

P-S-M-L-XL 


WESTERN STYLE SHIRTS 
FOR MEN AND WOMEN 
$14.50 And Up 


WESTERN DRESS PANTS 
BY “RANCH” 


‘ $27.50 

DRESSES i a THE FOUR B’S 
PATTERNS MAJESTIC 
CRINOLINES 1” heel, steel shank, glove leather, BOOTS 

lined, 5 thru 12 Narrow, 4 thru 12 Med. BELTS 

5-10 Wide, Half Sizes. 

Black’ White — $26.50 BUCKLES 

Red/Navy/Brown $26.50 BOLOS 

Gold/Silver $28.00 


N-21 N-24 


Cotton/Poly Nylon 
Mid-thigh length Shorty length 
S-M-L-XL S-M-L-XL 


$9.75 $9.75 


N-20 SISSY Nylon 
n-29 SISSY Cotton 
S-M-L-XL 

$8.50 


DIXIE DAISY 


1351 Odenton Rd. 
Odenton MD 21113 


$1.85 postage 
& handling 


SCOOP 
%"’ heel, steel shank, glove leather, 
lined, sizes 4 thru 10 Med., 5 thru 10 
Narrow, also Wide, Half Sizes. 


Black/White $27.95 
Red/Navy/Brown $27.95 
Gold/Silver $27.95 


NAME . 
ADDRESS SS ee 
a hi Ee ee ee ee : 
NAME & NO. OF ITEMS___ 

Price. et ee 
SHIPPING & HANDLING_ 
TOTAL 


Maryland Residents add 5% tax. 


Your pin-on badges need... ~ 


“1p.O BADGE HOLDERS 


.. » toprotect clothing from 
pin holes and tears 


DEALERS: 
Write for brochure and prices 


BADGE HOLDERS, INC. 
5420 Clouds Rest, Mariposa, CA. 95338 


At Square Dance 
Shops and 
Badge Makers 


SINGLE? ENTHUSIASTIC? 
Interested in starting a SINGLES’ 
Square Dance Club? LET US HELP! 


Become affiliated with the largest 
Singles’ Square Dance Club in the 
World! 


WRITE FOR INFORMATION NOW! 
BACHELORS ‘N’ BACHELORETTES 
INTERNATIONAL, INC. 
C/o RALPH OSBORNE, International President 
P.O. Box 1214 
South Gate, CA 90280 


SQUARE DANCE 
IN SWEDEN & NORWAY 
WHILE CRUISING THROUGH 
THE FJORDS 
July 1-15, 1984 


Your escort is the popular DAVE WALKER, caller for 
Tucson’s Western Whirlers. A wonderland cruise at a 
practical price aboard Lindblad’s M/S FUNCHAL. 
From $1090—Dbl. Occ. plus air fare from home city. 

Current air fare from New York—$873. Other cities 
quoted upon request. For brochure and details, call or 
write: DOROTHEE McCANN 

c/o DESTINATIONS, INC., 
5855 E. Broadway, Tucson, AZ 85711 
Phone: (602) 745-5155 


es 


“poe ony 
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) 
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- 
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1166 HOOKSETT ROAD Zip 03104 
WORLD’S LARGEST SQUARE DANCE SHOP 


Send $2.00 for our 44 page catalog 
$2.00 refunded with first purchase 
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SQUARE DANCE 
DATE BOOK 


Mar. 1-4 — 10th Annual Texas Assn. Round- 
Up of Single Square Dancers, LeBaron Ho- 
tel, Dallas, TX — (817) 481-5084 

Mar, 2 — Merry Mixer Special, Smith School, 
Deming, NM 

Mar. 2-3 — Spring Fling Festival, Arena, 
Norfolk, VA 

Mar. 2-3 — 2nd Annual Thunderbird Romp, 
Mathis City Auditorium, Valdosta, GA — 
(912) 242-7321 

Mar. 2-3 — Florida Frolic Round Dance, 
Lehigh Resort, FL — 2886 Fernley Dr., E. 
H #78, West Palm Beach 33406 

Mar. 2-3 — TASARDA 5th Annual Festival, 
Tallahassee, FL 

Mar. 2-3 — St. Patricks Festival, Keaau, 
Hawaii — (808) 961-5065 

Mar. 2-3 — Hoover Dam S/R/D Festival, 
Elton Garrett Jr. High School, Boulder 
City, NV — (702) 293-4918 

Mar. 2-4 — Palm Springs 10th Annual S/R 
Dance Festival, Palm Springs Pavilion, 
Palm Springs, CA 

Mar. 2-4 — Central California Wing Ding, 
Turlock, CA — (209) 522-8272 

Mar. 2-4 — 34th Annual Square Dance Festi- 
val, Civic Center, Yuma, AZ (602) 342-1120 

Mar. 2-4 — 10th Annual Singles Round-Up, 
Ramada Inn, Dallas, TX — 2819 Creek- 
wood Ct., Grapevine 76051 

Mar. 2-4 — Bella Vista C&C S/R/D Week- 
end, Old High Elementary Gym, Benton- 


The Original Fun Club Badges 
Send for list 


ARMETA, Dept. M 


P.O. Box 696 
Canby, Oregon 97013 
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iB 
SC00e — big mac records 


Current Release 
BM 060 You Don’t Care What Happens to Me 
by Mac McCullar 


Favorites % 

BM 006 New York SC 630 Happy Birthday Medley Jeanne Briscoe 
BM 013 Who Can ! Count On SC 632 Sweet Sue 

BM 017 Blue Grass Square Dance Festival SC 635 Yodeling Katy 

BM 022 Show Me To The Door SC 637 Take Me Out To The Ball Game 

BM 024 Mr. Sandman SC 640 Sister Kate 

BM 029 Heartbreak Mt. SC 595 Put On Your Old Grey Bonnet 

SC 622 Anniversary Song SC 604 Beer Barrel Polka 

SC 626 No No Nora SC 618 Wait ‘Till The Sunshines Nellie 


If you are unable to get our records, please write to us. 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 


ville, AR — (316) 942-1651 Mar. 3 — Square Dancers Day, Magic Moun- 
Mar. 3 — Shriners Benefit Dance, Huntsville tain, Valencia, CA — 424 18th St., 
Cahaba Shrine Temple, Huntsville, AL Bakersfield 93301 
Mar. 3 — Texas State Fed. of S/R/Dancers Mar. 9 — Cancer Benefit Dance, Village 
23rd Annual Conclave, Waco Conv. Cen- Square, Dowingtown, PA — (215) 269- 
ter, Waco, TX 2821 


Mar. 3 — Glenn Orbits Deputy Dance, Mar. 9-10 — Mississippi Sweetheart Festival, 
Adams County Fairgrounds, Brighton, CO Holiday Inn, Jackson, MS — (601) 372- 
— (303) 288-5217 1639 

Mar. 3 — 6th Annual St. Patricks Festival, Mar. 9-10 — Maple Sugar Festival, Bur- 
Shipman Gym, Keaau, Hawaii — PO Box lington, VT 
4354, Hilo 96726 Mar. 9-10 — 11th Annual Spring Fling, Mt. 


BILL DAVIS’ DANCER/CALLER SERVICES & SYSTEMS ih 


DANCER/CALLER HANDY FLIP-CARD SYSTEM (In 4 sets: MS, +, A1&2, C1) 

An original from Bill & John Sybaisky. One card for each call. Available in three categories to fit your needs. A) With 
definitions on flip side for dancers and callers to use as ‘flash cards’ for learning or reviewing the calls. B) With 
get-outs on the flip side for Sight & Module Callers. C) Blank on the flip side for recording your own goodies or singing 
call. Each card has call name, starting & ending formation on front. Price per set (A+B+C): MS, A1, A2, C1 $10 ea; 
Plus $5. Full system (290 cards) $30. Quotes available for individual categories or quantity orders. 


THE SIGHT CALLER’S TEXTBOOK Second Edition ..........0 2.0.2... 0c eee cee $12.95 
The most complete how-to-do-it book ever published on sight calling. Fully illustrated and geared for self-teaching. 
Learn from scratch, or improve current skills. Chapters on Resolution, Formation Awareness, Snapshot Get-outs, 
Programing, and 10 other topics plus Callerlab (APD) Arrangements and symbols. 


Tee? LUETS PA ou > Cee 8 tg o> evs PAUL EWEN KD EPG 6 Oe aby ns OER Bag Cewa neds op bps haa he Silesia $6.95 
All new product of a first-time collaboration of Bill with John Sybalsky. Features FIVE complete dictionaries of square 
dance calls for all Callerlab levels (MS, Plus, Al&A2, C1, C2). Illustrations, definitions & choreo for all Quarterly 
Selections. Descriptions & explanations of new concepts & ideas. Sections on Formations, Arrangements, a 
number system for mixing dancers, and suggested teaching orders. In-depth analysis of selected new calls (THE 
TOP TEN). 


SCV CALLER’S NOTE SERVICE... Notes only ......... 0.0... c cece eee $12.50 per year. 
With $1 million liability insurance: $22.50/yr. The most complete listing of ALL new calls and concepts; choreo 
analysis and figures MS thru A2. Equipment insurance & rented premises insurance also available. BI-MONTHLY; 
CALENDAR YEAR. 


DANCER’S NOTE SERVICE (Bi-monthly) ............... 00200... c ccc eee eee eee $6.50/calendar yr. 
Definitions of ALL new calls & concepts. Supplements the annual TOP TEN book. 


ORDER postpaid by sending check or money order (US funds) to: 
BILL DAVIS. 1359 BELLEVILLE WAY, SUNNYVALE, CA 94087. Add $3.00 for air mail. 
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WESTERN SQUARES DANCE RANCH 
Baton Rouge, Louisiana 


apparel snow! 


Beginners thru A-2 


Featuring some of the best callers in the nation 


For information write or call: 


12111 Catalina Ave. Baton Rouge, LA 70814 4 


Ph. 504 926-8373 


Try some of these BLUE STAR releases by ANDY 


Oak Dance Floor, Air Conditioned, Good Sound 


wo e 
Andy Petrere 
Blue Star Records 


The Devils Eyes Were Blue, You rein Love With The Wrong Man, Wabash Cannonball. Robinhood, Heaven is My Woman's 


Love. Evidently, | Don't Want To Be Alone Tonight, Sweet Memories. 


Boucherie and Parkinson Recreation 
Complexes, Kelowna, B.C., Canada — 
(604) 542-9446 

Mar. 9-11 — Las Vegas Wheel and Deal S/D 
Weekend, Sahara Hotel, Las Vegas, NV — 
(702) 870-7981 

Mar. 9-11 — Rochester Holiday Weekend, 
Kahler Hotel, Rochester, MN — (507) 
289-5586 

Mar. 9-11 — Sausage City Fest, Sequin, TX 
—(Bryant) PO Box 735, San Benito, 78586 

Mar. 9-11 — Houston's R/D Festival, Medi- 


cal Center Holiday Inn, Houston, TX — 
11202 Pecan Creek Dr., Houston 77043 

Mar. 10 — 20th Annual Lucky Squares Festi- 
val, Longview, TX — 1904 B Page Rd., 
Longview 75601 

Mar. 11 — Starlighters Annual Hawaii Luau 
Dinner Dance, City Auditorium, Frem- 
ont, NE — (402) 721-4925 

Mar. 11 — 11th Annual Leprechaun Award 
Dance, Columbus, OH — 41 E. Dunedin 
Rd., Columbus 43214 

Mar. 15-17 — 25th Annual WASCA Spring 


® 


*) Daisy Q 
Sguare Dance Coates 


and accessories 


introduces 


the “PRINCESS” COVER UP 


Keep your beautiful Square Dance Clothes DRY ina Daisy-Q ‘'Princess”’ 
Cover-up, The wrap front coat has a Fashion Collar with ties, or a Hood, and 
is full enough for the largest petticoat. Constructed from ‘“‘London Fog” 
poplin or Nike’ nylon, it is packaged in a PETTICOAT BAG of the same 
fabric, folded for easy ote. 

SIZES: X-Small thru XXX Large 


COLORS: Poplin-Black, Navy, Gray, Beige, Brick Red, Lt. Blue, White 
Nylon-Black, Navy, Gray, Beige, Burgandy, Brown, Lt. Blue, White, 
Red, Orange 

* REVERSIBLE Hooded styles available from $59.95. 


Please include $2.00 for postage and handling. 
“First in Quality, Design, and Comfort” 
PQ Box 9597 Knoxville. Tenn 37920 


SATISFACTION GUARANIELD 
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*RR-137 
RR-167 
RR-168 
RR-169 
RR-170 
RR-171 

*RR-172 
RR-173 
RR-174 
RR-175 
RR-176 

*RR-177 
RR-178 
RR-179 


Pat Barbour 


Dave & Nita 
Smith 


a 
Wayne Baldwin 


KEVIN BACON 
Houston, Tx 


WAYNE BALDWIN 
Plano, Tx 


FOR THOSE WHO WANT THE VERY BEST! 


NEW RELEASES 
Red Bandana by Kip (three years in the making) 


Someday Soon by Wade 

Knock, Knock, Knock by Wade 
Hooked On Elvis by Wade 

One In A Million by Flip, Beryl, and Wade 
You Put The Blue In Me by Pat 

If They Could See Me Now by Kip 
Old Time Rock And Roll by Wade 
Rainbow Rider by Bob 

Mexican Love Songs by Jerry 
What's Forever For by Wade 
Reggae Cowboy by Jerry 

Don't Believe My Heart by Pat 
Old Time Loving by Jerry 


***MEET THE CIRCLE D STAFF*** 


RANDY DIBBLE 
Redding, Cal 


TED & BERMA HOLUB 
Chicago, Il. (Rounds) 


MIKE SEASTROM 
Northridge, Cal 


STEVE KOPMAN 
Knoxville, Tn 


NEW ON CIRCLE D 
CD-220 Some Ladies Don't 
Love Cowboys 


New Hoedown 
RR-306 Rhythm Express/ 


) by Randy Rainbow 
*CD-221 Stop In The Road New Rounds 
1s by Les Hughes RR-2001 Here Come The Blues/ 
ee. CD-222 Close Enough To Little Sweetheart 
Steve Kopman 


Perfect by Kevin 
*CD-223 Pirates And Poets 


Both Sides by Dave & 
Nita Smith 


by Wayne 
*CD-224 Blue Moon by Mike 
*CD-225 Ridin’ Trains by Steve 
*CD-226 The Best Is Yet To 
Come by Steve Jacques 


*To be released soon 


Kip Garvey 


Mike Seastro 


Bob Baier 


Randy Dibble 


‘dln 
mM 


Rhythm Records 2542 Palo Pinto, Houston, TX 77080 


713-462-1120 


ARE TZ 
ncconvs SS 


Ron Marion 


.™ 


Johnny Preston 


Jim Lee 


Randy Dougherty Frye Jack Lasry 


New Singing Calls 

ST 208 Paradise Tonight by Jim 

ST 207 It’s High Time by Johnny P 126 Why Do We Want What We Super Hoedowns 

ST 206 Memory Go Round by Jim Know We Can't Have? by Ron ST 300 Rock Island Ride/ 

ST 205 Hallelujah Medley by Randy P 125 Tie Your Dream To Mine Dixie Breakdown 

ST 204 Someday Soon by Ted by Blanche Churchwell ST 301 Weeping Willow/Boiling Cabbage 
ST 203 May The Circle by Randy P 122 Greatest American Hero by Ron ST 302 Ragtime Anne/James 


The most comprehensive, organized caller/teacher/dancer aid ever introduced to American square dancing! Teaching Manuals with corresponding 
record series from Basic—A-2 (by Jack Lasry): Basic, 29 Week Teaching Program with 9 records; Mainstream, 12 Week Teaching Program with 6 records; 
Plus, 20 Week Teaching Program with 13 records; A-1, 20 Week Teaching Program with 10 records; A-2, 20 Week Teaching Program with 10 records. All 
records $3.50 each + $1.00 per every five shipping. Basic Manual $7.50; MS Manual $3.50; Plus, A-1 & A-2 Manuals $5.00 each; add $1.00 per manual 
shipping. Composite Manual (all five) $26.00 + $3.50 shipping. 


236 Walker Springs Road « Knoxville, Tennessee 37923 « Phone: (615) 693-3661 


Festival, Sheraton, Washington, D.C. — vention, Riverside Centroplex, Baton 
(703) 273-8558 Rouge, LA — (504) 275-7645 

Mar. 16-17 — V.O.S. S/R Dance Festival, Mar. 17 — 18th Annual ORA Spring Swing, 
Mesa, AZ Civic Center, Exhibition Hall, Augusta, 


Mar. 16-17 — Memphis German Round GA — (404) 736-2440 
Dance Festival, Memphis, TN — (901) Mar. 17 — Allemanders S/D Club Shamrock 
382-2792 Swing, Eau Gallic Civic Center, Mel- 
Mar. 16-18 — Spring Festival of Rounds, bourne, FL — (305) 254-6833 
Lakeland Civic Center, Lakeland, FL — Mar. 17 — Silver Spur 35th Anniversary, 
501 116th Ave., N Bldg., 3 Apt. 11, St. State Fairgrounds, Oklahoma City, OK — 
Petersburg 33702 (405) 722-8172 
Mar. 17 — 15th Annual Louisiana $/D Con- Mar. 17-18 — 17th Conn. S/R Dance Festi- 


MARANTZ — = = > - SUPREME = ASTATIC == = 
& Bill & Peggy Heyman 
x 271 Greenway Road 

ore” abihintabliah <4 Ridgewood, NJ 07450 

<0 RECORD YOUR FAVORITE 1 " “7 201 —445-7398 


CLASS OR CALLER WITHOUT / 


LEAVING THE FLOOR. Bill & Peggy Heyman 
MARANTZ 


x VARIABLE SPEED PORTABLE 
RECORDER ON OR OFF WHEN CASSETTE RECORDERS PUT YOU IN CONTROL. 
YOU'RE READY Practice At Home... Or Just Enjoy Hearing Your 
Favorite Caller 

THE SWITCH ‘ ® Variable Speed Control Deluxe Portable also has: 

*s _.. Plus Or Minus 15% ® Memory Rewind And 
® One Touch Record Replay 
dé <> veptit en ® Cue And Review e Ambient Noise Control 

e 115 V. AC Or Battery Power| ® Bias And Equalization 
eFariect For Recording Dances & Classes © Automatic Or Manual Switch For Metal Oxide 
® Save Tape — Record Only What You Want Limiter Record Level Tapes 
® Operates On Reguitar 9 Valt Battery ® 4-Inch Full Range Speaker ¢ Tape Counter 
® 1000 Watt Capacity © Auxiliary Input Model PMD-220 
® Built-!n Electret Condenser Now Only $243.95 
Microphone plus $6.00 shipping 
Now Only $49.95 direct by mai | e impact Resistant Lexan Case 
shipping and handling $3.00 | Model PMD-200 Now Only $179.95 plus $6.00 shipping 


=n 


SONY == 


THE SWITCH TURNS YOUR TAPE 


——— 
sn wees 

= 
Coe ee 


SHURE 


@Pocket Size @Powerful © Wireless 


m 
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TOA 


® VWanufacturer’s Warrantee 


—— 
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iCallers — some 


<a eg calers ~ 
your trade 


PR THE CALLER/TEACHER 
* MANUAL 


Here is the latest, largest and most com- 
prehensive Manual for teaching others how 
to square dance. Whether youre a new- 
comer or an experienced teacher, there's 
always room for improvement and ideas. 
The CTM is designed to help improve your 
presentation of square dancing. This 320- 
page, loose-leaf volume takes you step- 
by-step through the principles of teaching, 
utilizing each of the 68 basics. The Manual 
ig loaded with drills, illustrations, program 
outlines and more. See page 125 for order- 


KEEP TRACK OF ing information. 
YOUR CLASS and CLUB... 


___ with these handy pre-printed forms specifically designed to be used in 
conjunction with the CTM. Basic Checklists (Form #S10-101) listing the 68 
basics through Mainstream, Class Attendance Record (Form #SIO-102) with 
spaces for a 41-week class; Class Roster (Form #SIO-103) to keep track of 
names and addresses; and Class Lesson Plan (Form #S1O-104) to help orga- 
nize your thoughts. Cost of these forms is $1.00 per dozen plus 60¢ postage 
(minimum order 1 dozen of one form — California residents add 6% sales tax). 


Order yours today from: 
SQUARE DANCING, 462 N. Robertson Blvd., Los Angeles, CA 90048. 
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Newest Releases 
BA-402 You Were On My Mind by Bobby Keefe 

BA-602 Bill Bailey by Johnny Walter 

BA-601 Looking Over a Four Leaf Clover by Johnny Walter 
BA-105 So Round So Firm So Fully Packed by James Maxey 
BA-106 A Litle Bitty Tear Let Me Down by James Maxey 


BRAHMA RECORDS 904-268-9705 
11909 Hoodlanding, Jacksonville, Fl. 32223 
Distributed by Corsair Continental Corp. 


f= 24K Gold-Plated Enameled 
OGUARE DANCE JEWELRY 

a P. Earrings or Pendant $3.95 

© Both for only $6.95 
We plus $1.00 ship. & handling 
mae (Calif. res. add 6% sales tax: 

When ordering specify dress color: 

fed. blue, or black. 

ame send check or money order to 


Charmz-Reaction 
P.O. Box 6529 
Woodland Hills. CA 91365 


SWING YOUR PARTNER TO 
THE DANCER’S CORNER! 


Square Dance fashions at their best! 

® Petticoats e Dresses 

e Pettipants ® Records and Accessories 
© Dance Shoes ® Skirts and Blouses 


Brochures available on request. Mail and 
Phone Orders filled promptly! Bank Cards 
Welcome! 


2228 Wealthy S.E. 
Grand Rapids, MI 49506 
616-458-1272 


val, Bloomfield — (203) 623-5691 

Mar. 23 — Mini Legacy Spring Jamboree, 
V.F.W. Hall, Belleville, IL 

Mar. 23-24 — HASSDA Spring Festival, 
Mid-America All Indian Center, Wichita, 
KS — (316) 264-8502 

Mar. 23-24 — Tar Heel Square Up, Winston- 
Salem, NC — (704) 399-5730 

Mar. 23-24 — Azalea Trail Festival, Mobile 
Municipal Auditorium, Mobile, AL 

Mar. 23-24 — Heart of America Singles 
Spring Festival, Mid-American All Indian 
Center, Wichita, KS — 1205 Casado, 
Wichita 67217 

Mar. 23-24 — Great Smokey Mt. Festival, 
Gatlinburg, TN 

Mar. 23-24 — 5th Annual Springtime Tal- 
lahassee Clogging Festival, Tallahassee- 
Leon County Civic Center, Tallahassee, 
FL — 703 Coble Dr., Tallahassee 32301 

Mar. 23-25 — Lehigh Valley B’n’B Weekend, 
Holiday Inn, Bartonsville, PA — (215) 
865-3438 

Mar. 23-25 — Kansas R/D Assn. Spring Fes- 
tival, William Allen White Auditorium, 
Emporia, KS — 1605 Perry, Wichita 67203 

Mar. 23-25 — Hi Hat Records Spring Thing, 
Memorial Auditorium Civic Cnitr., 
Richmond, CA — (209) 227-2764 

Mar. 23-25 — Spring Fling, Waco Conven- 
tion Center, Waco, TX — 2542 Palo Pinto, 
Houston 77080 

Mar. 24 — N. Central Spring Festival, 
Hutchins Mem. Bldg. Ponca City, OK 

Mar. 24 — Charity Dance, Convention Hall, 
Gadsden, AL — (205) 492-3526 

Mar. 25 — New Dancers Jamboree, McCook, 
NE 

Mar. 25 — Western Nebraska S/R/D Asso. 


Bob Bennett, 


If anyone is having problems obtaining : 
Owner-Producer thunderbird Records, contact the company. Whitten 


Singing Caiis Hoedowns: 
TH 526 
TB 229 | Hear Kentucky Callin’ Me 

by Gabby & Chuck TH 527 
TB 230 Man In The Little White Suit by Bud Along 
TB 231 Morning Sky by Mike TH-528 
TB 232 Walkin’ Through the Shadows of 

My Mind by Tommy Found 
TB 233 Baby's Back Again by Bud 


Banjo’ 


Bud 


Down Home Boogie/Dubiin’ 
$s 
Dance a Little Longer/Just Ridin’ 


Cripple Cricket/Rebel Yell 


TR 3001 Walkin’ After Midnight 
by Jack & Muriel Raye 


a 


ommy Jack & Muriel 


Chuck ~~ Mike 
Mashburn Seastrom Russell 


sa 
See: 
bess 


Gabby . 
Baker 


Raye 
New clogging routines 
available to 
TH-507 Blueridge 

Mt. Breakdown 
and TC-4000 Ripple 


THUNDERBIRD RECORDS « 2111 HILLCREST DR. ¢ VALDOSTA, GA 31601 
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BRAND NEW ON HI-HAT 


Wy 
al 
HAT 


Records 


ELK 002 Cool Water by Ernie Kinney 
ELK 004 Shenandoah by Ernie Kinney 


New Dancers Jamboree, McCook, NE — 
(Sutton) Ashby 69333 

Mar. 26 — Apr. 2 — Rawhide Records Hawaii 
Convention, Waikiki, Honolulu — 2369 
Greendale Dr., So. San Francisco, CA 
94080 

Mar. 30-31 — IDA Spring Frolic, Fontana 
Dam, NC — (404) 934-4090 

Mar. 30-31 — E. Texas S/R/D Assn. 21st 
Annual Festival, Civic Center, Marshall, 
TX — (214) 759-4749 

Mar. 30-31 — Advance Weekend, Village 


Keep ‘Em Squared up with HI-HAT & BLUE RIBBON Dance Records 


HH 5064 Taste Of The Wind by Jerry Schatzer 


NEW FROM YOUR DEALER ON ELK RECORDINGS-Flip Sing Alongs 
ELK 001 Tumbling Tumbleweeds by Ernie Kinney 


ELK 003 Amarillo By Morning by Ernie Kinney 


Producer: Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno, CA 93726 
Distributors: Corsair-Continental Corp., P.O. Box 644, Pomona, CA 91769 
Twelgrenn Inc., P.O. Box 216, Bath, OH 44210 

JIM’S Record Shop, 163 Angelus, Memphis, TN 38104 


RECENT RELEASES ON HI-HAT 

HH 5063 1.0.U. by Tom Perry 

HH 5062 Old Man River by Ernie Kinney 

HH 5061 Waitin’ For the Robert E. Lee 
by Jerry Schatzer 


Square, Downington, PA — (215) 269-2821 

Mar. 30-31 — 16th Annual Redding Jambo- 
ree, Redding Civic Auditorium, Redding, 
CA — (916) 275-2513 

Mar. 30-31 — Spring Spree — Civic Center, 
Abilene, TX — P.O. Box 5614, 79605 

Mar. 30-Apr. 1 — Kentuckiana S/D Assn. 
Derby City Festival, Louisville, KY — 
(502) 368-5042 

Mar. 30-Apr. 1 — Spring Special Grants Pass 
Fairgrounds, Grants Pass, OR — 2378 
Windermere Dr., Medford 97504 


ANNOUNCING A NEW BOOK IN THE 


BILL PETERS CALLERS’ GUIDEBOOK SERIES 
BOOK 3 THE BUSINESS SIDE OF CALLING 


important subjects as: 


A CALLER'S FINANCIAL RECORDS 


How to set up and maintain all necessary income and disbursement records plus detailed 
information on how to keep accurate records of the expenses a caller incurs when he 


operates his automobile for business purposes 
TAX ACCOUNTING FOR CALLERS 


How to establish and maintain all records needed to fill out a caller's annual tax returns 
including specialized information about the IRS Form 1040 (including Schedule C), de- 


preciation records, tax credits, investment credits, etc. 
CALLING FEES AND CONTRACTS 


How a caller establishes realistic fees and how a caller works with both long term and short 


term calling contracts 
SALES PROMOTION AND PUBLIC RELATIONS 


How to increase profits through the implementation of effective sales and sales promotion 


techniques. 


Every working square dance caller is a businessman. A caller who regularly accepts a fee for his 
services is engaged in asmall business which means that in addition to his many on-stage skills a caller 
also needs to be proficient in a wide variety of business methods and management skills. Now, for the 
first time, there is a book that describes in a fact-filled volume, all of the specialized skills and 
techniques that a square dance caller needs to effectively — and profitably — operate his business. 
This book is the latest volume in the BILL PETERS’ CALLERS’ GUIDEBOOK SERIES and covers such 


HOW TO ORDER: 


Send check or money order 
in the amount of $9.95 
(California residents 

please add sales tax) 


to 
BILL PETERS, 
5046 Amondo Drive, 
San Jose, California 95129. 


For Airmail (First class) shipment, 
please add $3.50. 


The book contains hundreds of other business skills and profit-oriented techniques. 
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GRENN, Inc. 


Latest Rounds 
GR 17053 Beautiful Waltz by Art & Ruth Youwer 
GR 17052 Yellow Rockin’ Rose by Jay & Boots Herrmann 
GR 17051 You Are Love waltz by Della & Fred Sweet 
GR 17050 | Wanta Quickstep classic 
by Eddie & Audrey Palmquist 
GR 17049 Alabama Waltz by Bob & Helen Smithwick 
GR 17048 Only Me Cha Cha by Max & Ruth Mandel 


P.O. BOX 216 
BATH, OHIO 44210 


Latest Round Dance Teaching Records 
GR 17039 Ex. 50 Scoot, Ex. 51 Green Door Swing 
GR 17041 Ex. 55 Classic Exercise, Ex. 56 Tamara 
Vocal instruction & cueing by Frank Lehnert 


Latest Squares 

GR 12168 Island In The Sun by Ed Fraidenburg 
GR 12167 Lookin’ Back To See by Ed Fraidenburg 
GR 12166 Twelfth Of Never by Dick Bayer 


Mar. 31 — Sunfield Belles and Beaux Wel- 
come to Spring Dance, Lakewood High 


School, Lake Odessa, MI 


Mar. 31 — Delmarva S/D Fed. Dance, 


Seaford, DE — (301) 673-2391 


Mar. 31 — Peninsula Council Spring Festival 
Dance, Kitsup $/D Center, Gorst, WA — 


(206) 876-0094 


Mar. 31 — Nortex Teen Round-Up, Ft. 


Worth, TX 


Mar. 31 — Charity Hat Dance, Murray High, 


Murray, UT 


Mar. 31 — 13th FLAC — Fest, Broadway Jr. 
High School, Elmira, NY — 6 Newland 
Dr., Froy, PA 16947 

Mar. 31 — 22nd Spring Spree, Thomas A. 
Stewart School, Peterborough, Ontario — 
259 Wilson Ave., Peterborough K9J 189 

Apr. 1 — Fairview Benefit Dance, Salem, OR 
— 772-6785 

Apr. 6-7 — 22nd Iowa State S/R/D Conven- 
tion, Sioux City Auditorium, Sioux City, IA 

Apr. 6-7 — Festi-Gal II, Red Rock State Park, 
NM — PO Box 1336, Gallup 87301 


C & C ORIGINALS 


SQUARE DANCE PATTERNS 
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This dress has a circle skirt with ruffle attached to bottom. Leaf 
shaped overlays are stitched to the skirt, overlapping each 
other. Rickrack is topstitched around each leaf overlay. Lace is 
stitched to bottom of ruffle. Bodice has midriff and full top with a 
ruffle at the neck line and puff sleeve. Rickrack is stitched at the 
top of the midriff and waistline. Lace is stitched to the outer edge 
of neck ruffle. Patterns are multi-size (5-7-9, 6-8-10, 12-14-16, 
18-20-40). Patterns are complete with layout, cutting, and as- 
sembly instructions. Ask for this pattern and other C&C Original 
patterns at your local square dance shops. If unavailable order 
direct. 


DEALER INQUIRIES WELCOME. 


| woo --- - -- -- + - -- -- - --- ---- -- --- --- 
| Mail to: C & C ORIGINALS 
| Rt. 8 Box 78, Harrison, AR 72601 


| 

! 

| 
| Pattern # Size ) 
| Amount per pattern $4.00 No. ( ) $ t 
Complete brochure 50¢ 
Postage & Handling 
1 (see chart below) | 
| [ 
! Total amount enclosed $ 
| (U.S. funds only) | 

I 
Name ? 
Address | 
City State Zip | 
| POSTAGE & HANDLING FEES 
| 1 pattern $1.25 4 patterns $2.75 
| 2 patterns $2.00 5 patterns $3.00 , 
| 3 patterns $2.50 6 patterns $3.25 | 
! I 
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COAST : 


se ey hee 
SHOE 


THE MISSY 


eed 
Bed 
scanner | 
RS cas oa 
ne ee 
ete 
Settle ar 
a 


site a ay 


SOURIS R Sir enna an et tn ae 


GOAST SHOES ‘In¢. 


“LOS. ANGELES. GA. 


Dwight Moody, Producer 

Bill Wentz, Executive Producer 
Aaron Lowder, Executive Producer 
Recorded at Lamon Sound Studios 

by Staff Musicians 


> RECORDS )® 


* 6870A Newell Hickory Grove Rd. 
Charlotte, N.C. 28212 

(704) 537-0133 
Callers — Want to make a recording? — 
Contact us for rates. 


{Founded 1962) 


Singing Calis 


Panhandle Records 


LR-10094 Sentimental Ol’ You — Will Wentz 


fe 10078 Ya'll Come 3 Bill Ly Ts A division of Lamon LR-10095 Easter Parade — Bruce Williamson 
LR 10079 Wandering Eyes — Aaron Lowder PH1G0 Shaking A Heartache — Bill Barnette 
LR 10083 It'll Be Me — Aaron Lowder PH101 = Ruin My Bad Reputation Jim Snyder 
LR 10085 Wooden Horses — Bill Wentz PH 102 Nadine — Gary Stewart 

LR 10087 | Saw Mommy Kissing Santa Claus — Bruce Williamson PH 103 Schools Days — Gary Stewart 

LR 10091 Light in the Window — Grady Humphries Hoedowns 

LR 10092 That's The Way Love Goes — Aaron Lowder 


LR 10093 
Distributed by: — 
Twelgrenn, Bath, OH 
Corsair-Continentai, Pomona, CA 
Old Timer Distributors, Phoenix, AZ 


Tape Service: 


Apr. 6-7 — Federation’s 36th Annual Gate- 
way Festival, “Westward Ho’, Belle-Clair 
Exposition Hall, Belleville, Illinois 

Apr. 6-7 — Alabama Jubilee, Jefferson Civic 
Center, Birmingham, AL — 1023 46th St. 
W., Birmingham 35208 

Apr. 6-8 — Rhythm Records Ist Annual 
Sprang Thang, Agricultural Bldg., Ventura 
Co. Fairgrounds, Ventura, CA 

Apr. 6-8 — 3rd Annual Advanced & Chal- 
lenge Spectacular, Centennial Hall, 
Hayward, CA (PACE) PO Box 6011, 


Cornbread Beans & Sweet Potato Pie — David Moody 


Hanhurst’s, Fort Myer, FL 
Line Dance 


LR 10076 Blue Ridge Mountain Memories 
(Clog) B/W Melody Hoedown 

LR 10077 Cotton Eye Joe (Texas Style) 
B/W Long Journey Home 


LR-10096 Raggae Cowboy — Carlton Moody 


Hayward 94540 

Apr. 6-8 — 10th Annual Round Dance Star 
Ball, Prescott, AZ 

Apr. 6-15 — Hukilau $/D Festival (A-2 and 
above), Waikiki, HI — (516) 221-5028 

Apr. 7 — Florida Cypress Gardens 2nd An- 
nual Spring Swing, Cypress Gardens, FL 

Apr. 8 — 3rd Annual Speak Easy Benefit 
Dance, Orange County Fairgrounds, Or- 
ange, CA — 992-0351 

Apr. 8 — Rainbow Ball, Red Jacket Inn, Niag- 
ara Falls, NY — (716) 675-0847 


PET TICOAT HANG-UP? 


Don't know where to store your petticoats neatly and conven- 
iently? Solve your petticoat problems with an ail new 


PETTICOAT TREE 


Decorate your room and keep as many as 12 petticoats neat and 
easy to reach. This spring-tension petticoat tree is satin brass 
plated with 12 specially designed hooks to make it easy to 
remove and replace your petticoats. The tree fits snugly between 
floor and ceiling, and can be easily relocated. It fits ceiling heights 
7'10” to 8'3" (special heights on request). 

HANGERS AVAILABLE (@ 94¢ EA. (WHITE, CREME, BROWN) 


FOR FURTHER INFORMATION CALL (878) 244-6373 


r 
! Mail to: R&J SPECIALTIES Dept. SO 
1215 Ruberta Ave., Glendale, CA 91201 


ORDER YOURS 
TODAY 
Only 


$3450 


send me ——.. Petticoat Tree(s) @ $34.50 ea. 
—.. Hangers __.._.s @-«9AC 6. 
Plus shipping & handling ___ $3.00 

Amount enclosed — 


= 
a 
= 
ey 


Satisfaction 


FO yE———————S 
Guaranteed 


; nee tale 


Dealer inquiries { Zip ———_S, = 
Weicome " : 
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THE NEW ENGLAND LINE DANCE MANUAL VOL I 


Square Dance CALLER Magazine eh: by Grant * Laney ake 
5 Line Dances including all the Favorites 
P.O. Box 8069, Lowell Ma. 01853 ; . 8 eee’ 
ig RE CATA OO SOLO DANCE MANUAL VOL II 
News + Views of New England ' 


Square and Round Dancing Continuation of Line Dance Manual 


Subscribe Now! $8.00 per year, 12 issues $5.00 ea. +.75 post/hand. /$8.95 for both + $1.00 post/hand 


VOLUME I: Sewing help for new and experienced dancers. A practical guide to 
homemade Square Dance clothes. $5.00 + .75 post + hand Mass. + .25 tax. 
VOLUME II: Fifty-two new articles on how to Create, Make Changes and Solve 
Special Problems when making or designing Square Dance attire. 

$7.50 postage paid (Mass. res. add .37 tax) 


Order from: The New England Caller P.O. Box 8069 Lowell, Ma. 01853 


Apr. 8 — Promenade Jamboree, University of Apr. 13-14 — Baldwin County Clogging Jam- 


Toledo, Toledo, OH boree, Bay Mineete, AL — 5404 Timber- 
Apr. 10 — Special, Champaign, IL — (409) line Ridge, Mobile 36609 
588-2364 Apr. 13-14 — Daffodil S/R/D Festival, 
Apr. 12 — Golden Triangle S/R/D Assn. An- Gloucester High, Gloucester, VA 
nual Spring Dance, Harvest Club, Apr. 13-14 — Spring Roundup, Silver City, 
Beaumont, TX — (318) 527-0394 NM — (409) 588-2364 
Apr. 13-14 — 6th Annual Advance and Chal- Apr. 13-14 — Myrtle Beach Ball Square and 
lenge Festival, Community Center, Ven- Rounds, Convention Center, Myrtle 
ice, FL — (813) 763-6746 Beach, SC — (803) 285-6103 


Apr. 13-14 — 6th Annual Cabin Fever Re- Apr. 13-15 — New Mexico Swing into Spring 
liever Dance, Elko, NV — (702) 738-3666 Singles State Festival, Old Mesilla School, 


THE BRIGHTEST 
IDEA EVER! 


Listen First — 
Buy Later 


TAPE AND RECORD SERVICE 
3508 Palm Beach Blivd., 
Ft. Myers, Florida 33905 


The only way for a really “bright” caller to keep current with all the great new music coming 
out. Add to this the convenience and speed of toll free ordering of records, and you have 
the finest tape service anywhere in the world. 


3 year S&R/D Calendars available 
8Y2" x 11", 1983, 1984, 1985. 


Information call: Need Records in a hurry? Call Toil Free 1-800-237-2442 
813) 332-4200 sill ta'-05 Seal =. , 
ik. The ‘Original’? Subscription Tape Service 
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Lazy Eight 


ENTERPRISES % 


NEW RELEASE 

L8-15 I'M BEGINNING TO FORGET YOU by Marvin Boatwright 
L8-3 THE ONLY HELL, Johnnie 

RECENT RELEASES 

L8-9 ON THE ROAD AGAIN, Johnnie 

L8-13 14 KARET KIND, Johnnie 

L8-14 MY JOURNEY GETS SWEETER, Johnnie 
INTRODUCING SING-A-LONG SOLO RECORDS 

L8-16 ONE DAY AT A TIME, Vocal by Johnnie/Flip Inst. 


Write for complete List of Records Availabie. 


if Not Available Locally 
Order Direct: 
Dealer & Retail Prices 


JNB 


SOUND Pg 


HEAVY DUTY PROFESSIONAL P.A. SPEAKERS 

JNB - 2RB(S) - 60 WATTS, 18°x7"x6", 4/16 OHM, 8# 

JNB - 1 - 100 WATTS, 28"x8"x6", 12/40 OHM, 15.5# 

JNB - 1 (5.3) - 100 WATTS, 28”x8"x6", 5.3 OHM, 15.5# 

JNB - 3 (SOS) - 120 WATTS, 2 STACKABLE, 18"x7"x6", 8 
OHM, 16# 

JNB-4 - 120 WATTS, 28°x10"x8", 8 OHM, 16.5# 

SPEAKER CORDS - $7.00 

SPEAKING OF SPEAKERS — by John Mooney & 

J. Beaird 


SPEAKER: Design by ‘Mooney’ Distributed Only by: LAZY EIGHT ENTERPRISES & JNB SOUND, P.O. Box 401695, Garland, TX 75040 
Prices are subjected to change without notice & do not reflect shipping or taxes (where applicable). 


Las Cruces, NM — (505) 522-5606 

Apr. 13-15 — The Best Little Weekend in 
Square Dancing, Richmond Auditorium, 
Richmond, CA — (415) 828-6071 

Apr. 13-15 — 26th California State Square 
Dance Convention, San Diego, CA — (619) 
223-8312 

Apr. 13-15 — Cherry Blossom Swing Square 
Dance Weekend, Mt. Boucherie Rec. 
Complex, Kelowna, B.C., Canada V1Z 
2C1 

Apr. 13-15 — 40th Annual New England Folk 


Festival, Natick High School, Natick, MA 
— (617) 235-6181 

Apr. 13-15 — Spring Jamboree, Lodi, CA 

Apr. 14 — Ist Annual Clogging Festival, Cy- 
press Gardens, Orlando, FL — 5750 Major 
Blvd., Suite 106, Orlando 32819 

Apr. 18 — Peoria Special, Robein School, 
East Peoria, IL — (309) 266-9870 

Apr. 20-22 — Silver Jubilee 25th Australian 
Nat. Conv., Canberra, A.C.T., Australia 
— (062) 88-1911 

Apr. 20-22 — 2nd Annual Possum Holler 


NATURAL GEMSTONES | 
FOR COLOR COORDINATING SQUARE DANCERS 


Very Bright Blue Onyx $8.00 Buckle $9.00 Sparkling Brown Goldstone 
Jet Black Onyx 7.00 Baby Blue/White Blue Lace 
Swirling Crazy Lace =e — ag Red/Orange Carnelan 

Snowflake Obsidian $4.50 Slide $4.50 Flashing Brown Tiger Eye 


40 x 30 mm Gemstones — 7 or 
in Buckles & Bolos Abalone 
ee 4 Buckle $6.00 
30 x 22 mm in Slides h [ y h | lis Bolo 5.00 
Buckles for western ee Slide 4.00 


Snap-on belts to 134" 


262 HOLLY LANE 


SPECIAL 
Mother of Pear! 


Have a favorite Sate etree NJ 
ee ener 08087 Check, Visa or Mastercard 
ust ask, we'll quote. 


Gemstone list on request. °° 


(609) 296-1205 


Add $1.50 Postage & Handling 
N.J. residents add 6% Sales Tax. 
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A SQUARE & ROUND DANCE VACATION 


BERYL 


MAIN D 
LIGHTED 


LANTERN 


ATOP LOOKOUT MOUNTAIN 


Oe 


/; 


\III// 


| \\\\ 


\ 


va 


SQUARE 


DANCE 


CAMP 


OVERLOOKING DENVER, CO. 


1984 STAFF 


DATES: _ DANCE LEVEL CALLERS © Round Dance Leaders 
JUNE 17-23 Plus Bery! Main 
with Workshop 
JUNE 24-30 1st Year Beryl Main 
>. Dancer 
JULY 1-7 Plus Dick Parrish Glen & Beth McLeod 
with Advanced Beryl! Main 
= : and Experimental Workshop 
JULY 8-14 Plus Ken Bower Shirley & John ivans 
with A-1 Workshop Beryl Main 
JULY 15-21 Advanced (A-1 A-2) Bob Baier 
Dancing Darryl Lipscomb 
“ - Beryl! Main : 
JULY 22-28 Plus Dancing Alan Schultz Chris & Kay Christian 
Workshops Beryl Main 
JULY 29-AUGUST 4 A-1 A-2 Gary Shoemake Dingy & Dottie Wheeler 
with Workshops Beryl Main 
AUGUST 5-11 C-1 Ross Howell 


with Star Tips 


Darryl Lipscomb 


AUGUST 12-18 | 


Plus Jerry Thole Special this week only 
with Workshop Jerry Kasper Country Western 
Bery! Main Dance Instruction 


EACH WEEK COMMENCES WITH SUNDAY EVENING DINNER 
ENDS WITH SATURDAY BREAKFAST 


LIGHTED LANTERN—756 Lookout Mountain Rd, Golden, CO 80401 
For more information write: 


Kathy Leerssen, 13620 W. 7th Ave. Golden, CO 80401, (303) 237-7564 


SAN DIEGO °84 
BY THE TROLLEY 


California State 
Square Dance Convention 
April 13 — 15 


Mainstream thru Advance 
Rounds, Clogging, Contra, 
Workshops, Exhibitions & More 


DORIS BERRYMAN (619) 223-8312 


Clogging Workshop, Fontana Village, NC 
— 3452 Summit Ridge Dr., Doraville, GA 
30341 

Apr. 24-27 — 1st Senior Citizen S/D Festival, 
Brown's Resort, Loch Sheldrake, NY — 
(212) 868-4970 

Apr. 27-28 — Roadrunner Romp, Missouri 
Southern State College, Joplin, MO — 
1808 Wynnwood Dr., Carthage 64836 

Apr. 27-28 — State Convention, City Audito- 
rium, Minot, ND — 1118 NE 4th St., 
Minot 58701 


Staff: 
Stan Burdick 
Don Malcom 
Walt Cole 


3rd Annuat 


Ozark 


Callers 


Academy Callers School 


May 26-28, 1984 
Kansas City, MO. 


Our staff has more than “fifty” years of combined calling 
experience. We bring you the most extensive caller 
training course ever offered. 

INFO...... MAVERICK ENTERPRISES 

824 N. Adams, Nevada, MO 64772 


Apr. 27-28 — Piedmont S/R/D Festival, 
Jamestown Middle School Gym, James- 
town, NC — 704 Gatewood Ave., High 
Point 27260 (919) 885-0849 


Apr. 27-28 — 26th Annual New England 
S/R/D Conv., Burlington, VI — (802) 
888-5054 

Apr. 27-28 — Spring Festival, Convention 


Hall at Century II, Wichita, KS — 928 W. 

47th, So. Wichita 67217 
Apr. 27-28 — Spring Fest, Trace Inn Motel, 
Please see DATES, page 122 


For a great square dance vacation — 


ASILOMAR! 


Wade Driver 


hae Pe oe 


Mike & Gail Seastrom th 
Harmon & Betty Jorritsma 2W*"* 
Bob & Becky Osgood 


. as H é F 
3 Regn a 


SUMMER July 22-27, 1984 
Bob & Roberta Van Antwerp 
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Write Se free brochure: 


WINTER 


February 1-3, 1985 
February 3-8, 1985 
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462 N. Robertson Blvd. 
Los Angeles, Calif. 90048 
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You are invited to the third ss 
JACKPOT FESTIVAL WEST 


August 5 — August 10, 1984 
Sunday thru Thursday — Five Nights 


Square Dancing in Las Vegas 


THE CALLERS 
WADE DRIVER BOB FISK LEE KOPMAN 
STEVE KOPMAN JERRY STORY BRONC WISE 


ROUNDS BY: 
HARMON & BETTY JORRITSMA WAYNE & NORMA WYLIE 


Hurry, your lovely room is waiting for you at the fabulous Sahara 
Hotel on the famed Strip in Las Vegas. Price includes room and 
taxes, dancing and workshops, a complete breakfast, casino starters, 
a Gala Poolside Party plus extra surprises including a chance to get a All For Only 


total refund of your Festival fee. S 3 3 6°° 
Cheers! 


N 4 W Lee Kopman & Charles Supin Per Couple Tax Included 


OC ATOM | hie Single Room $259.00 


Charles R.Supin, Co-Director gy 
JACKPOT FESTIVAL WEST NEW! 
6545 Edna, Las Vegas Nevada 89102 ° 


Yes, | want to attend the JACKPOT FESTIVAL WEST, August 5-10, 1984 at the Sahara Hotel in Las Vegas, Nevada. 


My deposit of $75.00 (per couple) is enclosed. Please make check payable to JACKPOT FESTIVAL ’84. Cancellation may be 
received by June 30th with cancellation fee of $7.50. Any cancellation received after the cut-off period will forfeit the deposit. 


My preference for dancing is 


Mainstream + —— Names _ 

Advanced | —— a 
Advanced 2 — —— . 
Challenge | a Telephone ( ) 

Challenge 2 tame aie 


Callers Workshop 


American Airlines will give 
a 30% discount so call their 
toll free number |-800-433- 1790. 


Enclosed isacheck for___ _ special Jackpot Festival Badges at $5.25 each. 


LET YOUR 


SQUARE DANCE 


* 


+ 


* 


CLOTHIER 
HELP YOU 


You'll look your best outfitted from head to toe by those who carry the finest in square dance 
apparel. Look for a store in your area. Keep the list on hand for easy reference when traveling 
away from home. You can count on being clad in the very best when you allow square dance 
clothing dealers to help you Dress for the Dance. 


CALIFORNIA 
AUNTIE EMM'S S/D APPAREL 


9244 Magnolia Ave. 
Riverside, CA 92503 


ELAINE’S OF CALIFORNIA 


11128 Balboa Bivd. 
Granada Hills, CA 91344 


THE JUBILEE S/D & 
WESTERN WEAR SHOP 


71 N. San Tomas Aquino Rd. 
Campbell, CA 95008 


MORRY’S — CLOTHING 


11911 Santa Monica Bivd. 
Wesi Los Angeles, CA 90025 
(213) 478-9595 


PETTICOAT JUNCTION 


3720 Easton Drive, Sie. 6 
Bakersfield, CA 93309 


ROMIE'S S/D& WESTERN 
3827 Et Cajon Blvd. 

San Diego, Calif. 92105 

Phone (619) 280-2150 


WARD'S WESTERN WEAR 


1045 W. Philadelphia 
Ontario, CA 91761 


COLORADO 
CHRIS’ S/D CORRAL 


2990 Roche Drive South 
Colorado Springs, CO 80918 


SQUARE DANCE REC. ROUNDUP 
957 Sheridan Blvd. 
Denver, CO 80214 


CONNECTICUT 
CRAFTY CLOTHES HORSE 


4 Glastonbury Ave. 
Rocky Hiil, CT 06067 


FLORIDA 
CHEZ BEA S/D CREATIONS 


650 N.E. 128th St. 
North Miami, FL 33161 


LENORE’S PETTICOATS 
P.O. Box 607 
Deland, Fi. 32720 


PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinelias Park, Fl. 33565 


QUALITY WESTERN SHOP 
1894 Drew St. 
Clearwater, FL 33575 


THE SQUARE FAIR SHOP 
7408 Atlantic Bivd. 
Jacksonville, Fla. 32211 


* GEORGIA 


* 
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C & M WESTERN WEAR 
3820 Stewart Rd. 
Doraville, Georgia 30340 


ILLINOIS 
BEV'S BARN SHOP 


23E Crystal Lake Plaza 
Crystal Lake, IL 60014 
Free Catalog Available 


SQUARE DANCE ATTIRE 
7215 W. Irving Park Rd 
Chicago, IL 60634 


KANSAS 
BUTTONS 'N BOWS S/D SHOP 


3167 So. Seneca (316) 524-6235 
Wichita, KS 67217 
Send $1.00 for catalog. 


DOROTHY’S SQ. DANCE SHOP 


3300 Strong Ave. 
Kansas City, Ks. 66106 


Catalog $1.00 — refund with tst order 
MAINE 
WHEEL AND DEAL SHOP, INC. 


Rt. 115, Yarmouth Rd. 
Gray, ME 04039 
Catalog $1.00—refund with ist order 


MICHIGAN 
ARROWHEAD WESTERN 


433 North Washington 
Royal Oak, Michigan 48067 


THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich. 49506 


* 


+ 


* 


RUTHAD PETTICOATS 
8869 Avis 
Detroit, MI 48209 


NEBRASKA 
SQUARE COUNTRY WESTERN 


1232-42 High Street 
Lincoln, NE 68502 


HILLTOP FASHIONS 


6246 Decatur St. 
Omaha, NE 68104 (402) 553-9601 


NEW JERSEY 
THE CORRAL, John Pederson, Jr. 


41 Cooper Avenue., (201) 229-2363 
W. Long Branch, NJ 07764 
Member NASRDS:; Visa & MC 


MADELYN FERRUCCI creations 


Brewster & Lake Ras. 
Newfield, N.J. 08344 


NEW YORK 
IRONDA S/D SHOPPE 


115 Catalpa Rd. 
Rochester, NY 14617 


ROCHESTER SHOE STORE 
K-Mart Plaza 
Mattydale, NY 13211 


NORTH CAROLINA 
PEARL'S OF RALEIGH 


2109 Franklin Rd. 
Raleigh, N.C. 27606 


SOPHIA T's 
Rt 9, Box 273A, Hwy. 70E. 
Goldsboro, NC 27530 


OHIO 
DART WESTERN SHOPPE 


419 So. Arlington St. 
Akron, Ohio 44306 


F & S WESTERN SHOP 


1553 Western Ave. 
Toledo, Ohio 43609 


M & H WESTERN FASHIONS 
13002 Lorain Ave. 
Cleveland, Ohio 44111 


STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 
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SQUARE TOGS 
11757 Hwy. 42 
Sharonville. Ohio 45241 


OKLAHOMA 
PEG'S S/D & WESTERN WEAR 


(Earl & Peggy Schultz) 
240 So. Brady 
Claremore, OK 74017 


C BAR S TOO, Inc. 
4526 N.W. 50th St 
Oklahoma City. OK 73122 


OREGON 
PROMENADE SHOP 


11909 N.E. Halsey 
Portland, Or. 97220 


PENNSYLVANIA 
FORD'S FLUTTER WHEEL 


1630 Lilac Drive 
W. Middlesex, PA 16159 


HAT TA BOOT WESTERN WEAR 


1359 East College Avenue 
State College, PA 16801 
Phone: (814) 237-8725 


BOBBIE SHOP 


84 Jackson Ave. 
Meadville. PA 16335 


SOUTH CAROLINA 
THE SILVER SPUR 


8027 Greenville Hwy. 
Spartanburg, SC 29301 


* SOUTH DAKOTA 
ZITTERICH'S S/D SHOP 


2412 W. Brookings 
Sioux Falls, SD 57104 


* TENNESSEE 
MISS MARIE'S FASHIONS 


1506 Oid Waynesboro Rd. 
Lawrenceburg, TN 38464 
Catalog $1.00 — Refund with 1st order 


* TEXAS 
THE CONGLOMERATE 


2105 Avenue B 
Wichita Falls, TX 76309 


THE CATCHALL 
1813 Ninth Street 
Wichita Falls. Tx. 76301 


YELLOW ROCK SHOPPE 
315 Mockingbird Trail 
Mesquite, TX 75149 


C BAR S| 

5632 E. Mockingbird Ln. 
Dallas, TX 75206 

(214) 823-5712 


FAWCETT S S/D SHOP 
412 W. Sam Houston 
Pharr, TX 78577 


TERESA S/D APPAREL 


4818 Louisville Ave. 
Lubbock, TX 79413 


TERESA S/D APPAREL 
3204 Uranus Ave. Rt. 4, Box 1560 
Odessa, TX 79763 


MAGAZINE 
MAY BE PURCHASED 
AT THESE STORES 


THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 


VIRGINIA 
LIW WESTERN APPAREL 


Rt. 4, Box 19 
Elkton, VA 22827 
Phone (703) 298-8676 


PETTICOAT CORNER 
8816 Hwy. One No., Richmond 
(Mail— Glen Allen, VA 23060) 


TRIPLE R WESTERN WEAR 
250 W. Broad St. (Rt 
Falls Church, VA ay 


* WASHINGTON 


CIRCLE UP FASHIONS 
8229 South Park 
Tacoma, WA 98408 


PONDEROSA SHOP 
15227 Maple Valley Hwy, 
Renton, WA 98055 


* WISCONSIN 


PETTI-PANTS UNLIMITED 
4400 Windsor Road 
Windsor, WI 53598 


CANADA 
LOU-ANN S/D ACCESSORIES 


12348 Fort Road 
Edmonton, Alberta T5B 3A8 


Dealers: LOOKING FOR A GOLD MINE? 


The big questions is “could you handle more business?” 
There are literally thousands of square dancers scattered 
across North America and around the world who are in the 
market for square dance clothing. Your listing on these pages 
each month will bring you in direct contact with anywhere 
from 60,000 to 75,000 of them. If you can handle a greater 

volume of business each month write us for rates and infor- 
mation. Listings cost only a fraction of a penny per reader — 
you ll be amazed! 


SQUARE DANCING MAGAZINE advertising — 
462 North Robertson Bivd., Los Angeies, CA 90048. 


DATES, continued 
Tupelo, MS — PO Box 2406, Muscle 
Shoals, AL 35660 (205) 383-7585 

Apr. 27-28 — Music City Festival, Nashville, 
TN 

Apr. 27-28 — Riptides Azalea Festival Square 
Dance, Norfolk, VA — (804) 420-8168 

Apr. 27-28 — Do It On The River, Bullhead 
City, AZ 

Apr. 28 — 34th Pre-Convention Meeting and 
Kick-off Dance, Coliseum, Birmingham, 
AL 

Apr. 28 — Northwest District Spring Festi- 
val, Hoover Bldg., Garfield County Fair- 
grounds, Enid, OK 

Apr. 28 — 34th Annual S/R/D Festival, 
Omaha Civic Auditorium, Omaha, NE — 
(402) 292-8399 

Apr. 28 — Mississippi Spring Festival, 
Greenville, MS 

Apr. 28-29 — Ist Annual No. California 
Cloggers Convention, Placer County Fair- 
grounds, Roseville, CA — 6950 Long Val- 


Send your datebook listings to — Editor, 
SQUARE DANCING Magazine, 462 N. 
Robertson Blud., Los Angeles, CA 90048. 


wx Mileposts 


Died: Zella Lewis, known as a grand lady of 
square dancing in the Chicago area as well as 
in Wisconsin. Active in both the Illinois State 
Callers Association and the Milwaukee 
Callers Association, she has called at a number 
of National Conventions. Zella, involved in 
square dancing since 1947, is very much 
missed and condolences go to her husband, 
Bob, Racine, Wisconsin. 

CORRECTION 

The article, Constructing a Float, which 
appeared in January, mistakenly referred to 
running “a Hilton amplifier with a Radio 
Shack MPA 20, which is normally plugged 
into a cigarette lighter.” The story should have 
read, “Because Jim Hilton strongly discour- 
ages use of his equipment with an inverter, we 
looked for a DC amplifier and opted for a 
Radio Shack MPA 20.” We regret the error. 


In the February Current Release feature, 
we listed One of Those Wonderful Songs, UR 
301, as recorded by S. Wenn. It should have 
read by S. Ulen. Sorry Shag. 


If you Dance all night, and 
Stand on your feet all day, / 74 
you’re gonna love us! f @ 


“HAPPY FEET” 


washable, too. 


Please send correct shoe sizes: Men _ 
Send $4.95 plus .75¢ shipping and handling to: 


STRIEGEL & Associates, Inc. ¢ 1311 Hathaway St. * Yakima, WA 98902 


These are the original, patented water and foam cushioned 
innersoles designed to massage and comfort your tired feet. 

They provide flexible and controlied arch support at all times—and 
that’s important comfortwise, whether you re working or dancing. 
Guaranteed to never spring a leak under normal conditions—and 


Women. 
Calif. residents add 
6% sales tax. 


Name (509) 457-3444 Sel” ~— 
Address = = —_ [] | would like details on 
City __ State ___ Zip how | can become a 
MASTERCHARGE or VISA # Exp: —_____- HAPPY FEET Dealer. 
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With Badge-A-Minit you can make big, 4@ 
colorful, pin-back buttons in just minutes. 4 
Buttons are great as name and club |.D.’s, 
visitor |.D.’s or can be used to display humor- 
ous pictures and sayings. Buttons are fast and 
easy to make with Badge-A-Minit...and inexpensive. 
You can make buttons for everyone because 

button parts cost only pennies each. 


Buttons make excellant fund-raising tools, often 
selling for as much as $1.50 each. You can design - 
your own buttons, choose from over 1600 of our 
pre-printed designs or have our art department 
create one exclusively for you or your club. 

Only $24.95 gets you started with our patented hand ‘ 
press, color coded assembly rings, and enough badge \_ 
parts, plastic covers and artwork to make 10 buttons. Extras 
parts can be easily ordered with the enclosed catalog. 


Every kit we sell comes with our unconditional guarantee, too! 
Send today for a Starter Kit or send for our FREE 48 page catalog and idea book. 


Fe ee eee eee ee eee ee ee ee ee ee ee eee ee ee ee ee a ee ee ee ee ee Se eee eee eee ee ee 


BADGE-A-MINIT, BOX 800, DEPT. SDA 384, CIVIC INDUSTRIAL PARK, LASALLE, IL 61301 
_] Please send me your 48 page Full Color Catalog 
and Idea Book FREE! Name 


[_] Please send me a Starter Kit, | am enclosing 
$24.95 plus $1.75 shipping. (IL. residents add 
$1.50 tax) Address 


L] vISA LJ] MasterCard [] American Express 
et 
ae a ZIP__ = 


City ee 


y See box at far right for sepa- 
e O f r S ad y rate postage charges on 
most of these items. 


SQUARE DANCING | 


| PLU INDOCTRINATION 
| Movements ot : 2. Plus HANDEOOK irevinedt 


Movements 


pearerr o7E 
| 


| The flustrated 


7 Basic/ BASIC : and MAINSTREAM 


Ht ths —— 
Movements 


4 Indoctrination 
Handbook 


75¢ per copy 35¢ per copy 
$60.00 per hundred $30.00 per hundred 
Special Interest 


Handbook Library 
($1.00 each — 6 for $5.00) 


. Club Organization ($1.00 each) 
. One-Night Stands ($1.00 each) 


. Party (Planning) Fun ($1.00 
each) 


. S/D Publicity ($1.00 each) 


. The Story of Square Dancing — 
Dorothy Shaw ($1.00 each) 


. Youth in Square Dancing 
($1.00 each) 


11. Plastic Record Sieeves $15.00 per 100, pius $2.50 postage) 


a HEY! WHERE’S MY rm 


a | LET'S DANCE! 
Kee _ eet hoe nll SE =/ 
| — 2 FROM < < 
“ “piggg hen ee = a 
Seen | Megarine 
15 


13. Non-Dancer Promotional Four-page Flyer ($5.00 per 100 Min order) 
(Postage $1.75 per 100) 

14. SQUARE DANCING Magazine Binders in durable bright red vinyl ($4.25 
each plus postage — 1 or 2 binders $1.75: Add 50¢ for each additional 
binder) 

15. Basic Check Lists — Corresponding tothe Basic Handbook $1.00 per 
dozen) (Postage 60¢) 

16 & 17. Temporary Name Tags indicate 16 or 17 ($3.25 per 100; minimum 

order 100) (Plus 70¢ postage per 100) 

18. Learn to Square Dance Poster (blue & red ink) ($1.60 per dozen; mini- 
mum order 12) (Plus 70¢ postage per dozen) 

19. Learn to Square Dance Poster (black & white) $1.10 per dozen; mini- , NCE 
mum order 12) (Plus 70¢ postage per dozen) Ut mNG 

20. Learn to Square Dance Cards ($4.00 per 100; minimum order 100) (Plus mem aR tM 
$1.00 postage per 100) 
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LEARN TO 19 
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BEGINNERS 5 
GROUP 
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we will adjust each order and bill customers for 
a the actual postage. 


IMPORTANT — POSTAGE COSTS 
Please add the following postage on items listed: 


BASIC/MAINSTREAM HANDBOOKS 1 to 6 books 75¢; 
7-12 $1.00; 13-26 $1.60; 27-50 $2.20; 51-100 $3.50. 
ALL OTHER HANDBOOKS 1 book 37¢; 2-10 
65¢; 11-25 $1.10; 26-50 $1.45; 51-100 $2.30. 
Mainstream Caller/Teacher Manual $4.00 each, 
ail other manuals 65¢ each. 

DIPLOMAS (either Square or Round Dance) 1-10 70¢; 
11-20 95¢; 21-50 $1.50; 51-100 $1.85. 


RECORDS (Bob Ruff Teaching Series 6000 & 
6501) Add 90¢ for 1 or 2; $1.10 for 3; $1.35 for 4. Add 
15¢ additional postage for each record over 4. 
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| NOTE: In many cases itis far less expensive and much 
faster to ship by United Parcel. We would have to have 


your street address rather than a post office box number 


22. ALL NEW Caller/Teacher Manual thru Main- 
stream. Expandabie loose-leaf edition ($29.95) 

23. Caller/Teacher Manual for Contra Dancing 
($6.00) 


95. Round Dance Manual — Hamilton ($6.00) 


— 


to ship via UPS. 
| ALL OVERSEAS Shipments: actual postage will be 
charged on alll foreign shipments. 
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26. Square Dance Diplomas — for your graduates. Min order 10 (15¢ each) 
97. Round Dance Diplomas — Minimum order 10 (15¢ each) 


28. Microphone Cozy ($9.90 plus $1.15 postage) 
29. The Bob Ruff Teaching Records (with calls and written instructions) 4 


records in this series $8.95 each. LP 6001-Level1; LP 6002-Level 2; LP 
6003-Level 3: LP 6501-Party Dancing to Level 1 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
SUBSCRIPTION AND ORDER FORM 


[ 462 North Robertson Boulevard « Los Angeles, California 90048 « (213) 652-7434 


Please send me SQUARE DANCING 
Magazine for 12 months. Enclosed is 

my membership fee of $10.00 to The NAME 
SETS IN ORDER AMERICAN 
SQUARE DANCE SOCIETY. 


New C1 Renew L! i STATE _- ZIP 
Calif. add 6% Sales Tax (on purchases other than subscriptions) Total (Enclosed) $ 


Meet Our Advertisers 


Thank you for patronizing our advertisers and for mentioning 
that you read it in SQUARE DANCING magazine. This index is 
offered as a service to our readers and we assume no respon- 
sibility for errors or omissions although we try to avoid both. 


A-Z Engraving, 82 

Anderson, Carl, 70 

Anina’s, 82 

Armeta, 104 

ASDW Tour, 8 

Authentic Patterns, 91 

Balloon Baron, 86 

B.C. Square Dance 
Jamboree, 72 

B 'N’ B’s International, 104 

Black Hills Festival, 74 

B & S Square Dance Shop, 73 

Badge-A-Minit, 123 

Badge Holders, 104 

Bausch's Callers School, 81 

Bill & Anne’s, 79 

Boot Hill, 84 

Blue Engravers, 71 

Bounty Records, 90 

Bonnie's Stitchery Boutique, 87 

Brahma Records, 110 

Budget Furniture, 92 

C&C Originals, 112 

Calico House, 104 

California State Convention, 118 

Caller Coach School, 75 

Callers Record Corner, 82 

Campau, 78 

Canadian 4th National, 91 

Chaparral Records, 98 

Charmz-Reaction, 110 

Chicago Country Records, 87 

Chinook Records, 80 


1984 Edition 


NATIONAL 


SQUARE DANCE 
DIRECTORY 


Clinton Instruments, 69 

Coast Shoes, 113 

Dance Ranch Callers 
College, 70 

Dancer's Corner, 110 

Davis, Bill, 105 

Dell Enterprises, 84 

Destinations Inc, 104 

Dixie Daisy, 102, 103 

Dress for the Dance, 120, 121 

E! Dorado Gold, 94 

E.C. Enterprises, 99 

ESP Records, 93 

Fann Burrus, 106 

Fine Tunes, 100 

Fun Valley Resort, 7 

Golden, Cal, 77 

Gordon Bros. Shoes, 128 

Grenn Records, 112 

Hanhurst’s Tape & Record 
Service, 115 

Happy Feet, 122 


Kush, JR, 76 

Lamon Records, 114 

Lasry Jack, 80 

Leo’s Advanced Theatrical, 97 
Lighted Lantern, 117 


Loca! Dealers, 83 
MAR \W Records, R5 


McGowan Pennants, 98 
Mail Order Record Service, 70 
Maverick Enterprises, 118 
Merrbach Record Service, 101 
Micro Plastics, 126 
Mustang Records, 76 
National S/D Directory, 86 
New England Caller, 115 
Obercruise, 95 
Old Pueblo Trader, 84 
Ox Yoke Shop, 77 
Prairie, Mountain, Desert, 
Ocean Records, 94 
Peters, Bill, 85, 111 
Ponderosa Ent., 96 
Rainbow Tours, 5 
RJ Specialties, 114 
Rawhide Records, 72 
Rhythm Records, 107 
Roofer’s Records, 82 
Ruff, Bob/Wagonwheel, 74 
Scope Records, 105 
Sewing Specialties, 81 
Shirley's S/D Shoppe, 100 


Heyman, Bill & Peggy, 6,86,108 Shopper's Mart, 124, 125 


Hi Hat Records, 111 

Hilton Audio, 60 

Holly Hills, 116 

Jackpot Festival, 119 

JNB Sound/Lazy 8, 116 

JoPat Records, 73 

Kalox Records, 78 

Knott's Square Dance 
Festival, 2 

Kopman, Lee — Tapes, 90 


EP ome 


STILES 


DOWNTOWN, U.S.A. 


simkins, Meg, 75 

Smith, Nita, 127 

square Dance Record 
Roundup, 4 — 

oquare Tunes Records, 108 

T & C Enterprises, 71 

Thunderbird Records, 110 

Vee Gee Patterns, 92 

Weber Shoes, 88, 89 

Western S/D Ranch, 106 


1 line “Slim Jim” $1.25 
Name only, 
regular size ¢i 25 
Name and town 
OR design $1.50 
Name and town 
and design $1.75 
Name, town, design 
and club name $2.00 


The 5th Edition will be published March 1, 1984. The Directory includes 
Information and contacts on over 10,000 square, round, contra and clog- 
ging clubs in the U.S., Canada and around the world. Also information on 
major festivals, organizations, publications, products and services. 


A MUST FOR EVERY DANCER 


State shape $2.50 and up 


ANY STATE SHAPE $2.50 & UP EACH 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
Color— Black, White, Yellow, Walnut. 
Please Send Check With Order 
Add 15¢ per badge for postage and handling 


MICRO PLASTICS 


Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 


$7.00 per copy (pius $2.00 postage) 
Available March 1,1984 


send to: National Square Dance Directory 
P.O. Box 54055, Jackson, MS 39208 (601) 825-6831 
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The Bouffant everyone has been waiting for — it is wonderfully comfortablg, ayeat| Light and airy — brilliant theatrical f 
colors — any size. io a, 
40 yd sweep ... .$34.50 50 yd sweep ... .$37.95 60 yo sweep ... .$39.95 
70 yd sweep ....$45.95 80 yd sweep $51.95 100 y# sweep . . $65.95 
Solid Colors ‘y 
White Lime Beige Maize Brown Mint Green ~ Fluor. Lime Kelly Green 
Apple Green Peach Black Peacock Candy Pink Pink Fluor. Orange __Lilac 
Aqua Royal Blue Yellow Cerise Orange Fuchsia Navy 
Gold Purple Hot Pink Red Ivory Fluor. Cerise 


NEW DC-9 (ABOVE THE CLOUDS) 


Double Layer Petticoats — two layers of nylon organza proportioned to please the most discriminating dancer!! 


40 yd sweep .............55: $36.95 50 yd sweep ......-.- 05s sees $39.95 60 yd sweep ...........----- $44.95 
70 yd sweep .............05. $49 95 80 yd sweep .........-..055- $55.95 100 yd sweep ...........--.. $71.95 


Available in all of the above colors listed. 


PARTY PETTICOATS OF NYLON MARQUISETTE 
Colors: White, Black, Red, Navy, Purpie, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Lt. Blue, Royal Blue, Shocking 


Pink, Yellow Gold, Lime Green, Mint Green, Turquoise 
30 yd sweep...$18.95 35 yd sweep.. $21.95 50 yd sweep...$25.95 75 yd Sweep.. $38.95 100 yd sweep. $45.95 
Handing charge on all petticoats — $2.00 (covers insurance, mailing, etc.) 
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GRUNDEEN’S WORLD of SQUARE DANCING-—— 
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Ser: min, 


“Have you folks met our caller . . . Argyle De Pew?” 


The BEST SQUARE SHOE 


in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


4 


$ 45” 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


